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Wharton to Resign 
D A V I D R O B E R T S 

Imperial College Union has found 
itself without a full compliment 
of sabbaticals-elect once again, 
as Dave Wharton , elected in 
February as Deputy President 
(Finance &. Services) for 98/99, is 
expected to resign his post today. 

M r W h a r t o n , a s e c o n d year 
m a t h s s tudent , feels certain that he 
wi l l be asked to re-sit the year, and 
thus wi l l automat ica l ly be d e e m e d 
unable to take up a sabbatical p o s i 
t i o n . A s a result, he has m a d e the 
d e c i s i o n to resign n o w , to a l low his 
s u c c e s s o r to be e lec ted in t i m e to 
take over f r o m the present i n c u m 
bent, R o b Clark, o n 1 July. 

W h i l s t express ing s o r r o w for M r 
W h a r t o n o n a personal level, ICU 
Pres ident A n d y H e e p s has pra ised 
the d e c i s i o n to s tand d o w n , rather 
t h a n w a i t i n g until off icial results are 
a n n o u n c e d in July. H o w e v e r , he 
e m p h a s i s e d that M r W h a r t o n ' s 
d e c i s i o n to tender his resignation 
rests w i t h h i m a lone , w h o has 
m a d e a "very b o l d d e c i s i o n , in the 
best interests o f the U n i o n " . 

A d e c i s i o n to await official c o n 
f i rmat ion of his results c o u l d have 
left the U n i o n in the state of l imbo 
it e x p e r i e n c e d at the beginning of 
th is y e a r , w h e n D P (Clubs fk 
Societies) elect S m i t a Chaturvedi 
only d i s c o v e r e d she had failed her 
e x a m s in m i d - S u m m e r . The conse 
quent e lec t ion w a s thus unable to 
take p lace until N o v e m b e r 1 1, and 

the U n i o n f o u n d itself o n e sabbat i 
cal short for in excess of t w o 
m o n t h s . 

M r W h a r t o n ' s fe l low sabbati 
cals-elect also e x p r e s s e d s o r r o w 
that he w o u l d not be tak ing up his 
e l e c t e d o f f i c e . H o w e v e r , t h e y 
h o p e d that his d e c i s i o n to s tand 
as ide n o w , w o u l d a l l o w a suitable 
replacement to be f o u n d , to join 

Dave Wharton; exam trouble 

the other vic tors f r o m February -
Dave H e l l a r d , A d a m C h e r i n g t o n 
and Ed Sexton - as the e lec ted face 
of I C U . 

The a n n o u n c e m e n t of D a v e 
W h a r t o n ' s res ignat ion , m a d e by 
A n d y H e e p s at on Thursday after
n o o n , i m m e d i a t e l y triggers off a 
fresh r o u n d of sabbatical e lect ions 
- the third set in as m a n y terms this 

year . In the w o r d s of M r H e e p s , 
" H e r e w e g o a g a i n " . 

A l t h o u g h there is insufficient 
t i m e to run the usual five w e e k 
e lec t ion p r o c e s s (with only four 
w e e k s r e m a i n i n g this term) , M r 
H e e p s is d e t e r m i n e d to see a full 
c o m p l i m e n t of sabbaticals e lec ted 
before the s u m m e r , to a l low a 
s m o o t h h a n d - o v e r b e t w e e n the 
i n c o m i n g a n d o u t g o i n g of f icers . 
S p e a k i n g to Felix he m a d e his feel
ings very clear, "the p o s i t i o n is a 
v i ta l o n e w h i c h w e m u s t f i l l " . 
C o n s e q u e n t l y , he wi l l ask an extra
o r d i n a r y m e e t i n g of the I C U 
C o u n c i l , c o n v e n e d at t o d a y ' s A G M , 
to s u s p e n d the e lec t ion regula
t ions . 

If C o u n c i l c o n c u r s w i t h M r 
H e e p s r e c o m m e n d a t i o n , this will 
a l low the n o r m a l fortnight of c a m 
paigning to be cut to a single week, 
so that e lec t ions c a n be he ld in the 
final w e e k of t e r m . Papers for the 
pos t wi l l g o u p next W e d n e s d a y 
a n d wil l be p o s t e d for t w o weeks . 
The e lec t ion itself 'is provisionally 
p e n c i l l e d in for W e d n e s d a y and 
Thursday 2 4 a n d 25 June, p r o d u c 
ing a final result for the final day of 
t e r m . 

A l t h o u g h r u m o u r s of in tended 
candidatures a b o u n d , there are at 
p r e s e n t n o c o n f i r m e d runners . 
A n y o n e i n t e r e s t e d in s t a n d i n g 
s h o u l d contac t A n d y H e e p s or the 
present i n c u m b e n t , Rob Clark, in 
the U n i o n O f f i c e . 

King's Union Manager Sacked 
ED S E X T O N 

King's college student union's 
(KCLSU) general manager, James 
Chirgwin, has finally been sacked 
for commit t ing numerous 
offences over the past year, 
inc luding fraud and drunken 
behaviour. 

C h i r g w i n had been s u s p e n d e d 
for five m o n t h s o n full pay before 
b e i n g s a c k e d , revealed K C L S U ' s 
s tudent n e w s p a p e r , R O A R . O n 

o n e o c c a s i o n C h i r g w i n w a s s o 
drunk that he refused to leave a 
bui lding dur ing a fire a larm, despi te 
the presence of the Fire Brigade at 
the incident . At the t i m e C h i r g w i n 
w a s h e a d l icensee of the K C L S U 
bars a n d w a s often f o u n d drunk in 
union buildings, endanger ing their 
l icense. 

O t h e r of fences i n c l u d e d c a s h 
ing cheques at the U n i o n , w h i c h 
later b o u n c e d , a n d running up a 
£ 2 5 0 bar tab in a p e r i o d of o n e 

m o n t h , w h i c h he w r o t e off as "pro
m o t i o n of the union" . H e also 
author i sed himsel f w a g e advances 
a n d a t t e m p t e d to cover up his mis 
d e e d s by te l l ing o n e staff m e m b e r 
to des t roy the bar 's safe record 
book. 

C h i r g w i n rarely turned up to 
u n i o n m e e t i n g s a n d c o m m i t t e d 
several other m i n o r of fences and 
breaches of un ion regulat ions. H e 
w a s f inal ly s a c k e d for G r o s s 
M i s c o n d u c t . 
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Residents Say No 
to Diana Memorial 
ED SEXTON 

Over 250 Kensington and Chelsea 
residents demanded that plans 
for a 'Diana memorial garden' are 
scrapped at a public meeting last 
Tuesday evening. 

The g a r d e n of r e m e m b r a n c e for 
Diana, Princess of W a l e s , has been 
planned s ince last year ; the Royal 
Parks A g e n c y s u b 
mi t ted p r o p o s a l s to 
a g o v e r n m e n t c o m 
m i t t e e last 
D e c e m b e r . 
A l t h o u g h exac t 
details have yet t o 
be f inal ised, the gar
d e n is t h o u g h t to 
c o n s i s t o f s i x t e e n 
acres of f l o w e r b e d s 
and w a l k w a y s w i t h i n 
the g r o u n d s of 
K e n s i n g t o n P a l a c e . 
A spec ia l g a r d e n for 
chi ldren a n d areas for leaving per
sonal tributes [toilets? -Ed] are l ike
ly to feature a m o n g the at tract ions . 

The plans c a m e u n d e r at tack at 
a s p e c i a l p u b l i c m e e t i n g in 
Kensington T o w n Hal l o n T u e s d a y 
evening. M o s t res idents , r e m e m 
bering the c h a o s c a u s e d in the area 
last S e p t e m b e r w h e n Kens ington 
Palace b e c a m e an i m p r o m p t u 
shrine, fear that the g a r d e n wil l 
attract t h o u s a n d s of tourists a n d 
thus increase traffic a n d po l lu t ion 

in what is already a c o n g e s t e d 
area . Ar t critic Brian Sewel l , o n e of 
m a n y c e l e b r i t y r e s i d e n t s of 
K e n s i n g t o n , c o m m e n t e d t o t h e 
B B C that "the g a r d e n w i l l be 
t a c k y . . . s i m p l y a focus for silly 
tour i s t s " . T h e s e ' s i l ly t o u r i s t s ' 
c o u l d reach n u m b e r s of five mi l l ion 
p e o p l e a year . A l a n Clark, M P for 
Kens ington a n d Chelsea , w a s less 

c o n d e m n i n g in his 
c o m m e n t s , but d i d 
c o m p l a i n that infor
m a t i o n w a s n o t 
readily available c o n 
cern ing the garden ' s 
d e s i g n . 

The nature a n d 
use of Diana 's m e m 
ory in m e m o r i a l s a n d 
c o m m e r c i a l projects 
are not exactly n e w 
i s s u e s . O n l y this 
w e e k a Br i t i sh 
w o m a n set up five 

' D i a n a M e m o r i a l Tours ' , d e s i g n e d 
t o take vis i tors by c o a c h a r o u n d 
the sites of L o n d o n that featured 
m o s t in the Pr incess ' life, inc luding 
her favourite s h o p s a n d g y m n a s i 
u m . The c o m p a n y w a s set u p w i t h 
the a p p r o v a l of the L o n d o n Tourist 
B o a r d : If the p l a n n e d m e m o r i a l 
g a r d e n g o e s a h e a d , K e n s i n g t o n 
H i g h Street wi l l have m u c h m o r e to 
w o r r y a b o u t t h a n five ex t ra 
c o a c h e s . 

Alan Clark is not amused 

News in Brief... 
A TEST OF PURE 
EciSMTtww 
A n e w e c s t a s y t e s t i n g kit , 
d e s i g n e d to test the purity of the 
i l legal d r u g , has c o m e u n d e r 
heavy cr i t i c i sm f r o m the drugs 
czar Keith H e l l a w e l l . The test, 
w h i c h wil l be available to the g e n 
eral publ ic , detects the presence 
of several c h e m i c a l s in tablets, 
inc luding M D M A , a n d p r o v i d e s 
i n f o r m a t i o n c o n c e r n i n g t h e 
effects of the d r u g . 

Keith Hel lawel l , s p e a k i n g o n 
B B C Radio 4 ' s Today P r o g r a m m e , 
cal led the test "a s tep t o o far", 
c l a i m i n g that even pure ecstasy 
d a m a g e d all parts of the s y s t e m . 
H e w a s also of the o p i n i o n that 
users t o o k other drugs to counter 
act the effects of ecstasy, a n d 
that the kit w o u l d encourage d r u g 
use. 

Tony Pugl io , o n e of the kit 's 
inventors , d i s m i s s e d these c la ims , 
p o i n t i n g out that such a kit c o u l d 
save lives. A s yet no research has 
s h o w n conclus ive ly that M D M A 
causes l o n g or short t e r m d a m 

age, a n d m a n y of the arguments 
both for a n d against use of the 
d r u g are b a s e d o n m e r e 
s p e c u l a t i o n . 

FELIX O N THE 
M O V E 
In order to m a k e w a y for the 
U n i o n ' s d B s d e v e l o p m e n t , Felix 
wil l be v a c a t i n g its off ices in the 
N o r t h W e s t corner of Beit Q u a d . 
O n 5 June, the last issue to be 
p r o d u c e d f r o m t h e current 
p r e m i s e s wi l l be re leased, and the 
off ice wi l l be m o v e d temporar i ly 
t o t h e C l u b s a n d S o c i e t i e s 
R e s o u r c e C e n t r e , b e h i n d the 
U n i o n O f f i c e s . A l l e n q u i r i e s 
s h o u l d be m a d e there, a n d emai l 
a n d t e l e p h o n e s s h o u l d w o r k as 
n o r m a l . 

D u r i n g the s u m m e r , Felix wil l 
m o v e again, this t i m e to the south 
s ide of Beit Q u a d , w h e r e it wil l 
r emain until next year . 

The last issue of the year will 
be o n 2 4 June. 

UNION A G M 
The Annual General Meeting of Imperial College Union wil l take 
place TODAY at 12.30pm in dBs. Everyone is entitled to attend and 
to vote. A l l union officers wi l l be presenting reports and wil l all be 
subject to questioning. BE THERE. 

Brabazon Basement Falls Foul of the Floods 
CLARE ASHWIN 

Residents of Brabazon House, 
one of the Charing Cross halls of 
residence in Pimlico, had their 
dedicated revision schedule inter
rupted on Tuesday when the 
basement level of the building 
flooded due to the heavy rains. 

O n e of the s tudents re turned to 
his r o o m in the m i d d l e of the after
n o o n to f ind a large v o l u m e of 
w a t e r o u t s i d e his d o o r . U p o n 
o p e n i n g the b a t h r o o m d o o r , he 
f o u n d water g u s h i n g f r o m the over
f lowing toi lets . The water s p r e a d 
quickly a n d res idents o n upstairs 

f loors w e r e r o u n d e d up to help 
basement residents evacuate their 
r o o m s . 

It s o o n b e c a m e a race against 
t i m e to e m p t y the contents of the 
seven r o o m s af fected by the f l o o d . 
C o m p u t e r e q u i p m e n t , c l o t h i n g , 
textbooks , C D players and files of 
notes began to pile u p in the base
m e n t library, but it b e c a m e appar
ent that the library t o o w a s in d a n 
ger of b e c o m i n g s u b m e r g e d . The 
transfer of i tems to higher f loors 
b e c a m e a priority as belongings 
w e r e hurriedly t h r o w n into bags. 
E m p t y r o o m s o n the floor above 
w e r e o p e n e d u p a n d u s e d as 

d e p o s i t points . The water w a s 
t h r o w n up by the drainage s y s t e m , 
unable to c o p e w i t h the heavy rain
fall . W a t e r levels a lmost reached 
the height of the w i n d o w s i l l s out
s ide a n d it w a s feared that the 
w a t e r w o u l d start t o c o m e in 
through the w i n d o w s if the rain 
c o n t i n u e d . Sandbags a n d piles of 
shee t s w e r e u s e d as barr iers 
a r o u n d the d o o r s but to no avai l . 

N i c h o l a s Waters , the first resi
dent to d iscover the f l o o d , w a s d is 
m a y e d to see his carpet f loat ing. 
Residents not in the bui ld ing w h e n 
the f l o o d i n g o c c u r r e d returned to 
f ind the i r b e l o n g i n g s s c a t t e r e d 

a r o u n d the hall a n d their b e d r o o m s 
ankle d e e p in dra in water . The f low 
of water h e a d e d t o w a r d s the boiler 
r o o m , fracturing hot water pipes 
under the pressure a n d leaving res
i d e n t s t h r o u g h o u t the b u i l d i n g 
wi thout hot water . The electricity 
fai led but w a s later restored to the 
u p p e r f loors of the bui lding. A 
t e a m arr ived to p u m p the water 
f r o m the f l o o d e d b a s e m e n t . 
S tudents a f fec ted were p laced in 
t e m p o r a r y r o o m s a n d left to locate 
their s c a t t e r e d b e l o n g i n g s a n d 
assess the d a m a g e . " W e l c o m e to 
B r a b a z o n a q u a r i u m " c o m m e n t e d 
o n e s tudent . 
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S t u d e n t Protestors 
D e p o s e P r e s i d e n t 
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Letters to Felix... 
HOUSE OF HELL III CRACKING.THE 
Dear Editor, 

R e a d i n g D a m i a n Fell 's letter 
( H o u s e o f H e l l , Felix 1113) 
p r o m p t e d m e m o r i e s of m y o w n 
exper ience of l iving in 4 2 Q u e e n ' s 
Gate G a r d e n s as tenants of the 
notor ious M r s Sofaer. W e t o o paid 
£ 6 5 for c l ean ing w h i c h w a s never 
d o n e a n d £ 1 6 a m o n t h for s o m e 
o n e to carry our rubbish f r o m the 
landing to the front d o o r , a task for 
w h i c h I w o u l d have gladly a c c e p t e d 
s u c h a pr incely s u m . 

O u r m a i n gripe w a s the leaky 
lavatory. It t o o k six m o n t h s of b a d 
g e r i n g t o ge t it h a l f - h e a r t e d l y 
p a t c h e d a n d it smel t awful in the 
m e a n t i m e . W h e n o u r s h o w e r 
l e a k e d into the flat b e l o w M r s 
Sofaer rang us up to tell us not to 
s h o w e r a n d that if the flat b e l o w 
c o m p l a i n e d again W E w o u l d be 
charged for the repairs to H E R 
p l u m b i n g . 

In the first f e w w e e k s w e 
n o t i c e d a s t range m y s t e r i o u s 
a r o m a about the place . It remained 
m y s t e r i o u s unt i l w e d i s c o v e r e d 
that the c o o k e r w a s leaking gas . To 
her credit , M r s Sofaer reac ted rela
tively quickly (within a month) by 
b u y i n g a n e w cooker . This d o e s not 
m a k e u p for the danger in w h i c h 
m y f latmates a n d I w e r e p l a c e d . 

The w i r i n g w a s over fifty years 
o l d a n d fai led us o n several o c c a 
s ions . T w i c e the flat w a s broken 
into a n d c a s h s t o l e n . Pol ice r e c o m 
m e n d e d c h a n g i n g the locks ; the 
front d o o r c o u l d be o p e n e d w i t h a 
credit c a r d . Predictably, no act ion 
w a s taken. 

M r s Sofaer only accepts rent in 
c a s h f r o m students . I a m unsure of 
her mot ives , but I a m to ld it m a y be 
s o m e t h i n g to d o w i t h tax. 

I feel I s h o u l d apologise to Felix 
readers for not reveal ing this horror 
story previously . W h e n w e left last 
S u m m e r , all w e c o u l d think of w a s 
get t ing away a n d enjoying the hol i 
days . I h o p e that this serves as a 
w a r n i n g to p e o p l e th inking of rent
ing f r o m M r s Sofaer next year, if 
she is not in pr i son . 

Yours 8 x . 
Iain M c N a u g h t Civ Eng 3 

CODE - WITHOUT 

[FRYING 
Dear Felix 

Because o f a c o m p u t e r i n c o m 
patibility p r o b l e m , I have not been 
able to read the disk w h i c h gives 
m e the s tudents ' n a m e s to g o w i t h 
the candidates ' n u m b e r s for m y 
final year e x a m . I have, however , 
already d r a w n up m y mark sheets , 
c o m p l e t e w i t h n a m e s . C r a c k i n g the 
name/number c o d e for a course 
w i t h only 17 s tudents is easy by 
u s i n g log ic , but that has b e e n 
unnecessary as s tudents wri te s o 
differently f r o m each other . M y 
course w a s their last o n e before 
the e x a m , so their wr i t ing w a s fresh 
in m y m i n d , particularly f r o m prac
tical books . 

O n e s tudent loves to use the 
phrase 'just to n a m e a few", a n d 
frequently puts plural nouns w i t h 
s ingular v e r b s , s o his a n s w e r s 
quickly ident i f ied h i m . W o r d c o n f u 
s ions of the roaster/rooster a n d 
flavour/favour type w e r e typica l of 
o n e s tudent . Several s tudents have 
p o o r spel l ing, but m a k e different 
types of error. O n e , for e x a m p l e , 
gets -cle a n d -ca l e n d i n g c o n f u s e d , 
so "practicle" in o n e answer ident i 
f ied her. Errors m o r e typica l of 
overseas s tudents , w i t h a different 
style of wri t ing , ident i f ied another 
candidate . 

Even t h o u g h m a n y c o u r s e 
essays w e r e pr in ted , h a n d w r i t i n g is 
a g ive -away to s o m e o n e w h o has 
m a r k e d essays , e x a m q u e s t i o n s 
f r o m o l d papers a n d a l o n g pract i 
cal b o o k f r o m each s tudent . O n e 
has large and very irregular letters, 
whi le another has very r o u n d e d let
ters, wi th dist inct ive curly t o p s to 
s o m e of t h e m . O n e has neat wri t 
ing s l o p i n g uni formly to the left, 
and another has wr i t ing w h i c h can 
s l o p e to the left , r ight , o r be 
upright, in different sect ions of an 
answer. Spiky wr i t ing in black f o u n 
tain pen ink identif ies one s tudent . 
A n o t h e r writes the letter "n" like an 
"in". Others have wr i t ing w h i c h is 
dist inct ive in s ize , s l o p e , regularity, 
co lour of ink, or fountain p e n nib or 
bal l -point p e n . 

Deadline for letters is 6pm Tuesday. Letters may be edited for 
length, but wil l not be altered or corrected in any other way. 

Letters may be signed or anonymous, but please show your swipe 
card when submitting them. 

O n e s t u d e n t regularly wri tes 
o u t s t a n d i n g answers in a particular 
style, in black ink, w i t h lots of out
s i d e r e a d i n g q u o t e d . A n o t h e r 
excel lent s tudent wri tes in a differ
ent style, in smal ler blue handwrit 
ing. A n o t h e r lives o n a farm and 
s h o w e d a great d e p t h of f irst -hand 
k n o w l e d g e o n an agr icu l tura l 
q u e s t i o n . 

By the t i m e 1 had m a r k e d one 
answer e a c h , I h a d - w i t h o u t trying 
a n d w i t h o u t part icularly w a n t i n g it -
a pretty clear i d e a of w h i c h student 
had wri t ten w h i c h scr ipt . By the 
t i m e I h a d f in ished all the answers , 
I w a s absolute ly certain of w h i c h 
n a m e s w e n t w i t h w h i c h scripts . I 
shall of course check that 1 a m cor
rect before h a n d i n g in the mark list. 

It is only for about the last t w o 
years that w e have h a d numbers 
instead o f n a m e s o n answer books 
for finals in our d e p a r t m e n t . It is 
easier to mark w i t h candidates ' 
n u m b e r s than w i t h n a m e s as the 
m a r k i n g s e e m s m o r e impersona l , 
t h o u g h I d o not think that k n o w i n g 
the n a m e s has any inf luence o n the 
mark ing . In theory , us ing only can
didates ' n u m b e r s m e a n s that one 
c a n n o t take into a c c o u n t w h e n 
m a r k i n g that this s tudent w a s away 
ill for t w o w e e k s , or that another 
had d o n e an e x t e n d e d essay relat
e d to o n e of the ques t ions (that is 
a l m o s t poss ib le to avoid) . The s tu
dents t o l d m e that those things 
w e r e matters o f luck a n d d i d not 
n e e d taking into a c c o u n t in the 
marking . 

M y p a p e r s are s e c o n d - m a r k e d 
by another m e m b e r of staff, and 
the excel lent c loseness of our t w o 
sets of marks has been unaffected 
by the c h a n g e f r o m n a m e s to 
marks . A vis i t ing examiner f rom 
another co l lege , w h o d i d not know 
our s t u d e n t s , r e - m a r k e d several 
scr ipts carefully each year, a lmost 
a lways agree ing w i t h our marks, 
whether w e had n a m e s or numbers 
o n the scr ipts . The answers may 
also be l o o k e d at by external e x a m 
iners a n d c h a i r m e n of sub-boards 
of examiners , especial ly for stu
dents border l ine b e t w e e n degree 
c lasses , s o there are plenty of safe
guards against bias. C o d e - c r a c k i n g 
in this w a y w o u l d be m u c h harder 
in a larger c lass . 

N a m e a n d d e p a r t m e n t 
s u p p l i e d 
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YOUNG'S Suit Hire 
Special Offer 

Dinner Jacket Trousers, Shirt 
and Bow Tie for only £21 

Plus 10% off all accessories and 
only £2.95 for insurance 

FREE Fitting session on 
Wednesday 3rd June 

in Civ. Eng. room 601 10-4pm 

Advertisment 

FELIX 
Bound 

Editions 
ALL THE ISSUES OF THE YEAR 
B O U N D INTO A STURDY HARDBACK 
BOOK. A N D THE COST? JUST 
TWENTY POUNDS. 

Place your orders now! 
Felix: 58072, felix(@ic.ac.ul< 

HAIR NEWS HAIR NEWS HAIR NEWS 

I HAIRCUT 
£8.00 

UNISEX UNISEX UNISEX UNISEX UNISEX 
I N C L U D E S : 

3c COiXJSULTATIOlM with stylist to d i s c u s s your style, try 

a new look a n d learn how to m a n a g e a n d cont ro l your hair. 

=V S H A M P O O fo l lowed by H e r b a l C o n d i t i o n e r a n d s c a l p 

massage. 

- P R E C I S I O N H A I R C U T by fully qua l i f i ed hair stylist, 

e x p e r i e n c e d in m o d e r n ha i r d r e s s i ng . 

U S E O F H A I R D R I E R with c o m p l e m e n t a r y gel or 

m o u s s e to f in ish your sty le. 

O P E N 9 . 0 0 A M - 6 . 0 0 P M 

Last Appointment for Hair Cut 6.00pm 
Phone for information on other special offers, e.g. Perms. Highlights, Tints. 

TREVOR ROY SALON 
52 Kensington Church Street, W8 

TEL: 0171 937 6413 
3 minutes from High St. Kensington & Notting H i l l Gate 

R E - A P P S N E E D E D 
in 

P E M B R I D G E H A L L , 
N O T T I N G HILL G A T E 

Applications are invited for the posts of re-app at the above hall of 
residence. If you enjoyed your first year in hall, actively participated in 
the social events and are interested in helping the wardening team wel

come next years students please apply. 
Application forms and further details can be can be obtained from the 

accommodation office (15 Princes Gardens) or from Chris Dorman 
(Room H009, Physics Dept, x47889). 

Closing date for applications 8th June 1998 

S m a l l Ads 
Software Developer Seeks 
Programming Talent 
To w o r k c losely w i t h psychologis t s 
p r o d u c i n g user -centred c o m m e r 
cial appl ica t ions . 
V B 5 a n d A c c e s s skills essent ia l . 
K n o w l e d g e of internet a n d JAVA an 
advantage . 
Initial par t - t ime contract l eading to 
ful l - t ime p o s i t i o n . 
For details , contact Daniel B r o w n 
o n 0171 4 6 0 1132 or d a n @ f o r -
ager .co .uk. 

Free tickets for new TV Show 
Perr ier a w a r d w i n n i n g G r a h a m 
N o r t o n is h o s t i n g a n e w Channel 4 
c o m e d y chat s h o w . To be in the 
audience , totally free, call 0181 
8 7 0 0 1 1 1 or e m a i l 
s t a n d r o o m @ a t l a s . c o . u k for 
t ickets . 

http://ager.co.uk
mailto:standroom@atlas.co.uk


Inspiration has not b e e n k ind this w e e k so I'm 
scraping the b o t t o m of the barrel here. These 
t w o recipes are of m y o w n d e s i g n a n d therefore 
favourites of m i n e . They're a lso exceedingly 
easy to m a k e , nice a n d g r e e n a n d fresh a n d 
might even be k n o c k i n g o n the d o o r of heathy 
eating. The n a m e Brixton carbonara c a m e about 
because I invented it in Br ixton a n d it's g o t 
c r e a m in . 

O h a n d by the way, b o t h of these are sauces 
meant to g o w i t h pas ta . 

Brixton Carbonara 

Y o u wil l n e e d : 
» 2 rashers of s m o k e d b a c o n 
«" 1 smal l aubergine 
•* 'A green p e p p e r 
* 2 c loves of garlic 
^ '/z a smal l tub of thick c r e a m 

The first th ing to d o is t o s l ice the aubergine a n d 
then cut the sl ices to m a k e ch ips about W 
thick. Put t h e m in a b o w l a n d sprinkle w i t h lots 
of salt as usual to r e m o v e as m u c h water as 
possible . This wi l l take about half an hour so 
take y o u r t i m e w i t h the rest of the p r e p . 

Mter 
C u t the b a c o n and the p e p p e r s into str ips, 

c rush and c h o p the garlic . This is probably a 
g o o d t i m e to get the pas ta o n as c o o k i n g the 
sauce won' t take very long . 

Rinse the aubergine thoroughly in plenty of 
water , drain it a n d for best results dry in a tea 
c l o t h . 

Pour 3-4 tbl of ol ive oi l into a pan a n d heat 
at m a x p o w e r . W h e n the oi l starts to s m o k e put 
the aubergine, b a c o n a n d garlic in together . Stir 
the mixture cont inuous ly s o it doesn' t stick a n d 
burn . Turn the heat d o w n a n d cont inue to fry 
g e n t l y for 10 m i n u t e s to m a k e sure t h e 
aubergine is proper ly c o o k e d otherwise it tastes 
astringent and not nice . 

Then a d d the p e p p e r (green) a n d a g o o d 
p i n c h of g r o u n d p e p p e r (black). C o n t i n u e frying 
for another 2-3 minutes a n d then a d d the 
c r e a m . Fold this into the mixture, leave until it 
just starts boi l ing and i m m e d i a t e l y stir into the 
pas ta w h i c h you've just c o o k e d a n d d r a i n e d . 

Courgette Splat 

Y o u wil l n e e d : 
®- 1 courgette 
»? 'A o n i o n 

* " 1 c love of garlic 

Start off by gra t ing the courget te w i t h the 
thin s ide of a cheese grater. Sl ice the o n i o n as 
finely as y o u c a n a n d crush a n d c h o p the garlic . 

Put e n o u g h oi l into a frying pan to cover the 
base a n d heat u p until it s m o k e s as usual . 
T h r o w in all the ingredients , turn the heat up as 
far as it wi l l g o a n d stir like m a d . The courgette 
wil l start to g o soft a n d turn e v e n brighter green. 
M m m m m ! A d d a large p i n c h of salt and s o m e 
p e p p e r . For an extra layer of flavour a d d a smal l 
t a b l e s p o o n f u l of chil l i sauce (I don' t like giving 
p r o d u c t s free adver t i s ing but nobody 's given m e 
any m o n e y a n d 1 have to say E n c o n a is w a y 
a h e a d of the c o m p e t i t i o n ) . C o n t i n u e stirring 
until the courget te has g o n e l i m p but not 
m u s h y , 5 minutes tota l at m o s t , a n d all is ready. 

THOUGHT FOR THE DAY 
Technology vs Art. Place your bets now. 

"Turn that b l o o d y TV off! G o out 
and get s o m e fresh air! H o n e s t l y , 
w e never w a t c h e d TV in m y t i m e ! 
W e used to read b o o k s ! H a v e y o u 
ever actually read a b o o k ? " O n a n d 
on g o e s the t irade of the angry par
ent. M o s t of the t i m e , this w e l l -
rehearsed piece of m e l o d r a m a is 
used , not for any phi lanthropic or 
caring p u r p o s e s w h i c h might g e n 
uinely benefi t the h a r a s s e d off
spr ing in ques t ion , but for the real
isation of m o r e self ish e n d s . These 
usually fall into the category of 
either a) Ready Steady C o o k is o n 
a n d they're w o n d e r i n g w h a t t o 
m a k e for d i n n e r , or b) R i c h i e 
B e n a u d is d e m o n s t r a t i n g four dif
ferent types of l eg-sp in del ivery o n 
B B C 2 a n d it's s o m e t h i n g that the 
breadwinner of the h o u s e h o l d has 
always w a n t e d to be able to d o , but 
never got r o u n d to r e a d i n g a b o o k 
about it. Perhaps he w a s t o o busy 
w a t c h i n g te lev is ion . This , however , 
just d e m o n s t r a t e s the a l lure of 
today 's f o r m s of e n t e r t a i n m e n t 
w h e n i n t r o d u c e d to y o u n g s t e r s . In 
m o d e r n society , increasingly less 
and less effort is required for o n e 
to enjoy onesel f as the rate of 

g r o w t h of t e c h n o l o g y s e e m s p r o 
port ional to the rate of g r o w t h of 
a d o l e s c e n t s ' w a i s t l i n e s . M i d d l e -
class pursuits have devia ted away 
f r o m s u c h cul tured leviathans as 
the theatre, l iterature, art a n d sport 
t o w a r d s hobbies w h i c h are theoret
ically m o r e exc i t ing a n d exhilarat
ing, but in pract ice are probably just 
less hassle . Let's cons ider a few 
cases in po in t : -

Theatre , you ' re d e a d . W i l l y 
S h a k e s p e a r e , for all his soul fu l , 
t e l l i n g a n d really very a c c u r a t e 
analysis of the h u m a n m i n d , social 
intercourse , love, hate and the rest 
of it, as wel l as his g o i n g a l o n g w a y 
t o w a r d s s h a p i n g a definit ive ver
s i o n of the English language, w o u l d 
probably sp in a full 9 0 0 degrees in 
his grave to learn that kids these 
d a y s w o u l d rather w a t c h 
N e i g h b o u r s . A l t h o u g h y o u c o u l d 
f o r w a r d q u i t e v a l i d a r g u m e n t s 
regarding the di f fer ing soc ia l places 
o c c u p i e d by l ight a n d " h e a v y " 
enter ta inment , and point out that 
lots o f k ids still love g o i n g to see 
p a n t o m i m e s , m y argument might 
nevertheless const i tute an explana
t ion as to w h y arts graduates have 

e x t r e m e d i f f i c u l t y g e t t i n g jobs 
i n v o l v i n g a n y t h i n g o t h e r t h a n 
s q u i r t i n g k e t c h u p o n t o 100% 
f l a m e g r i l l e d p r y o n pat t i es . Even 
a c t o r s t h e m s e l v e s are b e i n g 
rep laced by s i l i con equivalents : the 
cos t of the s t a d i u m scene f r o m the 
f i lm Forrest G u m p w a s r e d u c e d 
cons iderably by hir ing a fract ion of 
the extras required to fill the s tadi 
u m , put t ing t h e m in their seats, a n d 
then electronical ly d u p l i c a t i n g t h e m 
a r o u n d the w h o l e arena. Regular 
readers wil l a lso have learned of m y 
p a s s i o n for Resident Evil 2, the 
intro for w h i c h is so scarily lifelike 
that w i t h i n ten years f i lms wil l prob
ably be m a d e starring digital actors 
indist inguishable f r o m real ones . 
R A D A , y o u have been w a r n e d . 

Literature, you 've p o p p e d y o u r 
c logs . A l t h o u g h this is not entirely 
true (some might say not true at 
all), as virtually everyone I k n o w 
enjoys a g o o d t h o u g h t - p r o v o k i n g 
read f r o m t i m e to t i m e , I reckon 
the early bird that is the m i c r o 
processor has g o b b l e d up quite a 
few potent ia l b o o k w o r m s . The fact 
remains that t h o u s a n d s of p laysta-
t ions are s o l d every day, a n d p e o 

ple p lay ing these m u s t necessarily 
s p e n d less t i m e d o i n g other stuff. 
The s tereotypica l c o m p u t e r nerd is 
but another e x a m p l e of the decay
ing effect o f the c o m p u t e r . 1 was 
o n c e s p e a k i n g to a p s y c h o l o g y 
graduate w h o t o l d m e that a s tudy 
c o n d u c t e d into the soc ia l effects of 
a r c a d e m a c h i n e s s h o w e d that 
s o m e teenagers w e r e f o r m i n g rela
t i o n s h i p s w i t h the i r favour i te 
a rcade cabinets w h i c h w e r e direct
ly equivalent to the f r iendships that 
they really s h o u l d be m a k i n g wi th 
other boys a n d gir ls . I'm sorry, but I 
refuse to bel ieve that C h u n - L i is 
really that g o o d l o o k i n g . 

There y o u have it. Technology, 
like fire a n d water , is a fantastic 
l o w - c o s t servant, but a very s o u l 
less, d r a i n i n g a n d stagnat ing m a s 
ter. Y o u lot r e a d i n g this wil l g r a d u 
ate, a n d ul t imately be responsible 
for h o w the a b o v e changes are 
i m p l e m e n t e d . 1 i m p l o r e y o u , here 
a n d n o w , to k e e p the d r e a m al ive. . 

All Campbell 



C O L U M N S 29 May 1998 

I d o n ' t w h y , but s o m e 
p e o p l e in th i s C o l l e g e 
think I a m a p r o p h e t of 

d o o m , incapable of s a y i n g any
t h i n g p o s i t i v e a b o u t I m p e r i a l , 
s o m e o n e w h o del ights in rubbish
ing this e s t e e m e d ins t i tut ion . A s 
y o u k n o w , dear reader, this is n o n 
sense. A n y o n e w h o has really read 
m y articles w i l l k n o w that any 
attacks o n particular parts o f IC are 
borne of s u p p o r t a n d af fec t ion for 
the Col lege as a w h o l e . If m o n e y is 
w a s t e d , w e limit the C o l l e g e ' s ab i l 
ity to prosper , so a rant against the 
t r a n s g r e s s o r is for t h e g r e a t e r 
g o o d . H o w e v e r , I'll be hones t a n d 
say that I never thought I w o u l d 
have a g o o d w o r d for the A n t e 
R o o m exhibi t ions . Then , as if by 
magic , s o m e ar twork a p p e a r e d . 
G o o d artwork. N o t the w o r k of an 
e d u c a t i o n a l l y s u b n o r m a l g o r i l l a , 
but paintings of o b v i o u s f o r m a n d 
artistic insight. The m o d e r n 'art ' 
that w e have been sub jec ted to 
previously w a s d e v o i d of any of 
the quali ty present in truly great 
c o n t e m p o r a r y w o r k such as that of 
W a r h o l , H o c k n e y a n d Lichtens te in . 
The exhibi t ion has n o w f in i shed , 
but hopeful ly wi l l herald a d r a m a t 

ic upturn in the quality that w e c a n 
e x p e c t . T h e s e n s a t i o n a l i s t p a p 
exhibi ted as part of the Lottery b id 
for the M u s i c a n d Arts Centre w a s 
s i m p l y t rying t o o hard , a n d w a s 
d i s i n g e n u o u s to even the m o s t 
casual observer . 
Even t h o u g h the 
bid is p e r c e i v e d 
by s o m e in Qj 
S h e r f i e l d to be V 
d e a d in the ("^ 
water , w e s tand ry> 
a better chance 
n o w than at any r — 
t i m e s i n c e the 
A n t e R o o m refur- v J 
bishment , a n d all CZ. 
i n v o l v e d s h o u l d ™ -
be w a r m l y c o n - if] 
gratula ted . 

N o w that I have d o n e m y nice 
c o p bit, it 's t i m e for nasty c o p . 
W h e n I stroll d o w n the stairs in the 
C h e m i s t r y d e p a r t m e n t , undertak
i n g o u r d a i l y e v a c u a t i o n , t w o 
things o c c u r w i t h absolute ly cer
tainty. Firstly, the fire a larm has 
m a l f u n c t i o n e d , rather than indicat
ing the i m m i n e n t c o n s u m p t i o n of 
SW7 by a n e n o r m o u s f i reba l l . 

Secondly , at least three p e o p l e wi l l 
ask m e to m o a n about sa id false 
a larm in Felix. S u c h is the f requen
cy of this upheaval that it is n o 
longer taken seriously, w h i c h , in a 
b u i l d i n g that is p a c k e d t o the 

rafters w i t h gas 
' c y l i n d e r s a n d 
I I I f l a m m a b l e s o l 

vents , is slightly 
c o n c e r n i n g . 
R e c e n t l y , the 
a larm fai led to 
w o r k in part o f 

| _ J the b u i l d i n g , 
j O b v i o u s l y , 1 a m 

n o t a l o n e in 
Q e x p e r i e n c i n g 

7 jKLg s u c h d i s r u p -
•II —""̂  t ions , and s o m e 

f""+ w o u l d say that I 
have a c o m p a r 

atively easy t i m e of it. G o d k n o w s 
h o w sani ty w a s p r e s e r v e d in 
Princes Gardens w h e n the a larms 
were u p g r a d e d a few years ago. 
For tunate ly for C h e m i s t r y , t h e 
Col lege realise that this a t o p p r i 
ority, g iven the risks assoc ia ted 
w i t h it, a n d I d o n ' t just m e a n the 
u n d e r g r a d u a t e s . In o r d e r to 
resolve the p r o b l e m s , Estates wi l l 

d o a l m o s t a n y t h i n g to sort things 
o u t . A n y t h i n g , that is, e x c e p t 
s p e n d the m o n e y necessary to fix 
the areas that are forever mal func
t ioning . Bel ieve m e , if p e o p l e were 
injured or ki l led in a fire that was 
not i n d i c a t e d by the a larm, y o u 
w o u l d have to d i g considerably 
d e e p e r into the Imperial pocket to 
cover the cos t . 

It has b e e n a w h i l e s ince I have 
f o r c e d m y te levisual tastes u p o n 
y o u , but I m u s t m e n t i o n In the 
R e d , the n e w black c o m e d y that 
s tarted o n B B C 2 o n Tuesday. This 
is unusual in that it is essentially a 
satire of the B B C by the B B C , 
w h i c h m u s t have resul ted in s o m e 
rather anxious p e o p l e , having the 
s a m e effect that Yes , M i n i s t e r had 
o n W h i t e h a l l . The cast is superb, 
the scr ipt ex t remely wit ty a n d , if 
that w e r e not e n o u g h , marvel lous
ly s c a t h i n g a b o u t N e w Labour . 
W h a t m o r e c o u l d a m a n require? 
This is i m p e r i a l , r e m e m b e r . 

JCR 
C A T E R I N G S E R V I C E S 

Due to refurbishment of the Junior 
Common Room during the summer, 
please note that the B R E A K F A S T 

SERVICE and C U R R Y B A R will be 
transferred to the M D H (Main Dining 
Hall) on 8 June until the end of term -

26 June. 

" Q T " and the Vending service will 
continue in the JCR, although there 

will be N O SEATING. 

We regret any inconvenience to JCR 
customers. 

Finish your 
finals and 
earn £ 15 in 
under an hour 
• A r e you a final-year s tudent 

s tudying science/engineering/ 
economics/law/accountancy/ 
statistics o r business? 

• Have y o u considered/are you 
cons ider ing a career in general 
m a n a g e m e n t and/or engineering? 

• C a n you d e m o n s t r a t e excel lent 
academic abil i ty and an 
impressive range of 
ex t ra -curr i cu lar interests? 

If so, we would like you to take part in 
our research on career-related issues. 
The research will take place in your 
Careers Service on 17 or 18 June 
1998, but please contact us now! 

To find out more, call Jo Sheldrick 
or Claire Foy at Flag (01223) 233882 
or e-mail us at jo@flag.co.uk 
or claire@flag.co.uk 

Flag Communicat ion Ltd 
Fieldstead Barn 
New Road 
Impington 
Cambridge 
C B 4 4 P J 

Telephone: 
(01223) 2 3 3 8 8 2 
(it's OK to reverse the 
charges) 

Fax: (01223) 2 3 7 1 2 1 

E-mail: jo@flag.co.uk 
claire@flag.co.uk 

Flag Communication 

specialises in advising 

major organisations 

on their graduate 

recruitment marketing. 

Any information you 

provide will be treated 

as strictly confidential. 

mailto:jo@flag.co.uk
mailto:claire@flag.co.uk
mailto:jo@flag.co.uk
mailto:claire@flag.co.uk
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B L A X P L O I T A T I O N 4 
Harlem HuSSIe * * * 

.;"!' : i .1' v' v y ' : • • :•'< •". 

.: i • • . - : ; . - ; : i : ' / • t) : : : • ; 
ous that The Best Country and Western Album In 
The World Tver . Volume 2 can never be as g o o d 

v-i i i ; ; "" ! ' - ; ! . 
these series in their thousands and if country and 

.... . ' 

was slightly pess imist ic at the thought of hearing 
vo lume 4 Having twenty- foui tracks, one first 
assumes one is p iobably g o i n g to be treated wi th 
something not unlike numbers 75 to 100 in the 

• • . ; ' 1 . ... ':: . ' : 

' ! •!•••.•• .,• ' ' ••••!. ••••• . : ' ! ,! . . • >.... 

> I • :' : • • • . ' • 
with the |ump A r o u n d brass band sample) , the 
s m o o t h / Want You by M a r v i n C a v e and tiie obl ig
atory inclusion of |ames B r o w n ' s Sex Machine. 
which , shockingly, had previously not featured in 

; ':•^:!,^V^7'i.r'•'y^•'^i'l '.. . 
• •'•'•1'".' : ' • ; ' '•' - . , : • 

quality soul , jazz and funk, and if this is the music 
for y o u then rhe w h o l e Blaxploi tat lon series is 
;••(•.''/i.!: • \'.y,-'\'y<i v.. i . 

-y :y • . • • • . :.' 

S O N I C Y O U T H 
A Thousand Leaves * * '/2 

AThousand Leaves is a c o l l e c t i o n of 
e leven lo- f i songs , each w i t h a s imilar 
structure a n d an average track t i m e of 

about s e v e n m i n u t e s . The length of the songs 
is the largest p r o b l e m here. Son ic Y o u t h m a y 
just feel ob l iged to fill s t u d i o t i m e or d e a d 
a l b u m t i m e w i t h a m a l g a m s of d i s t o r t i o n a n d 
feedback . They m a y feel 
that it's c o o l to be radio -
unfr iendly, as m o s t of the 
m u s i c a l breaks c o m e s lap 
b a n g in the m i d d l e of a 
track, as o p p o s e d to the 
beg inning or e n d w h e r e 
t h e y c o u l d be cut off . 
W h a t e v e r the reason for 
this s o n i c m e d d l i n g , these 
d e t o u r s only serve to be 
d e t r i m e n t a l to the overal l 
Son ic Y o u t h s o u n d . Sadly , 
even this isn' t that m u c h 
to wri te h o m e about . It's 
O K but it 's not five star 
m a t e r i a l . P e r h a p s t h e 
m i d - s o n g noises are only a d d e d to m a k e the 
o t h e r w i s e m e d i o c r e mater ia l s tand out . 

The a l b u m o p e n s w i t h the m i s l e a d i n g 
Contre Le Sexisme. It's m i s l e a d i n g because 
it 's probably the p o o r e s t p i e c e of mater ia l 
available for aural c o n s u m p t i o n . It's basical ly a 
third-rate Por t i shead n u m b e r . It's m e l a n c h o l i c 

e n o u g h but there ' s a lack of c o h e s i o n present 
that g ives us a fee l ing of d i s jo in tedness . The 
f o l l o w i n g track, Angel, m a n a g e s to hit the 
s p o t , t h o u g h . It just about mainta ins its eer i -
ness w i t h o u t d i v i n g into a m a s s of c o n f u s e d 
noise . This unset t l ing nature is kept in balance 
by the m e l o d y . It's p e r h a p s of w o r t h to note 
that this is o n e of the shorter t racks , at five 

m i n u t e s . F r o m there, w e 
are t e a s e d w i t h p r o m i s i n g 
n u m b e r s l ike Female 
Mechanic on Duty, Hits of 
Sunshine (for Allen 
Ginsberg) a n d Heather 
Angel, only for our h o p e s 
t o be d a s h e d by p e r i o d s 
of u n w a n t e d c a c o p h o n y . 
If th is a l b u m w a s forty 
m i n u t e s l o n g ins tead of 
seventy- f ive then it w o u l d 
be a lot m o r e access ib le 
a n d , in turn , better . Sonic 
Y o u t h are n o m u g s , 
t h o u g h a n d they have pur
p o s e l y r e c o r d e d this 

a l b u m in this w a y . This is a m i s t a k e . After all , 
reviews c o u l d be w r i t t e n half in English and 
half in Fortran but it d o e s n ' t d o a n y o n e any 
favours . 

Dennis 

S I N G L E S 

Pulsars Submission to the Master 
If Electronic ever split u p a n d r e f o r m e d , o n e 
m o r e s tep a w a y f r o m N e w O r d e r , the result 
w o u l d be the Pulsars. Friendly tune a n d not t o o 
electronic to deviate f r o m the m a i n s t r e a m . 

Dawn of the Replicants / Smell Voodoo (EP) 
Another c h u r n e d out single by the Repl icants . 
H o w they got s igned I don' t k n o w , but again, the 
talent of a terrible singer meets the tuneless 
noise of an unta lented b a n d a n d this is the 
result. Please just a d m i t defeat a n d g o a n d 
wither away. 

T H E E S S E N T I A L C H O O N 

Embrace Come Back to What You Know 

For all of those w h o thought Good Good people 
was just a one-o f f O a s i s c r i b b e d fluke (I count 
myself as one) this single reveals the quali ty 
Embrace have been c l a i m i n g u p o n t h e m s e l v e s 
for all this t i m e . This is n o t h i n g short of an 
a n t h e m of sheer m u s i c a l p e r f e c t i o n . The crit ics 
certainly wi l l be laid to rest. 

Silversun Too Much, Too Little, Too Late 
A lot m o r e 'cuddly ' than I w a s expec t ing , a l m o s t 
the Beegees , but w i t h a t iny bit o f t o k e n guitar-
ing. M i g h t a p p e a l to 14 year o l d Brian A d a m s 
fans, but not m a n y others . 

John Martyn Excuse Me Mister 
1 don't like whi te singers trying black blues; it 
doesn ' t work , unless they m a k e it their o w n (eg 
Eric C l a p t o n ) . M a r t y n just tries to imitate w i t h 
out the soul of the at t i tude. W h a t Blues s o n g 
have y o u ever k n o w n that sings about not cal l 
ing s o m e o n e mister because he's bad to the 
e n v i r o n m e n t a n d is g iv ing M r ' s a b a d n a m e ? 

David H. 

Blue Rose The Disconnected EP 
Very w e l l c o n s t r u c t e d m e l a n c h o l i c indie . S a d 
ballads, chi l l ing acoust i c tunes reminiscent of 
S i m o n a n d C a r f u n k e l but the last t rack , 
Everything we need, is u l t imate ly upl i f t ing . 
B o u n d to d o w e l l . 

Comfort The Proof of You 
St rong female voca ls run over m e l o d i o u s guitar 
dr iven tunes , a bit like Cata ton ia but not as 
annoyingly W e l s h ! N o t h i n g really inspirat ional 
or n e w here but the Proof o f Y o u is a g o o d indie-
p o p tune. 

Cornelius Chapter 8 
Strange v o c a l harmonies a n d w e i r d effects 
drive Cornel ius in the direc t ion of the B o o 
Radley's Giant Steps a l b u m . O d d , very o d d 
i n d e e d . 

Future Loop Foundation Karma 
A n excel lent tribally in f luenced single w i t h g o o d 
s t r o n g d r u m 'n' bass l ines, def ini te ly s p o o k y . 
The Cl ick 'n' Cyc le mix is m e l l o w e r but not as 
g o o d as the t o p original track. 

Montepulciano Ola Chica 
Really cheesy latin/samba inf luenced pop/disco 
bastard. The lead singer/crooner really s h o u l d 
be f i red, a l o n g w i t h the rest of the b a n d . The 
instrumental H o l l y w o o d m i x isn't b a d though . 

T H E E S S E N T I A L C H O O N 

Transglobal Underground Rejoice Rejoice 
(Album sampler) 
Every ethnic s o u n d y o u c a n imagine , f r o m 
Arabic s inging a n d Indian tablas to g y p s y - p e a s 
ant folk tunes are c o m b i n e d w i t h excellent 
d a n c e beats. A m u s t for alternative dance 
freaks. Brilliant. 

Sleater-Kinney One More Hour 
S c r e a m i n g punk at t i tude f r o m the m u c h lauded 
A m e r i c a n r ing-piece . Riot girls cross over into 
the mains t ream? M a y b e . The B-s ide , Don't 
Think You Wanna, is a N i r v a n a - e s q u e rocker 
t h o u g h . 

Ramzi 
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E A R L B R U T U S 
Tonight You Are the Special One 

E arl Brutus sure ain't pretty , 
t h e y p lay d e m e n t e d g l a m 
rock m i x e d in w i t h s p a c e y 

electro effects, a n d are unlikely to 
be invited d o w n for t e a at 
n u m b e r t e n . Their lyr ics 
c o u l d be o p t i m i s t i c a l l y 
d e s c r i b e d as i n c o m p r e h e n 
sible, a m a c h i n e g u n suc
c e s s i o n of s u p e r m a r k e t 
anarchis t s o u n d b i t e s , 
b a w l e d o v e r the c r a z e d 
g l a m guitars that forms the 
meat of their m u s i c . This 
a lbum is the f o l l o w up to 
their 9 6 debut a l b u m Your 
Majesty... We are Here. 

The first track, The SAS 
and the Clam that goes 
with it, blasts out its c h o 
rus "You are y o u r o w n r e a c t i o n " 
over the guitar rock a n d t w i s t e d 
s o u n d s c a p e of a joblot of Dr W h o 
effects, w h i l e The Universal Plan 
exclaims "It's a beautiful w o r l d " 
over throbbing s t a d i u m rock w o r k 

a n d a Gary N u m a n e s q u e keyboard 
refrain. Bo th great a n t h e m s w h i c h 
are perfect for the m o s h p i t . 

H o w e v e r , a l though there are 

d r u m s . This wouldn ' t necessari ly be 
a bad thing, but the songs lack the 
m o m e n t u m required to carry the 
listener through a w h o l e a l b u m of 

the b a w l i n g pub rock, a n d 
the s lower songs God, Let 
me be Kind w i t h its m i n i m a l 
ist beats , a n d the gent le 
Don't Die Jim, aren't e n o u g h 
to prov ide relief f r o m the 
g l a m p u b p u n k d r u n k e n -
b r a w l i n g i n a c a r p a r k s t a d i u m -

s o m e w i l d a n d w o n d e r f u l intros -
the church organ so lo of Second 
Class War, a n d the Sixties superspy 
m u s i c in Edelweiss, in a lmost every 
case they are quickly bur ied under 
the heavy guitars a n d s t o m p i n g 

rock. 
A l l in all the a l b u m lacks 

H H the i n n o v a t i o n of the i r 
"" debut , a n d whi le indiv idual 

t racks s u c h as 99p a n d 
Come Taste my Mind w o u l d 
m a k e excel lent live tracks 
a n d s ingles , there is not 

quite e n o u g h variety in their un ique 
brand of s todgy g l a m to m a k e this 
a l b u m an essential purchase . 

Phil Lewis 

Reviews are g iven a mark out of 
five as f o l l o w s . . . 

C h o c Fudge 

• • • • S p a c e C a k e 

Fruit C a k e 

Carrot C a k e 

• Fairy C a k e 

No Stars C a k e of S o a p 

Tha Bomb! 
Tha B o m b wi l l be back next w e e k 
w i t h the chief himself , M i l e n . H e ' l l 
have the l o w d o w n o n the past, 
current a n d future r'n'b/hip h o p 
h a p p e n i n g s c o m i n g y o u r w a y . 

URUSEI Y A T S U R A 
Live at the LA2 • • • 

Urusei Yatsura aren ' t y o u r usual rock 
b a n d . They are a G l a s w e g i a n fOur-piece 
o b s e s s e d by Japanese junk culture a n d 

tigers. Roughly translated as 'no isy stars ' or 
'obnoxious al iens ' , Uruse i Yatsura w a s o n e of 
the m o s t p o p u l a r a n i m e series p r o d u c e d , a 
frankly bizarre s h o w starr ing o n e L u m - an b e a u 
tiful alien s p o r t i n g horns a n d a t iger-skin bikini . 
It all starts to fit together . . . 

The L A 2 w a s surprisingly p a c k e d out for a 
band that has only just m a d e it into L o n d o n ' s 
m u s i c a l c o n s c i o u s n e s s . C l u m p s of t w e n t y -
s o m e t h i n g m e n are s w i g g i n g a w a y o n their 
Budweisers a n d p a y i n g t o k e n a t tent ion to the 
support A p p l e s in S tereo . A t least half of these 
must be m u s i c ' journal ists ' . B e t w e e n the affect
edly c o o l m u s o s run the real fans - overexc i ted 
fourteen y e a r - o l d teeny b o p p e r s . A pair of 
absurdly enthusiast ic girlies b o u n c e up to us, 
feather boas f lying. Their v o i c e s are just audible 
over a terrible B e a c h B o y s cover - " B u y our 
Fanzine! Buy our Fanz ine ! " 

The s u p p o r t w e r e duly k i cked off, a n d after 
the usual f a f f i n g a n d fa lse s tar ts , Y a t s u r a 
s t o r m e d o n a n d thrashed out a d e a f e n i n g rendi 
t ion of Flaming Skull. They s e e m e d to be ge t t ing 
the duller songs out of the w a y first, a n d d e s p i t e 
the v o l u m e , they w e r e n ' t carrying the c r o w d 
wi th t h e m . 

Suddenly , everyone recognises the o p e n i n g 
chords of Glo Stars a n d the m o s h i n g starts. 
P o g o i n g a r o u n d like a lunatic whi le f ive- foot - f ive 

b o p p e r s crack repeatedly into the b o t t o m of 
y o u r ch in a n d the D M s of smel ly s ixth-formers 
s m a c k y o u squarely in the t e m p l e s as they surf 
the t o w a r d s the stage; all in the n a m e of fun. 
A n d what fun it is. The m i n i - m o s h pit is friendly 
but fast, and the t w o security guards have their 
w o r k cut out dea l ing w i t h the c r o w d surfers. 

The band h a m m e r out the favourites, p o w 
e r i n g t h r o u g h the j o y o u s Hello Tiger w i t h 
i m p r e s s i v e f o r c e . Gui tar i s t G r a h a m ' s s o n i c 
secrets are revealed in Exidor - he takes t w o 
d r u m sticks, weaves o n e b e t w e e n the strings, 
and c lobbers it w i t h the other . 

The c r o w d , h o w e v e r , have other ideas . 

"SIAMESE!" they d e m a n d . Eventually, the band 
agree, a n d thrash out a rendi t ion of this early 
favourite w i t h s u c h force that it 's barely recog
nisable. Ears p o p , light bulbs s m a s h , a n d w e 
j u m p higher a n d higher l o v i n g the torture. 
G r a h a m is banging a w a y like a m a d m a n , appar
ently unsat is f ied until he 's broken all the strings. 
S u d d e n l y , they desert the stage, leaving the 
ins truments h o w l i n g a d e m o n i c , ear-shattering 
wai l that m a t c h i n g the g r o w i n g pain in m y head. 
It's m a d n e s s - w e ' r e s h o u t i n g for m o r e , but no-
o n e c a n hear, not even ourse lves . 

S lowly it d a w n s o n us that there wil l be no 
e n c o r e . A l t h o u g h it 's just 1 0 . 3 0 p m , Uruse i 
Yatsura have left the bui ld ing . The mass ive w a i l 
ing gradual ly subs ides to a manageable c a c o p h 
ony , a n d the party 's over like a burst ba l loon. 

N o i s y Stars they m a y be, but they're nice 
e n o u g h not to keep their d iminut ive fans up 
after their b e d - t i m e . 

Jeremy 
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What's In The Box ? 
A new Monday night experience is about to hit the city, kicking off on the 1 June @ the Clinic , Gerard Street, Nr Shaftsbury Avenue. This is not 
just another D8JJ night featuring the same old DJs as you hear everywhere. This night dares to be different bringing you the best of the new 
breed, the next generation of DJs. Nice to see someone giving the up & coming guys ' n ' girls a chance. 

SSKSSSP BOX BASS BEOO 

T his isn't just a blatant p l u g for a n e w night, 
the reason I 'm m e n t i o n i n g , w e l l , featuring 
this n e w night is that the p e o p l e i n v o l v e d 

are tak ing the scene o n e s tep fur
ther. They wi l l be b r o a d c a s t i n g live 
f r o m the c lub to all r o u n d the w o r l d 
through the internet. A n d after last 
w e e k ' s m i s s i o n d e e p i n t o t h e 
u n d e r w o r l d of p i ra te r a d i o , I 
though this w e e k I'd stay o n the 
right s ide of the law for a change 
and play things a little, w e l l , a lot 
safer. 

Yes this n e w night is g o i n g to be 
broadcast live over the internet 
f r o m the Interface pirate radio site 
@ http://interface.pirate-radio.co.uk s o any
one anywhere in the w o r l d w i t h a P C a n d inter
net c o n n e c t i o n c a n l o g o n a n d see h o w w e d o it 
in L o n d o n t o w n , the heart of D r u m &. Bass s o m e 
w o u l d say. 

Interface d o e s n ' t just broadcas t D & B but 
covers the phatest u n d e r g r o u n d beats ranging 
f r o m T e c h n o , Garage , D r u m &. Bass a n d every
thing i n - b e t w e e n , but this t i m e it 's legal a n d it 
reaches the four corners of the g l o b e . Interface 
isn't exactly n e w as it 's b e e n g o i n g for about a 
year n o w , but it 's a n e w m e t h o d of p e o p l e get
t ing together , ta lking a n d m e e t i n g . It not only 
broadcasts s o u n d live but a lso inc ludes live 
v i d e o footage . 

Interface is be ing hai led by m a n y as the next 
s tep forward for the scene , m a k i n g pirate radio 
look very l imi ted in c o m p a r i s o n . But that sa id 
they have no n e e d to w o r r y at the m o m e n t as 
only a smal l percentage of the p e o p l e w a n t i n g 
to hear this sort of m u s i c have the capabi l i t ies to 
receive it w h e r e as everyone ' s g o t a radio . But 
as t ime progresses , a n d the internet b e c o m e s 

CLUBSCENE - SINGLES 

cheaper a n d m o r e access ible to the general 
p o p u l a t i o n it's b o u n d to have a large i m p a c t . 

The m a n behind The Interface is DJ M a d 

C V H R Y M O N D A Y M I G H T 

@ T H E C L I N I C 
13 Geraitf SI Chinatown. SOHO, W1. 

Ld>V - L — . -

A s h , w h o ran Heart F M a n d then Face F M . From 
these pirate stat ions A s h meet u p w i t h c lub p r o 
m o t e r a n d on- l ine anarchist H o w a r d Jones. They 
b lagged a l o a d of sof tware a n d started Interface 
- b roadcas t ing 24hrs a day over the net. N o w , 
a year later, they have state-of- the-art e q u i p 
ment and an average of 8 0 , 0 0 0 listener a week , 
w i t h s o m e 6 , 0 0 0 at any one t i m e . 

I m e e t u p w i t h Paul Ibiza, w h o ' s involved 
w i t h Interface a n d is p r o m o t i n g The Box, w h i c h 
is g o i n g to be broadcast live over the net. 

I asked h im: What is it all about? 
It's a n e w w a y of learning w h a t ' s g o i n g o n . 

It's like the pirates, but w i t h pirates y o u d o n ' t 
k n o w w h o y o u ' r e running w i t h , or w h o ' s c o n 
trol l ing it - gangsters a n d all that y e a h . W i t h 
Interface it 's m u c h safer first it 's totally legal as 
a n y o n e • c a n p u t i n f o r m a t i o n o n the net . 
S e c o n d l y it 's very expensive to set up therefore 
y o u n e e d big business backing it. W h a t y o u get 
is not just the m u s i c but also live pictures so it's 

really a m i n i t e lev is ion . It a safe w a y to m o v e 
a r o u n d , I've b e e n f o l l o w i n g this c r o w d for s o m e 
t i m e n o w a n d there safe, a nice b u n c h . This is 

the future y a k n o w , as t i m e g o e s o n 
m o r e and m o r e p e o p l e wil l get c o n 
n e c t e d up a n d it wi l l naturally take 
over . 

What DJs can we expect to hear 
playing on Interface? 

It's not about the b ig boys , it 's 
a b o u t g i v i n g p e o p l e l ike y o u a 
c h a n c e . T h e y [b ig n a m e s ] have 
p r i c e d t h e m s e l v e s out of it, charging 
£ 3 0 0 - 4 0 0 an hour . I can ' t af ford 
that, a n d ul t imate ly it c o m e s back o n 
the punters w h o have to pay inflated 

prices to g o out . S o w h a t w e ' r e d o i n g is g iv ing 
p e o p l e like y o u a c h a n c e , y o u c o m e d o w n bring 
a few p e o p l e s p r e a d the w o r d a n d all that a n d if 
all the DJs bring d o w n a f e w p e o p l e w e ' l l have a 
little party a t m o s p h e r e g o i n g a n d that 's all y o u 
n e e d to get things s tar ted . It'll bui ld f r o m that. 

W e ' l l have a c a m e r a m a n running about all 
over the p lace f i lming it for the live broadcast , 
s o if p e o p l e can ' t m a k e it d o w n , they c a n see 
what is g o i n g o n o n y o u r c o m p u t e r screen and 
if they like w h a t they see , they wil l c o m e d o w n 
the next w e e k . 

W e ' r e g o i n g to be very strict o n the door , 
m a k i n g sure only the right sort of p e o p l e are 
c o m i n g in , w e ain't g o i n g to be lett ing no h o o d s 
in or any of that. W e w a n t to create a pleasant 
party vibe , no at t i tude, n o hass le . 

If you fancy checking out this new night just 
drop me a line on t.j .morgan@ic.ac.uk as I've 
got a whole load of guest l ist places to give 
away. Jo Public 

G A I ' i > ' ' ' , 

D.O.S.E 
Crack Man In Bat Den Sex Shock 
Strange title for a strange tune . 
D&-B wi th heavy use of e lectr ic g u i 
tar - not s o m e t h i n g I've ever 
thought w o u l d g o w e l l together 
and this track r e m i n d s m e w h y . The 
underlying track is actual ly quite 
g o o d , if a little hect ic , a n d if m o s t 
of the guitar bits w e r e taken out it 
might just click as there are a few 
smal l bits w h e r e it s o u n d s alright 
but mainly N O ! 

The other t w o tracks are in a 
m o r e h i p - h o p / d o w n b e a t style a n d 
I like these m u c h m o r e , s l o w i n g 
rocking beats that o o z e phatness 
unpol i shed rugged breaks and grit
ty fx. M u c h m o r e like it. 

Fillippa Don't Explain (MCA) 
The original mix is a totally laid 
back track w i t h a live jazz cafe 
s o u n d d e e p ' n ' m o o d y w i t h the 
exquis i te v o i c e a n d lyrics of Fil l ippa 
c o m p l e t i n g the exper ience . A l s o a 
livelier m i x f r o m S teppa ' s w h i c h is 
at a strange t e m p o s o m e w h e r e 
b e t w e e n D&JB a n d d o w n b e a t . A n 
intelligent D&VB feel and beat struc
ture but at a slightly s lower pace 
p r o b a b l y to k e e p the v o i c e of 
Fi l l ippa audible w h i c h c o m p l i m e n t s 
the beats ' n ' breaks superbly . O n e 
for those e a s y - g o i n g numbers for 
the s u m m e r nights a h e a d . 

Prime Suspect Case I 
(Rise ' n ' Shine) 
Ah ooh ooh eh ooh ooh is full of 
plenty of funky fresh garage groves . 
U s i n g s i m p l y beats but it 's the lay
ers of clever key patterns , title 
v o c a l stabs and key changes that 
get y o u m o v i n g . The Two Step Mix 
also has the s a m e set up voca ls 
and keys, but uses different beats. 
Retro Vibe in a h a p p y h a p p y style 
w i t h a big p i a n o break that spoi ls it 
for m e . Finally Dirty Tune is a little 
s tormer Richard Purser has d e f i 
nitely got his key patterns, xy lo 
p h o n e s o u n d i n g b i n g b o n g s all 
s o r t e d . I love the w a y he keeps 
a d d i n g little bits of this ' n ' that 
s a m p l e s etc cut t ing in a n d out like 
it 's in the mix . W i c k e d track. 

Full Intention. 
You Are Somebody? 
D e s c r i b e d as the u n d i s p u t e d kings 
of d i s c o h o u s e , Full Intention bring 
us a upl i f t ing d a n c e track w i t h 
d i s c o o v e r t o n e s . O n the m o r e 
c o m m e r c i a l s ide of house this track 
has a pretty l a m e v o c a l te l l ing y o u 
'are s o m e b o d y ' , but under this 
slightly l a m e exterior there are in 
fact s o m e rough beats . So if y o u 
c a n handle the lyrics a n d d i s c o 
s o u n d s this is a w e l l m a d e tune. 
For the m o r e u n d e r g r o u n d buyer 
their are t w o harder m i x e s -
L o n d o n m i x a n d the Dark D u b 
w h i c h has a dark bassline totally 
c h a n g i n g the feel of the track. N o t 
as bad as I t h o u g h it w o u l d be. 

Jo Public 

http://interface.pirate-radio.co.uk
mailto:t.j.morgan@ic.ac.uk
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the electric c,a $ 
Jeff Mil ls has l o n g b e e n d e s c r i b e d as the m o s t 
important n a m e in t e c h n o . H i s DJ sets i n c o r p o 
rate the deft use of u p to sixty records an hour . 
People use the w o r d ' g o d ' to descr ibe the m u s i 
cal abilities o f this m a n . Yet d e e p d o w n he feels 
it is all about d e p t h a n d a sort o f spiri tuali ty. ]eff 
is o n a m i s s i o n , yet he c la ims not to k n o w w h y 
he d o e s what he d o e s . I had a rare o p p o r t u n i t y 
to talk to the m a n b e h i n d the m y t h . . . 

For people reading who don't know who 
you are, can you explain who you are and 
what you do with music. 

I 'm originally f r o m Detroi t a n d I m a k e elec
tronic m u s i c for a l iving. . .as an art. I create . I've 
also been DJing for seventeen , e ighteen years . 

Can you describe your DJing style for peo
ple who're listening? How you like to express 
yourself... 

It's like a col lage of m u s i c w i t h i n a certain 
t ime f rame. So what y o u hear is not the c o m 
plete full length of the c o m p o s i t i o n but m a y b e 
parts of it, at t imes . 

So you're putting things over each other to 
create a sort of layered-effect? 

Yes . Like pa int ing w h i c h is a col lage of 
co lours . 

Why do you choose to express yourself 
with electronic instruments? 

It's the m o s t convenient w a y for m e to be 
able to lay d o w n the i d e a . I 'm not a m u s i c i a n 
where I've s t u d i e d to play the guitar or the 
piano so 1 use a different type of vehic le to cre
ate m u s i c . 

A lot of electronic musicians choose to 
become DJs. How was that for you? 

I started off as a DJ a n d over t i m e I began to 
unders tand , after l i s tening to s o m a n y records 
for so long , that m a y b e I s h o u l d try to begin to 
make m u s i c myself . So I d i d a n d for having such 
a l o n g b a c k g r o u n d in p l a y i n g m u s i c 1 f o u n d it 
quite easy to m a k e it. O n c e y o u learn s i m p l y 
h o w to m a k e it, t h e n y o u c a n figure out h o w to 
manipula te it a n d have it d o things that y o u 
want it to d o or m a k e the m a c h i n e s d o exactly 
what y o u w a n t t h e m to d o . S o that w a s the 
process . 

You say that you could make the machines 
do exactly what you wanted them to do. Do 
you think that you've made tracks where you 
could step back and say, "Yes. This is exactly 
what 1 wanted to express w i t h this track!"? 

Yes . M a n y . M a n y of t h e m . 
Can you explain some of the things that 

you have expressed through your music? 
W e l l I think first y o u have to have a n i d e a 

before y o u sit d o w n t o m a k e m u s i c . Then y o u 
k n o w eventual ly w h e r e an e n d is. Because y o u ' l l 
hear it a n d then y o u ' l l say, " O K that ' s it a n d I 'm 
f inished w i t h i t . " If y o u have n o idea t h e n of 
course y o u ' l l never u n d e r s t a n d w h e r e the e n d is. 
W h a t usually h a p p e n s is that I'll have an i d e a of 
a c o n c e p t or a p lace or a p e r s o n . That is the 
basis of the release. The indiv idual tracks are the 
e lements that m a k e up the release itself. That ' s 

w h e n I begin to break d o w n f r o m colour to 
s o u n d ; f r o m d e p t h to s o u n d . I relay all these 
things to s o u n d . 

Is it easy to translate these things from 
different media? 

It is easy if y o u construct y o u r o w n scale . 
Like for m e red is hot ; high frequency. Blue is 
c o o l . Black is very low, s u b s o n i c f requencies . So 
if y o u create y o u r o w n scale then yes it is easy. 
A n d there isn't just one scale . That 's the cre
at ion of the p r o d u c e r . 

If you made a record based on a concept 
that you had imagined and you played it to 
me and I interpreted something different 
from it, then would you be disappointed? 

N o . M y m a i n p u r p o s e is that y o u heard it 
a n d y o u had a react ion . That y o u were m o v e d in 
s o m e w a y , whether it w a s negative or posi t ive , 
the fact is that it a f fected y o u s o m e h o w . 

Are you ever interested in what other peo
ple saw in your records? Or do you just want 
to see them being moved? 

Indirectly. Because I w o u l d not want that to 
affect m e the next t ime I sit d o w n to make 
m u s i c . 

So would that affect you? 
It might . A n d I 'm usually afraid of that. For 

e x a m p l e w h e n s o m e o n e c o m e s up and says 
" W o w ! Y o u ' r e the best DJ a n d blah blah b l a h . " 

Even if they all came back to you, not one 
sold? Wouldn't that mean something to you? 
Wouldn't that affect you in some way? 

It w o u l d m a k e it m o r e diff icult for m e to put 
out the next record , but it d o e s n ' t m e a n that I 
w o u l d not put out the next r e c o r d . 

But would you not feel that if no one was 
buying it, no one was liking it? 

That w a s never really the case . I m e a n there 
have been m a n y releases, or I've m a d e releases 
that I've never re leased because I felt that I d i d 

n't n e e d to release it. I actual ly m a d e whi te 
labels o f C y c l e 3 0 a n d gave those to DJs and 
after I'd g iven out fifty c o p i e s I felt that the job 
w a s d o n e a n d I c a m e very c lose to not releas
ing that release. 

Why did you feel that over something that 
you have actually released? 

It w a s a c o n c e p t u a l release. It w a s based o n 
the thirty year cyc le that w e as h u m a n s live in . 
This cycle w h e r e things regurgitate over years ; 
fashion, t rends , pol i t i ca l s i tuat ions a n d every
thing. I got a very early indica t ion , just f r o m the 
DJs a n d the p r o d u c e r s that really w a n t e d to 
hear this . 

It w a s a l m o s t as if I'd c o m e up w i t h a theo
ry a n d just n e e d e d the right p e o p l e to hear it so 
that they might create s o m e t h i n g similar to it. 
That 's another w a y to release m u s i c . To release 
an i d e a . S o not to release it direct ly f r o m the 
p e r s o n to p e o p l e , but f r o m the p e r s o n to 
another p e r s o n a n d t h e n t o the p e o p l e . 

When you're DJing you're creating a col
lage. Are you trying to create this piece of art 
single-mindedly or are you just thinking, 
"Well they want to dance, so I'll make them 
dance."? 

N o . Those e l e m e n t s , the dance e lements 
c o m e s e c o n d in the Axis mater ia l . The idea 
c o m e s first, t h e n the structure a n d then 1 feel I 
s h o u l d m a k e it d a n c e a b l e . S o it actually c o m e s 
s e c o n d or m a y b e t h i r d . In the Purpose M a k e r 
material it c o m e s n u m b e r o n e . 

Can you tell us a bit about the designs you 
use on the Purpose Maker releases? 

The logo is a h a n d in the gesture of either 
g iv ing or receiving. That's basical ly w h y I created 
the label ; to give this m u s i c for Djs to use. That's 
w h y this m u s i c w a s d e s i g n e d , not to be T o p 4 0 
hits, but just as a very g o o d s o l i d track that y o u 
c o u l d play in b e t w e e n those p o p u l a r tracks. A n d 
as I p r o d u c e d the first release I d i s c o v e r e d that 
m a n y DJs u s e d t h e m for the s a m e reason, that 
there w a s a g a p at that t i m e , that y o u couldn't 
even buy this type of m u s i c because p e o p l e just 
weren't m a k i n g t h e m . S o I d e c i d e d to make 
very s i m p l e c o m p o s i t i o n s for that reason. That's 
where the title c a m e f r o m , "I'm m a k i n g this title 
for a p u r p o s e , a n d I'm g iv ing it to y o u . A n d it's 
y o u r h a n d that is receiving." 

Do you also feel that it's a form of com
munication? Where 1 come from the hand is a 
symbol of communication in Indian and ori 
ental dance, and gestures can be used to 
communicate whole stories. Do you see it as 
a form of communicating without language? 

Sure. I only speak English a n d . . . O K , a little 
bit of French! 1 f ind it really diff icult , as 1 travel, 
to c o m m u n i c a t e w i t h p e o p l e . It's a lmost i m p o s 
sible to relay m y true feel ings. In s o m e lan
guages it's a l m o s t t o o diff icult to descr ibe 
s o m e t h i n g because in English w e m a y not have 
the w o r d s . In Japanese for e x a m p l e they have 
m a n y subtle m e a n i n g s for w o r d s that w e don't 
even have. O u r language is very s i m p l e s o I think 
that as c o m m u n i c a t i o n s b e c o m e m o r e frequent 
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t a l k s t o Jeff M i l l s 
- in other w o r d s s o m e o n e f r o m India c a n talk to 
s o m e o n e f r o m Spain in a matter of s e c o n d s -
that language might b e c o m e t o o m u c h of a nui 
sance to c o m m u n i c a t e in the future, that it 
might be easier to create a c o m p l e t e l y different 
language. S o I thought that m a y b e just us ing 
images wi thout any i n f o r m a t i o n e x c e e d s m o r e 
language barriers. 

The logo w a s actual ly the start of it. A n d I 
began to a p p l y that in m a n y other w a y s . 
L o o k i n g at these images there is n o t h i n g right or 
w r o n g about t h e m . It's not like if y o u look at a 
Van G o g h paint ing a n d an art expert c o m e s up 
and says, 'Yes the l a n d s c a p e m e a n s this, a n d 
blah, blah, blah!" That m e a n s that w h a t I thought 
was w r o n g . So it b e c o m e s a little t o o diff icult , 
trying to d e t e r m i n e w h a t is right or w r o n g , s o 
let's just d o away w i t h that. Bel ieve what y o u 
believe a n d that's it!" 

I think m a y b e that's the reason w h y t e c h n o 
music , wi thout voca ls , g o e s so far s o fast a n d 
hits so m a n y p e o p l e so quickly . Y o u listen to it 
and y o u like it or y o u don't like it, a n d that's that. 

You create your art, your collage, in night
clubs. Would you ever consider taking a dif
ferent style of records and creating different 
types of canvasses in other types of situa
tions? 

Yeah I have . I've m a d e m u s i c for industrial 
c o m m e r c i a l s , s m a l l f i l m s , b a c k d r o p m u s i c , 
mus ic for no reason or m a i n p u r p o s e at all but 
just for . . .wel l I 'm lucky e n o u g h to have m y s t u 
d i o in m y h o m e . I live in a g igant ic r o o m , to cre
ate mus ic just for the day . I get u p early in the 
m o r n i n g after ea t ing breakfast a n d I m a k e 
s o m e t h i n g that just plays throughout the day . I 
keep it g o i n g cont inuous ly w h i l e I 'm w o r k i n g or 
m a k i n g m y b e d or tak ing a s h o w e r . It's just 
s o m e t h i n g that I hear w h e n I w a n t to hear it. 

What happens at the end of the day? 
1 turn it off a n d I lose it. A n d it 's just the 

music for that day . It's just for m e . If y o u ' r e 
lucky e n o u g h to m a k e m u s i c a n d have it in the 
same place w h e r e y o u live y o u c a n d o this . 

1 read you were once an architect. 
I w a s s tudying . 
Does this kind of use of structure and 

form and light come into what you are doing 
today? Could you describe yourself maybe as 
a sound architect? 

Difficult for m e to d e t e r m i n e that . 
Do you think that sound can change the 

appearance of an interior or surrounding, not 
superficially but in your mind's eye? As if you 
were translating colour into sound. . . 

Yeah sure . It's the a p p l i c a t i o n of elevator 
music . They d o that for a reason . It's to m a k e 
y o u c a l m after that terrible m e e t i n g . It c o u l d be 
like, say, ambient m u s i c w h i c h has a really great 
appl ica t ion if it were a p p l i e d . 1 think in years it 
probably wil l be. It's d e s i g n e d for a spec i f i c pur
pose a n d that 's to m a k e y o u c a l m d o w n . 

If you were on tour and you had the same 
bag of records, and you went to two clubs on 
two consecutive nights would you play a dif

ferent type of set based on the layout and 
size or appearance of the club? 

N o . Usual ly it 's based o n the p e o p l e . The 
type of p e o p l e that they are; h o w m a n y m e n , 
h o w m a n y w o m e n ; h o w m a n y p e o p l e are si t t ing 
a r o u n d the w a l l ; h o w m a n y p e o p l e are in the 
back; h o w many p e o p l e are actually d a n c i n g . 

So if many people were sitting around the 
wal l would you dare them to dance? Would 
you be more aggressive or would you start off 
slowly? 

Slowly because they're wai t ing for s o m e 
thing . A l s o h o w hot it is; what the humidi ty is 
like; the dis tance f r o m the DJ b o o t h to the p e o 
ple ; the type of l ighting. This all happens as I 'm 
w a l k i n g f r o m the d o o r to the b o o t h in a matter 
of minutes . 

I never forget that the p e o p l e p a i d to get in 
a n d they p a i d to have a g o o d t i m e . That 's n u m 
ber one . A n d then what I w o u l d like to play for 
t h e m c o m e s s e c o n d . I 'm only there because the 
p e o p l e asked m e to be there. S o I n e e d to make 
t h e m feel comfor tab le as quickly as poss ib le . So 
I n e e d to let t h e m k n o w that it 's O K to c o m e to 
the dancef loor . I think over years y o u just begin 
to k n o w p e o p l e and h o w they act a n d club life. 

Do you think there are people who are 
capable of liking your music but are afraid of 
the term techno. Maybe it produces a nega
tive image in their mind. Do you know how to 
take the music out to those people? 

I think there 's a lot of m i s c o n c e p t i o n about 
what it is in the m e d i a . Y ' k n o w t e c h n o is this 
hard noise . W h a t it is . . . i t ' s the process of trying 
to create s o m e t h i n g that is in the future. S o m e 
type of feel ing. It's not necessari ly mus ic of the 
future, but it 's the process of trying to create 
s o m e t h i n g . So what y o u ' r e hearing is y o u n g 
p e o p l e trying to make s o m e t h i n g that is of 
t o m o r r o w . 

S o this p r o c e s s is really unclear. It's really 
d i f f i c u l t t o d e f i n e e x a c t l y w h a t t e c h n o is 
because w e ' r e still t rying. W e ' r e still t rying to 
def ine exactly what the structure is. It's not a 
9 0 9 d r u m m a c h i n e , it 's not a 3 0 3 s o u n d . W e 
thought it w a s that. It's not a 8 0 8 . That 's ac tu
ally what t e c h n o is. It's the process of trying to 
m a k e future m u s i c . 

From the records you've listened to, say 
ten years ago, how close do you think they 
came to what we have now (ie what is the 
future for them)? 

Yes s o m e p e o p l e w e r e right o n the m o n e y . 
C o m p u t e r w o r l d ! Y ' k n o w ? Pocket calculator. 
S o m e p e o p l e w e r e off, s o m e p e o p l e w e r e o n . 
L o o k at s o m e m o v i e s . I w a t c h e d 2001 Space 
O d y s e e last night: Stanley Kubrik w a s on the 
m o n e y . 

In your personal opinion, do you think 
that one day people who learn about the his
tory of music might learn about jazz artists 
such as Miles Davis, and then follow straight 
on to techno-jazz artists such as Carl Craig 
who aren't really accepted jazz musicians at 
present? 

Sure. 1 think the s i tuat ion is that w e n e e d 
m o r e t i m e for us to get o lder a n d then get in a 
p o s i t i o n to be able to preserve the things that 
w e l o v e d w h e n w e w e r e younger . It's t o o s o o n 
for us to d o that. The m u s i c is still t o o n e w . W h o 
wi l l be r e m e m b e r e d a n d w h o won' t? I can think 
of s o m e p e o p l e . . . 

You say that you are fuelled by emotion, 
yet music made by computers is often criti
cised as cold and emotionless. Don't you 
think it strange that we use computers which 
are logical machines to convey our emotions? 

It's not the m a c h i n e s that m a k e the mus ic . 
It's the p e r s o n . It's just like an ink p e n or a type
writer . Y o u c a n write us ing a typewriter , but it's 
the w o r d s that y o u type that create the e m o t i o n 
not the typewri ter . In other w o r d s it's h o w y o u 
use the e q u i p m e n t . The m a c h i n e doesn' t have a 
brain . It can't think, at lease not yet . It's just a 
t o o l w i t h wires or knobs . If y o u have a bad idea , 
the e q u i p m e n t wil l relay y o u r bad idea ; if y o u 
have a brilliant idea a n d y o u use it correct ly then 
it's d o n e ! 

How do you stay focused? 
It's easy. I k n o w w h i c h d i rec t ion I'm g o i n g in. 

I k n o w I'm g o i n g to m a k e e lectronic m u s i c for 
m y life; not house , not reggae but t e c h n o . So I 
can run faster because I k n o w the things that I 
n e e d to be able to g o o n this r o a d . I k n o w that 
1 n e e d a s tudio so I c a n m a k e the m u s i c faster, 
I k n o w that I n e e d to travel so 1 c a n see as m a n y 
p e o p l e as poss ib le , I k n o w that, w i t h every new 
release, I n e e d to think differently, I k n o w I n e e d 
to keep u p w i t h w h a t is n e w in the w o r l d in 
terms of t rends a n d t e c h n o l o g y a n d fashion and 
the w a y p e o p l e think. S o I k n o w the things that 
are of interest in m y career or craft. 

al;ck. 
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I still w o n d e r w h y interviewers persist in ask ing 
M a r t i n Bell about his w h i t e suits a n d sundry 
lucky c h a r m s that have b e e n w i t n e s s to m o r e 
grief a n d d e s p a i r t h a n a K a n g o l - h a t t e d 
M a n c u n i a n at M a i n e R o a d . I s u s p e c t it 's o n the 
instruct ion of their d e l u d e d edi tors that regard it 
as a c o n c e s s i o n to w h a t I s u p p o s e are n o w 
c a l l e d the h o u s e s p o u s e s o f t h e n a t i o n . 
Thankfully u n b u r d e n e d by s u c h constra ints , y o u 
will hear no m e n t i o n of w h i t e suits , k i tsch pixies 
or St C h r i s t o p h e r ' s at 7 p m o n Thursday 4 June 
w h e n Imperial Col lege R a d i o broadcas ts its 
recent interview w i t h M r Bel l . W h a t y o u wil l hear 
are the thoughts of a m a n w h o spent over three 
d e c a d e s repor t ing f r o m the w o r l d ' s b loodies t 
trouble s p o t s ; a m a n w h o cha l l enged the fourth-
safest Tory seat in the last e lec t ion - a n d w o n . 

O n the 31 August this year , the B B C ' s infa
m o u s w a r c o r r e s p o n d e n t turned M P wi l l be 
sixty. H e w a s e d u c a t e d in C a m b r i d g e - first at 
Leys S c h o o l a n d then at King 's Co l lege w h e r e he 
read English. But a c h i e v i n g a d o u b l e first had its 
d o w n s i d e . For Bel l , col lege w a s n ' t three years o f 

late nights and later mornings at the taxpayers ' 
expense . " M y parents really s e l d o m had t w o 
co ins to rub together , " he says, "I o w e d t h e m a 
lot because they really sacr i f iced for m y e d u c a 
t i o n . " A s a result, he w o r k e d harder than he 
n e e d e d and m i s s e d out o n m u c h of col lege life. 

L 

Bell jo ined the B B C after col lege a n d w e n t 
o n to report f r o m over 70 w a r - t o r n countr ies . 
Part of m e cons iders it an unenviable exper i 
ence , o n e that must harden y o u to h u m a n suf
fering. "I think rather the reverse" , explains Bel l . 

"It sort of m a k e s y o u aware of the blessings that 
p e o p l e w h o haven ' t b e e n in these places s o m e 
t i m e s take for g r a n t e d . " A p a r t f r o m a very phys 
ical injury f r o m flying shrapne l in Sarajevo, Bell is 
a d a m a n t , to the point of p e r s u a d i n g himself 
that w a r has not scarred h i m : "I like to think it 
hasn ' t d o n e m e any h a r m . In fact, I have t o . " Yet 
whi le Bell has surv ived , his t w o d ivorces suggest 
t h e w a r c o r r e s p o n d e n t l i fes tyle c l a i m e d 
casualt ies of its o w n . 

Last year Bell quit the B B C to s tand in the 
genera l e l e c t i o n at Ta t ton . W a s he u s e d as a 
p a w n to return a tact ica l vo te against N e i l 
H a m i l t o n ? W h y d i d Labour receive his lawyer 's 
bill? H o w d o e s he see the future o f British 
broadcas t journal ism? Listen Thursday to f ind 
out . 

Ian 

T H E R E A L B L O N D E 
Starring: M a t h e w M o d i n e , M a x w e l l Caul f i e ld , Cather ine Keener , Daryl H a n n a h , El izabeth Berkely, Kathleen Turner 
Director: T o m D i C i l l o * it 

W e i r d . Let m e say that 
a g a i n . W - e - i - r - d . That ' s 
the only w a y to descr ibe 

The Real Blonde. A m i s h - m a s h of 
fort ies a b s u r d i s t c o m e d y a n d 
nineties sexual angst t o p p e d off 
wi th a thoroughly eighties cast a n d 
sty le , i t ' s a f i l m t h a t ' s g o i n g 
nowhere in a real hurry. 

The plot is a s o m e w h a t c o n v o 
luted tale o f t w o o u t of w o r k N e w 
York actors struggl ing to f ind " r e a l " 
act ing parts a n d their idea l w o m a n , 
a " r e a l " b l o n d e . Q u e u e l ia isons 
with var ious m o d e l s a n d actresses , 
as M o d i n e a n d Caul f ie ld navigate 
ei ther e n d o f t h e g r e a s y p o l e . 
Whi ls t Caul f ie ld lands a lucrative 
role in a d a y t i m e s o a p , M o d i n e is 
forced to w o r k as a waiter w h i l e he 
waits for a break. 

W h e t h e r d i r e c t o r D i C i l l i o is 
really t ry ing t o p a r o d y t h e spira l l ing 
id iocy of the g l a m o u r industry is 
unclear , a n d cer ta in ly The Real 
Blonde lacks the s h a m e l e s s satire 
of his earlier w o r k s like Johnny 
Suede a n d Living in Oblivion. W h a t 
results is really just a n u n s u r p r i s i n g 
romant ic c o m e d y , a d v o c a t i n g the 
o n e - w o m a n p h i l o s o p h y of M o d i n e 
as far h a p p i e r t h a n C a u l f i e l d ' s 
str ing of one-n ight s tands . 

W h a t m a k e s t h e f i l m s o 
strange, h o w e v e r , are the b i z z a r e 
c a m e o s w h i c h clutter t w o hours 
w o r t h o f c e l l u l o i d . C h r i s t o p h e r 
L loyd ' s c a m p h e a d wai ter , Kathleen 
Turner 's bitchy agent a n d Steve 

Her a blonde? I don't think so. 

B u s c e m i ' s l u w i e director prov ide 
s o m e light relief, but the remainder 
are straight f r o m the shelf m a r k e d 
" Q u i r k y H o l l y w o o d characters" . 

A p r i m e e x a m p l e c o m e s in the 
f o r m of El izabeth Berkeley's b l o n d e 
actress/model . Berkley, previously 
seen in those great A m e r i c a n cult 
i cons Showgiris and Saved by the 
Bell, i m p r o v e s o n her track record 
a n d sl ides effortlessly f r o m d i s m a l 
t o mere ly average o n the ac t ing 
scale . 

Yet the p r o b l e m isn't her, it 's 
the role. She is the ques t ionably 
b l o n d e ac t ress w h o r e p e a t e d l y 
c r o s s e s M o d i n e ' s p a t h a n d 
a t t e m p t s t o lure h i m a w a y f r o m his 
gir l fr iend, p layed by the sparkl ing 
Keener . The s i m p l e q u e s t i o n is 
w h y ? S h e ' s a b e a u t i f u l y o u n g 
actress . H e ' s a miserable , thirty-
s o m e t h i n g , out of w o r k actor . Then 
there 's the quest ionable point at 
w h i c h fifty guys mis take her for 
M a d o n n a o n the set of a v i d e o -

s h o o t . A s The Real Blonde so clear
ly d e m o n s t r a t e s , y o u can take sus
p e n s i o n of disbel ief w a y t o o far. 

In essence , the p r o b l e m is that 
the f i lm boils d o w n to a d o z e n 
p o o r l y d r a w n caricatures running 
a r o u n d the sc reen in search of hap
piness . Every m o d e l or actress a 
d u m b b l o n d e . Every m a n is thirty-
s o m e t h i n g , s e x u a l l y f r u s t r a t e d , 
a n g s t - r i d d e n a n d desperate . 

The o n e " r e a l " character c o m e s 
in the f o r m of M o d i n e ' s long-suf
fer ing g ir l f r iend, Cather ine Keener. 
She 's a m a k e - u p artist (and thus 
c o m e s into dai ly contact w i t h yet 
m o r e d u m b b l o n d e s a n d c a m p arty 
types) t ry ing to live her life wi thout 
g iv ing into the constant harassment 
a n d lechery that she faces every 
day . H e r scenes prov ide light relief 
to the i d i o c y that s e e m s to befall all 
those a r o u n d her. Sadly, however , 
her s tory is only g iven a fract ion of 
the running t i m e it deserves . 

Indeed, the w h o l e th ing c o m e s 
together m o r e as several individual 
s tor ies rather than as an inter-
w e a v e d w h o l e . H a v i n g g o n e their 
separate w a y s early o n , M o d i n e 
a n d Caul f ie ld s e e m d e s t i n e d never 
to see o n e another again, a n d none 
of the characters really s e e m to 
inter-relate o n anything m o r e than 
a sexual level . But then, perhaps 
that 's the point the DiCi l l io , w h o 
also w r o t e the screenplay, is trying 
to p r o v e . D 

Dave 
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WILD T H I N G S 
Starring: M a t t D i l l o n , Kevin B a c o n , N e v e C a m p b e l l , Denise Richards, Bill M u r r a y 
Director: John M c N a u g h t o n * * Vi 

D a m n fine cast . D a m n silly 
plot . A n d , er, that about 
s u m s it u p , because Wild 

Things, whi ls t s o u n d i n g like box-
office g o l d o n paper , is u l t imate ly a 
very d i s a p p o i n t i n g f i lm 

It's an a t tempt to p r o d u c e an 
o l d f a s h i o n e d thr i l ler - s t r o n g 
ensemble cast , absolute ly n o s p e 
cial effects a n d a plot twist ier than 
a snake that 's had a run- in w i t h a 
corkscrew. Sadly, h o w e v e r , it turns 
out to be a thriller harking back to a 
different age - the early eighties in 
fact, wi th l o n g l ingering s h o t s o f 
sun s o a k e d beaches a n d scant i ly 
c lad, d r i p p i n g wet teenage girls . 

The p r e - p u b l i c i t y d e s c r i b e s 
Wild Things as a hot , sexy thriller -
yet even those w h o g o to see it 
s imply o n these g r o u n d s wi l l be 
d i s a p p o i n t e d as the sex s c e n e s are 
rare, brief a n d as erot ic as P r i m e 
Minis ter ' s q u e s t i o n t i m e . O h , a n d 
Neve C a m p b e l l has a n o - n u d i t y 
clause in her contract , so there . 

For the rest of us, h o w e v e r , the 
plot and ac t ing m a y be of m o r e 
i m m e d i a t e c o n c e r n . E v e r y t h i n g 
begins promis ingly as spoi l t r i ch-
kid R i c h a r d s t h r o w s herse l f at 
teacher Di l lon , a n d t h e n a c c u s e s 
h im of rape. Di l lon f inds h imsel f 
s tanding a lone against the might o f 
Richards' family. S a c k e d , h o m e l e s s 
and guilty in the eyes of the t o w n , 
he turns to the o n e p e r s o n w h o w i l l 
defend h i m - w a s h e d u p lawyer 
M u r r a y . S o far, s o g o o d , so pre
dictable. 

H o w e v e r , n o w it all starts to get 
c o m p l i c a t e d , as twist after twist t ie 
b o t h cast a n d p l o t in k n o t s . 
C a m p b e l l a d d s to the al legations, 

Wild Things - girls in tight tops aplenty. 

c l a i m i n g that Di l lon has r a p e d her 
t o o , a n d B a c o n arrives o n the 
scene to investigate. I w o n ' t spoi l it 
for y o u by say ing what happens 
next, suff ice to say that at t imes it 
s e e m s to h a p p e n w i t h o u t rhyme 
nor r e a s o n . 

I n d e e d , the cha in of events 
l e a d i n g t o the o n - s c r e e n antics only 
really begins to b e c o m e clear as 
the c l o s i n g credits rol l , and a series 
of f lashbacks a t tempts to explain 
w h a t the hell 's been g o i n g o n for 
the last t w o hours . . 

Sadly , h o w e v e r , all the plot 
twists c o m e across as utterly point 
less. A t points the turns c o m e so 
fast that it all b e c o m e s laughable, 
a n d qui te frankly w e s imply d o n ' t 
care about these p e o p l e . 

Richards s m o u l d e r s in an utter
ly predictable w a y , a n d d o e s n ' t 
s e e m t o o fussy about tak ing her 
t o p off at every available o p p o r t u 
nity. B a c o n projects his usual c o l d , 
hard exterior a n d Dil lon is clearly 
up to something f r o m start to f in
i sh . O n l y M u r r a y , in a hi larious 
c a m e o of a G r i s h a m style lawyer, 
and C a m p b e l l , p lay ing against type 
as d r u g g e d u p trailer-trash shine, 

Wild Things is a sad e n d i t e m e n t 
of that s tock phrase " they d o n ' t 
m a k e t h e m like they u s e d t o " . It 
tries to s u c c e e d as an o l d - f a s h : 

i o n e d thriller, but ult imately gives in 
a n d s i m p l y tries to cash in o n the ' 
sex appea l of its y o u n g s t a r s . . . . A n d 
fails. O 

Dave 

Win with the 

This week , y o u have the c h a n c e 
to w i n t ickets to The James Gang, a 
low budget British c o m e d y starr ing 
John H a n n a h . 

To w i n s i m p l y e m a i l 
f i lm. fe l ix@ic .ac .uk w i t h the answer 
to this q u e s t i o n : 

Which f i lm links the stars of 
Liar, The Real Blonde, That Thing 
You Do and The Craft? 

The a n s w e r s to last w e e k ' s 
tr icky poser w a s : T i m Roth (Liar), 
Drew B a r r y m o r e (Scream), Julia 
Roberts (Pretty Woman) and G o l d i e 
H a w n (First Wives Club) s tarred in 
W o o d y A l l e n ' s Everyone Says I 
Love You. 

There w e r e far less c o r r e c t 
entries than usual this week , so 
congratulat ions to all of y o u w h o 
m a n a g e d to w o r k out the correct 
link. 

The first five correct entries out 
of the emai l hat w e r e : 

Irwan Anuar 
Sheyi Claxton 

Martin Prognat 
Amir Chazali 
Tim Saunders 

Please d r o p into the Felix of f ice 
(in the N W c o m e r of Beit Q u a d ) to 
pick u p your pr izes . 
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STAR P R O F I L E : 
K E V I N 
B A C O N 

O nce u p o n a t i m e , Kevin 
B a c o n w a s a vir tual ly 
u n k n o w n b i t - p a r t a c t o r 

d o i n g the r o u n d s in H o l l y w o o d , 
w i t h o u t ever l o o k i n g d e s t i n e d for 
major s t a r d o m . Then s o m e t h i n g 
c a m e to change all that. . .Yet unlike 
other A - l i s t ac tors , B a c o n ' s big 
break c a m e not through a classic 
role or a part in a Jim C a m e r o n 
flick. N o , w h e n I speak of Bacon ' s 
b ig break, 1 speak of course of the 
Kevin B a c o n g a m e . 

Y o u see , Kevin B a c o n ' s rise to 
internat ional f a m e has noth ing to 
d o w i t h every th ing to d o wi th 
s o m e b o r e d A m e r i c a n Col lege s tu
dents a n d the internet . For as it is 
t o l d in l e g e n d , t h e s e s t u d e n t s 
s tarted t rying t o link every f i lm in 
the Universe together , tak ing Kevin 
B a c o n as their centre , a n d for
s o o t h , a l egend w a s born . 

For t h o s e o f y o u s t i l l i g n o 
r a n t o f t h e g a m e , t h e n c h e c k 
o u t w w w . c s . v i r g i n i a . e d u / ~ b c t 7 
m / b a c o n . h t m l . 

A s far as actual ac t ing is c o n 
c e r n e d , h o w e v e r , B a c o n ' s career 
has been fi l led w i t h s o - s o suppor t 
ing roles . W h i l s t his per formances 
in Sleepers a n d particularly Murder 
in the First brought s o m e degree of 
c r i t i c a l a c c l a i m , he has b e e n 
unable to p r o d u c e consis tent ly . 
M o r e i m p o r t a n t l y , h o w e v e r , his 
c h o i c e of roles has frequently let 
h i m d o w n . W i t n e s s s u c h a p p a l i n g 
m u n d a n e f i lms as The River Wild, 
Picture Perfect a n d this w e e k ' s 
Wild Things. H e s e e m s t o o intent 
o n c a s h i n g in o n "star vehic les" 
rather than p r o m o t i n g himself to 
the b ig m o n e y leagues. 

W i l d T h i n g s ( 1 9 9 8 ) 
T e l l i n g L i e s in A m e r i c a ( 1 9 9 7 ) 

P i c t u r e P e r f e c t ( 1 9 9 7 ) 
D e s t i n a t i o n A n y w h e r e ( 1 9 9 7 

S l e e p e r s ( 1 9 9 6 ) 
A p o l l o 13 ( 1 9 9 5 ) 

M u r d e r in t h e F i rs t ( 1 9 9 5 ) 
R i v e r W i l d , T h e ( 1 9 9 4 ) 

A F e w G o o d M e n ( 1 9 9 2 ) 
JFK ( 1 9 9 1 ) 

F l a t l i n e r s ( 1 9 9 0 
T r e m o r s ( 1 9 9 0 ) 

S h e ' s H a v i n g a B a b y ( 1 9 8 8 ) 
P l a n e s , T r a i n s &. A u t o m o b i l e s 

( 1 9 8 7 ) 
Q u i c k s i l v e r ( 1 9 8 6 ) 
F o o t l o o s e ( 1 9 8 4 ) 

O n l y W h e n I L a u g h ( 1 9 8 1 ) 
F r i d a y t h e 1 3 t h ( 1 9 8 0 ) 

N a t i o n a l L a m p o o n ' s A n i m a l 
H o u s e ( 1 9 7 8 ) 

mailto:film.felix@ic.ac.uk
http://www.cs.virginia.edu/~bct7
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S T E I N B E R G ' S D A Y O F A T O N E M E N T 
Pentameters Theatre 

29 May 1998 

B e w a r n e d , y o u m i g h t have 
t r o u b l e f i n d i n g T h e 
P e n t a m e t e r s T h e a t r e 

L o n d o n ' s first ever fringe theatre . It 
is in H a m p s t e a d , a b o v e a p u b , a n d 
is very smal l . Be careful w h e r e y o u 
put your feet - the ac tors m a y 
t read o n y o u as there is n o stage as 
such and the w h o l e p lace is l i teral
ly about t en- foot s q u a r e ! 

This unusual in t imacy m a k e s for 
a very absorb ing e x p e r i e n c e a n d 
y o u ' l l feel like y o u are actual ly part 
of the ac t ion . The story is about the 
unl ike ly f r i e n d s h i p b e t w e e n 
Steinberg, an elderly Jewish teacher 
and Frances B o u r n e a m o t h e r a n d 
PTA m e m b e r w h o has f o r c e d his 
c o m p u l s o r y ret irement . It exp lores 
the di f ferences b e t w e e n his rel i 

g ious o l d - f a s h i o n e d v i e w s a n d her 
m o d e r n , secular ones . A s Ste inberg 
d i sapprov ing ly puts it, she g o e s to 
synagogue , " o n c e a year a n d w h e n 
she ' s there she talks about her job, 
car a n d family h o l i d a y s " whi le he is 
g o d - f e a r i n g a n d d e v o u t . She visits 
the ret ired Ste inberg to apo log ise 
for w h a t she 's d o n e and f o l l o w i n g 
Jewish doc t r ine , he m u s t forgive 
her, or this wi l l be v i e w e d as c o m 
m i t t i n g a s in just as great. B e i n g a 
m a n of integrity a n d religious d e v o 
t i o n , he duly d o e s s o , a n d a s t rong 
f r iendship d e v e l o p s b e t w e e n t h e m . 

The characters ' o p i n i o n of each 
other (and i n d e e d the audience ' s 
opin ion) changes dramatical ly as 
they b e c o m e conf idants . H e start
e d as a stuffy, bl inkered a n d cruel 

o l d m a n and she as an ignorant, 
rash 'r ich b i t c h ' and both b e c a m e 
c o m p a s s i o n a t e , in te l l igent a n d 
insightful p e o p l e . Steinberg's feel
ings change , h o w e v e r , in a m o r e 
significant w a y . T o r m e n t i n g himsel f 
over his ' s i n ' he starts having night
mares , w h i c h w e see integrated 
c lever ly a n d s m o o t h l y i n t o his 
m o n o l o g u e s . 

There are only six characters 
a n d even fewer p r o p s . A few chairs 
a n d a b o o k c a s e w e r e u s e d in a var i 
ety of ingenious and of ten h u m o r 
o u s w a y s to let us k n o w w h a t ' s 
g o i n g o n . A lot of imaginat ion is 
required o n the part o f the a u d i 
ence but in fact this m a k e s it m o r e 
str iking. 

A l l of the characters are essen

tially a little car icatured a n d inc lude 
the headmaster , a decent , if c o w 
a r d l y m a n , a n d t h e naive a n d 
extremely c o m i c s c h o o l secretary. 
A s w e l l as be ing thought p r o v o k i n g 
a n d intelligent the play is very witty 
a n d t h o r o u g h l y e n j o y a b l e . 
Ste inberg 's D a y of A t o n e m e n t is a 
m o v i n g a n d sensit ive play a n d y o u 
d o n ' t have to be religious to get 
s o m e t h i n g out of it. 

Get y o u r t ickets n o w , at £ 6 . 5 0 
cones - it 's only running until June 
14th. 

Judith and Christian 

N A K E D 
The Playhouse Theatre 

M O N S T E R S O F G R A C E 
The Barbican Centre 

A fter a great battle, a f r iend of 
mine finally m a n a g e d t o get 
t ickets for this sell out play 

s t a r r i n g Juliette B i n o c h e . M y 
expecta t ions w e r e quite high s ince 
it had been h y p e d u p s o m u c h . 
A n d I must a d d that I wasn ' t d i s a p 
p o i n t e d at a l l . 

The p lay is a b o u t a y o u n g 
w o m a n Ersilia w h o is taken care of 
by an older m a n , a novel is t , as she 
c o m e s out of h o s p i t a l . W e later 
f ind out that she w a s in the n e w s 
papers and that the novel is t is try
ing to wri te a f ic t ional a c c o u n t of 
her life. From there o n , w e wi tness 
what has h a p p e n e d to her. Var ious 
m e n appear : her f iance, her lover 
(a marr ied man) a n d the journalist 
that in terv iewed her for the n e w s 
paper article. They all exploi t her 
and she clearly c o m e s across as 
the v i c t i m all through the play. A s 
w e get further into the s tory w e 
f ind out that Ersilia t r ied to c o m m i t 
suic ide . 

Pirandel lo has c rea ted a w o n 
derful conf ronta t ion b e t w e e n o n e 
w o m a n a n d the m e n in her life w h o 
are trying to help her, a l though in 
the e n d it feels like they have 
d e s t r o y e d her. The p a r a d o x is that 
even if Ersilia a p p e a r s the v i c t i m , in 
the e n d she t r i u m p h s a n d leaves an 
e n o r m o u s m e s s in these men 's 
lives: she successful ly c o m m i t s su i 
c ide in the last scene of the play. 
The four m e n have to live forever 
wi th this t ragedy o n their m i n d s 

a n d c o n s c i e n c e s . A n o t h e r interest
ing character is O n o r i a , the n o v e l 
ist's landlady w h o d i smisses Ersilia 
at first as a prost i tute , then , as she 
f inds out the y o u n g w o m a n w a s in 
the p a p e r s , b e c o m e s very kind to 
her a n d right at the e n d turns 
against her w h e n the truth finally 
c o m e s out . It feels like O n o r i a is 
the v o i c e of the p e o p l e , a n d reacts 
just like m o s t of us d o n o w a d a y s . 

J o n a t h a n Kent 's d i r e c t i o n is 
spot less , he d o e s a perfect job w i t h 
his ac tors . H e gives the play a lot of 
energy a n d the des ign a d d s a lot of 
p o w e r to the per formances . 

A l l of the actors are very g o o d , 
Juliette B inoche in particular, of 
course , g iv ing a s p l e n d i d perfor
m a n c e not t o o far f r o m her f i lm 
roles ("Three C o l o u r s : Blue", "Les 
A m a n t s d u P o n t - N e u P ) . She gives 
all she has in her to Ersilia's charac
ter, a l though she c a n s o m e t i m e s 
be hard to u n d e r s t a n d . Ol iver Ford 
Davies as N o t a the novelist is fan
tastic a n d very funny. The other 
m e m b e r s of the cast are a lso very 
g o o d . 

Overa l l this is a great night out 
for theatre lovers a n d wil l please 
Binoche 's fans. 

It is definitely w o r t h all the 
q u e u i n g 

D. 

T he Barbican Centre has just 
k i c k e d off a n e w fest ival , 
BITE:98, an international the

a tre e v e n t w i t h c o l l a b o r a t i o n 
b e t w e e n t w o brilliant artists, Robert 
W i l s o n a n d Phil ip Glass . To place 
these p e o p l e a little: Robert W i l s o n 
is a major A m e r i c a n theatre d i rec 
tor w h o has w o r k e d extensively 
over the w o r l d ; Phi l ip Glass is o n e 
of the m o s t impor tant a n d i n n o v a 
tive c o n t e m p o r a r y c o m p o s e r s hav
ing wri t ten the f a m o u s "music in 12 
parts". H i s m o s t recent w o r k is the 
m u s i c for M a r t i n Scorsese's f i lm 
Kundun. W i l s o n a n d Glass have 
already co l labora ted in 1976, p r o 
d u c i n g a g r o u n d b r e a k i n g w o r k at 
the t i m e , Einstein on the Beach. 
Monsters of Grace is a fusion of 
13th century Sufi d e v o t i o n a l songs 

w i t h 3 D animat ions , all this to the 
s o u n d of Glass's m u s i c . H e uses 
q u i t e a f e w t r a d i t i o n a l P e r s i a n 
instruments (mostly sampled) but 
his style is instantly recognisable . 
There were 13 scenes in tota l , 
seven of w h i c h w e r e 3 D a n i m a t e d , 
w h e r e w e all had to w e a r our little 
3 D glasses to w a t c h . It w a s all pret
ty impress ive : lots of m o v e m e n t , 
a l though things didn't a lways m a k e 
sense. There w a s use of g e o m e t r i 
ca l f igures , e v e r y d a y se t t ings , 
houses and forests , a n d o n e part ic
ularly a m a z i n g p i e c e : a man's h a n d 
be ing f i lmed f r o m all angles a n d 
then be ing cut o p e n at the p a l m . 
The other scenes w e r e a c t e d out 

by five adults a n d a very y o u n g boy. 
N o t m u c h w a s actually h a p p e n i n g 
but e m o t i o n a l l y it w a s all very 
s t r o n g a n d visually it w a s arrest ing-
ly b e a u t i f u l . T h e d i r e c t o r u s e d 
things like an a q u a r i u m , a gigantic 
p iece of turquoise c loth w r a p p e d 
a r o u n d a w o m a n , w h i c h had a 
m o s t s tunning effect . 
The little boy s e e m e d to play a 
central part as he w a l k e d across 
the stage into a c l o s e d off changing 
r o o m . The an imat ions then started 
a n d right at the e n d he w a l k e d out . 
of the e n c l o s e d r o o m back to 
w h e r e he first w a s . 
The d i rec t ion w a s perfect , g iv ing 
the actors the m a x i m u m of space 
to express themselves , free f r o m 
the "dic tatorship" of w o r d s . This is 
so exhi larat ing to w a t c h : the ani 
m a t i o n s are s u p e r b a n d P h i l i p 
Glass's m u s i c is s i m p l y d iv ine . H i s 
fans won ' t be d i s a p p o i n t e d and 
n e w c o m e r s w i l l fall u n d e r the 
c h a r m of that beauty. 
This co l labora t ion is a masterpiece 
a n d has s h o w n n e w direct ions for 
t h e a t r e / p e r f o r m a n c e / m u s i c 
c rossovers . This is the stuff of the 
future , in a d i f fe rent w a y to 
C l e a n s e d but w i t h the s a m e 
i m p a c t : o n e feels this is a revela
t i o n . 

The future looks bright if these guys 
inf luence u p c o m i n g artists. 

D. 
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Legs. What else do you expect 
from a musical about prosti 

tutes. 

L ast year , I h a d w h a t w a s 
u n d o u b t e d l y m y finest hour, 
s t a n d i n g in a very short pink 

dress a n d knee length boots , h o l d 
ing a s ign, w i t h m y friends in the 
a u d i e n c e s h o u t i n g a n d whis t l ing at 
m e , whi ls t a spotl ight f lashed o n 
m e . The reason for this particular 
p i e c e of e x h i b i t i o n i s m w a s the 
1997 O p S o c p r o d u c t i o n of Sweet 
Chari ty , a s tunning per formance by 
all c o n c e r n e d , w i t h s o m e a m a z i n g 
ac t ing f r o m yours truly. So it was 
w i t h great exc i tement , a n d s o m e 
t rep idat ion that I c y c l e d m a d l y up 
the C h e l s e a E m b a n k m e n t to see 
the n e w p r o d u c t i o n of S w e e t 
C h a r i t y at t h e V i c t o r i a Pa lace 
Theatre . 

W r i t t e n in the sixties, this m u s i 
ca l charts the history of Charity 
H o p e Valent ine as she falls in love, 
falls flat o n her face, gets p u s h e d 
into the lake in Centra l Park, falls in 
love, m e e t s a b a n d of d o p e - s m o k 
ing evangelists , leaves her job as a 
d a n c e - h a l l h o s t e s s , a n d gets 
p u s h e d into the lake again. The 
script w a s a d a p t e d by Nei l S i m o n 

f r o m a f i lm by Frederico Fellini, 
ca l led "Le notte d i Calabria" , or "The 
Nights of Calabria" , about a pros t i 
tute w h o looks for love o n street 
corners , the mus ic w a s wri t ten by 
C y C o l e m a n , a n d the lyrics by 
D o r o t h y Fields. The mus ica l has 
faintly satirical tones , w i t h a lot of 
jokes against the f i lm stars of the 
t ime , especial ly the stars of trashy 
r o m a n t i c c o m e d i e s . There is a 
h i la r ious s c e n e w h e r e C h a r i t y 
b u m p s into a rapidly fad ing B-
m o v i e R o m e o , a n d e n d s up in his 
c loset , w a t c h i n g h i m make love to 
his gir l fr iend. H e sings a bal lad 
c a l l e d "Too M a n y T o m o r r o w s " , 
w h i c h o n the surface appears to be 
an ordinary, slightly sickly s o n g , but 
w h e n taken in context , b e c o m e s 
highly i ronical . 

This p r o d u c t i o n , d i r e c t e d by 
C a r o l M e t c a l f , s tars B o n n i e 
Langford as the hapless Chari ty , 
and as p r e d i c t e d , she is in fine 
v o i c e , a n d d a n c e s w i t h exuberance 
and great ski l l . In their m i c r o s c o p i c 
dresses a n d peri lously high heels , 
the o t h e r F a n d a n g o B a l l r o o m 

Dancers s h o w off their powerfu l 
v o i c e s a n d i m p o s s i b l y l o n g legs 
w i t h great a p l o m b , snarl ing and 
y a w n i n g their w a y t h r o u g h "Big 
Spender" , a n d d a n c i n g aloof ly to 
"The Rich M a n ' s Frug" in very little 
black dresses . 

It is i m p o r t a n t to r e m e m b e r 
that this s h o w is fun, a n d is not 
meant to be taken at all ser iously. It 
is enter ta inment of a superior qua l 
ity. G o o n , b l o w the last remnants 
of y o u r s tudent loan on a tr ip to see 
this; if y o u like silly s h o w s wi thout 
m u c h plot , but w i t h great danc ing , 
s inging, peer less c h o r e o g r a p h y and 
an ability to have y o u leaving the 
theatre s inging a n d f loat ing, then 
y o u wil l love this . 

W i t h t r a f f i c - s t o p p i n g s o n g s 
s u c h as " B i g S p e n d e r " , "If M y 
Friends C o u l d See M e N o w " , "I 
Love to Cry A t W e d d i n g s " and "Too 
M a n y T o m o r r o w s " , th is s h o w 
deserves to be as success ful as any 
of A n d r e w L l o y d - W e b b e r ' s irony-
free, sacchar ine musica l s . 

Marilyn Monroe 

T H E M A G I C I A N ' S ASSISTANT L A R R Y ' S P A R T Y 
Carol Shields 

T his is the b o o k that w o n the 
O r a n g e Prize this year . It's 
really, really g o o d . I r e c o m 

m e n d it to everyone , it is a w o n 
derful , thought fu l a n d enjoyable 
book. W e w a t c h the hero , Larry J. 
Weller , g r o w up f r o m a y o u n g m a n 
in his twent ies to a late f o r t y - s o m e 
thing, and chart his life, through his 
t w o marriages, the birth of his s o n 
to his c o m a a n d his eventual recov
ery, via his o b s e s s i o n for m a z e s . A s 
a y o u n g m a n , he t o o k Floral S tudies 
at col lege, a n d e n d e d u p w o r k i n g 
for F lowerwor ld in T o r o n t o , w h e r e 
he'd l ived all his life. O n his first 
h o n e y m o o n , he a n d Dorr ie w e n t to 
H a m p t o n C o u r t , a n d it w a s here 
that Larry's love of m a z e s w a s 
born. After his d i v o r c e , he t o o k a 
course in G a r d e n Des ign , m o v e d to 
Chicago, started his o w n c o m p a n y , 
remarried a n d w a s h a p p y . Then , 
his wi fe m o v e d to England , as 
H e a d of W o m e n ' s S t u d i e s at 
Sussex, a n d they d i v o r c e d . H e t h e n 
met C a r o l , a n d to celebrate both 
his ex-wives v is i t ing C h i c a g o at the 
same t ime, they t h r o w a party. 

Put like this, it doesn ' t s e e m at 
all extraordinary. W h a t sets it apart 

f r o m t h e o t h e r entr ies is the 
humani ty a n d quality of the wri t ing . 
Larry is a real man,- y o u can see 
h i m , a m b l i n g a l o n g in his o l d Harris 
t w e e d jacket, d igg ing up shrubs 
w i t h l o v i n g care, s i t t ing a r o u n d the 
family table w i t h his m o t h e r a n d 
father, fee l ing u n c o m f o r t a b l e at 
large parties , w a l k i n g up to y o u in 
the street a n d say ing " H i " . K n o w i n g 
h i m , I n o w feel that I have a m u c h 
better idea of m e n in general , of 
their anxieties a n d the angst they 
c a n suffer at certain ages. I loved 
this book , it is the perfect antithe
sis to the inelegant a n d careless 
prose of writers such as Enrico 
Br izz i a n d that awful Lana Ci t ron 
(Felix 1114). It d e s e r v e d to w i n the 
pr ize , a n d I h o p e the author gains 
m o r e public i ty through this book, I 
can't wait for her next o n e . 

Ciulia Sometimes 

Ann Patchett 

W hat h a p p e n s to the assis
tant after the magic ian 
dies? W h e n she's l o v e d 

h i m for t w e n t y - t w o years , been 
vanished by h i m , s a w e d in half, 
m a d e to hang in mid-a i r a n d had 
h i m pull rabbits out of her cleav
age, d o e s she just hang u p her 
sparkly dress , put her tights in stor
age a n d get o n wi th her life s o m e 
h o w ? W h e n Pars i fa l the G r e a t 
magic ian dies of a brain a n e u r y s m , 
t w o years after his lover Phan dies 
of A I D S , Sabine is left s t r a n d e d . 
Suddenly , she gets a letter f r o m 
their lawyer, expla in ing that Parsifal 
w a s o n c e G u y Fetters f r o m 
Al l iance , Nebraska , a n d his m o t h e r 
and t w o sisters want to meet her, 
his w i d o w . S h o c k e d , but weary, 
Sabine w e l c o m e s Parsifal's family 
into her h o m e , and gradually realis
es that only through these p e o p l e 
she can get to k n o w the m a n she 
l o v e d . W h e n they re turn t o 
N e b r a s k a , she fo l lows t h e m , a n d 
learns the reasons behind Guy's 
t ransformat ion to Parsifal a n d w h y 
he d e p e n d e d o n her, w i t h the help 
of his faithful lover, the del icate 
V i e t n a m e s e Phan. 

A n o t h e r b o o k o n the O r a n g e 
pr ize shortl ist , this is a sensit ive 
a n d del icate ly wr i t ten nove l , wi th 
just the right balance of wit and 
c o m p a s s i o n . T h e t ragic w i d o w 
Sabine, a wi fe a n d yet not a wi fe , is 
d e p i c t e d as a s t r o n g w o m a n , f rom 
a lov ing family, w h o fell in love w i t h 
a m a n w h o l o v e d m e n , a n d 
b e c a m e his right h a n d w o m a n , 
l o v e d a n d t rus ted by h i m . Her 
g r o w i n g awareness of her o w n abil
ity to p e r f o r m the magic tricks, 
card- tr icks , pul l ing eggs f r o m p e o 
ple's ears a n d her instant accep
tance into the family she never 
k n e w Parsifal h a d h a d , help her to 
c o p e w i t h life w i t h o u t h i m , part icu
larly as his sister, Kitty, is a lmost his 
d o u b l e . This is a n e x t r e m e l y 
t h o u g h t f u l n o v e l , p o i g n a n t a n d 
evocat ive ; the beautiful descr ip t ion 
of the flatness of N e b r a s k a , a n d the 
contrast w i t h Los Ange les bring up 
fami l iar i m a g e s of d i f f e r e n c e s 
b e t w e e n the p laces in m y life. I 
really en joyed this b o o k a n d I rec
o m m e n d it to all d i s p l a c e d persons 
and everyone w h o likes to see life 
f r o m a w i d e r v i e w p o i n t . 

Elizabeth Martin 
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L I K E , L O V E H A T E , A D O R E 
Deirdre Purcell 

T his is a h a u n t i n g a n d 
poignant book , d e a l i n g as it 
d o e s w i t h t h e s o m e w h a t 

controversial subjects of d a t e rape 
a n d the general t reatment of y o u n g 
m e n by soc ie ty in genera l . The 
chief protagonist , a y o u n g m a n of 
nineteen, is the y o u n g e s t brother 
of A n g e l a , a w o m a n w h o has 
w a t c h e d her m o t h e r d i e of a n 
u n n a m e d il lness, p r e s u m a b l y A I D S , 
and seen her family split up a n d 
taken into care . James, only t w o 
m o n t h s o l d at the t i m e of his 
mother 's dea th , w a s brought u p by 
his fiercely protect ive a n d l o v i n g 
sister, a n d has n o w b e c o m e a 
scowlingly h a n d s o m e y o u n g m a n , 
w h o is a c c u s e d of rap ing a girl w h o 
he c la ims lead h i m o n . W h e n he is 
c o n v i c t e d of sexual assault , all hell 
breaks loose , a n d he is repeatedly 
beaten u p , sent hate m a i l a n d 
w i s h e d d e a d or cas t ra ted by an 
increasingly host i le p u b l i c . W i t h 
only o n e s ide of the s tory ever 
heard in the m e d i a , the girl 's, the 
w h o l e of Ireland are against h i m , 
a n d , except in the eyes of his sis
ter, he c a n d o no right. This b o o k 
also tracks Angela 's family history, 
f r o m her dys funct iona l c h i l d h o o d , 
to her tentat ive a n d b u r g e o n i n g 
r o m a n c e w i t h K e n . The s tory is 
h e a r t - b r e a k i n g l y h o n e s t a n d 
extremely painful to r e a d . H a l f - w a y 

t h r o u g h , I w a s practical ly crying, as 
the w h o l e of I re land, i n c l u d i n g 
A n g e l a ' s s o - c a l l e d best f r i e n d , 
Patsy, turns o n James w i t h a w i s h 
to utterly des t roy h i m , a n d even 
A n g e l a , w i t h her capabi l i ty to love, 
forgive a n d unders tand , is unable 
to see a so lut ion to her troubles . 

The b o o k is g r o u n d b r e a k i n g in 
its p o w e r a n d honesty, a n d its sub
ject matter . It d o e s not pre tend to 
be an easy read , it is chal lenging, 
a n d wi l l m a k e y o u think. This book 
flies in the face of rece ived w i s d o m 
a n d p u b l i c o p i n i o n , a n d p o s e s 
chal lenging a n d d e m a n d i n g q u e s 
t ions . W h y d o w e s h o w such little 
care a n d c o m p a s s i o n t o w a r d s the 
g r o w i n g u n d e r c l a s s of y o u n g , 
u n e m p l o y e d m e n ? W h y , in a case 
of rape, or sexual assault d o w e 
only ever hear the vict im's s ide? 
W h y d o e s the m e d i a never spare 
the famil ies of the al leged aggres
sor? W i t h b o o k s like this chal leng
ing our perspect ive on life, I h o p e 
that the balance m a y s w i n g the 
other w a y slightly, a n d a l low for the 
feelings of the m a n to be taken into 
c o n s i d e r a t i o n . 

Melinda Messenger 
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J A C K FRUSCIAIMTE H A S LEFT 
T H E B A N D 
Enrico Brizzi 

T o be a m o d e r n wr i ter , it 
appears that y o u have to lit
tle, if any, idea about g r a m 

mar, a l imi ted vocabulary , a cynical 
at t i tude t o w a r d s life and a g o o d 
grasp of s lang. To hera lded as a 
n e w JD Salinger, y o u n e e d to wri te 
a rambl ing, pract ical ly i n c o m p r e 
hensible a c c o u n t of s o m e o n e ' s life, 
have it h y p e d u p by the m e d i a a n d 
then sit back a n d talk about p o p 
culture. The author of this b o o k has 
been hai led as the b o l o g n a vers ion 
of JD Salinger, w i t h his quirky, off
beat prose , a n d his fairly accurate 
portrayal of a d i s i l lus ioned , genera
t ion X Italian teenager. Alex , his 
ant i -hero, falls in love w i t h A i d i , 
w h o breaks his heart, by refusing to 
b e c o m e his s teady girlfr iend a n d by 
g o i n g to A m e r i c a to s tudy English. 
That is the plot , in a sentence . If w e 
a d d to that the boy's musings o n 
life in general , his d r o p - o u t fr iends, 
a n d his o p i n i o n s o n the other ch i l 
dren at his s c h o o l , w e have the 
entire novel . A n d it's not very g o o d . 

The b o o k has been effusively 
p r a i s e d by the m e d i a a c r o s s 
European , Enrico Br izz i has been 
l a u d e d to the skies, a n d yet , w h e n 
it c o m e s d o w n to it, the hero in the 
book is a pa in , the girl is t w o -
d i m e n s i o n a l a n d the other p e o p l e 
are s t o c k c h a r a c t e r s : f r o m the 
D r u g - T a k e r a n d t h e S p o i l t , 

U n h a p p y , M i s u n d e r s t o o d Rich Boy 
to the S m u g , Self -Sat isf ied Virgins 
a n d the Bor ing , Bourgeois ie par
ents. To begin w i t h , 1 w a s interest
e d in the b o o k as a portrayal of 
Italian Y o u t h Culture today , but 
after a whi le , I b e c a m e b o r e d . By 
the e n d of the book, I shrugged, 
a n d just thought , " w h o cares?" The 
slacker style of wr i t ing gets dull 
after a whi le , a n d the b o o k wasn't 
suff ic ient to k e e p m e interested for 
any apprec iab le length of t i m e . 

Italia: nul po ints . 

Tamara Palmer-Tompkinson 
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LITERARY PRIZES 

The Orange Prize For 
Fiction 
This year is the third anniversary of 
this s o m e w h a t controvers ia l pr ize 
O r a n g e Prize for w o m e n wri ters . A s 
the largest pr ize for f i c t ion in the 
c o u n t r y , £ 3 0 , 0 0 0 , it is o f t e n 
thought that the g e n d e r restr ict ions 
s h o u l d be re laxed, m a k i n g the pr ize 
o p e n to both m e n a n d w o m e n . This 
year, as last, it w a s w o n by a 
C a n a d i a n a u t h o r , C a r o l S h i e l d s , 
w i t h her book , Larry's Party, a s tory 
of male angst at the e n d of the 
twent ie th century. W i t h 7-2 o d d s in 
her favour , C a r o l S h i e l d s ' b o o k 
s e e m e d to be an o b v i o u s c h o i c e , 
dea l ing as it d o e s w i t h m e n ; in 
effect of fer ing an ol ive branch t o 
the o p p o s i t e sex in a p o l o g y for 
their e x c l u s i o n . It s e e m s s t u p i d to 
practise this type of segregat ion in 

the late t w e n t i e t h century , a n d 
there is a s t rong possibi l i ty that the 
pr ize wi l l be o p e n e d to both sexes 
d u r i n g the next few years . Certainly 
crit ics are b e c o m i n g hosti le o n the 
subject . In m y o p i n i o n , however , 
the segregat ion is a g o o d idea , a n d 
I w o u l d like to see an equivalent 
pr ize be ing of fered to male nove l 
ists. In this way, the b o o k s can be 
judged purely o n their merit , and 
not o n any gender bias. M e n a n d 
w o m e n t e n d to wri te about differ
ent t o p i c s , each deal w i t h life in 
their o w n way, a n d it is interest ing 
to c o m p a r e styles a n d ideas. W i t h 
separate pr izes , m o r e b o o k s wil l be 
brought f o r w a r d into the publ ic 
eye, a n d genuinely ta lented writers 
wil l be g iven s o m e public i ty , wi th 
l imelight hoggers like M a r t i n A m i s 
a n d W i l l Self put as ide . 

This year the shortlist c o n s i s t e d 
of Paul ine M e l v i l l e ' s The 

Ventiloquists Tale, Deirdre Purcell 's 
Love Like Hate Adore, Kirsten Bakis' 
Lives of the Monster Dogs, A n n 
Patchett 's The Magician's Assistant 
a n d A n i t a Shreve's The Weight of 
Water, as wel l as Caro l Shields ' 
Larry's Party. Each b o o k is as p o w 
erful a n d evocat ive as each other , 
a n d all wi l l be rev iewed in Felix in 
the next few w e e k s . 

The International IMPAC 
Dublin Literary Award 

"Voices change slightly when 
they speak a language not their 
own" Javier Marias 

The International I M P A C Dubl in 
Literary A w a r d is the w o r l d ' s richest 
literary pr ize for a w o r k in the 
English language, w i t h n o m i n a t i o n s 
f r o m a r o u n d the w o r l d . It w a s inau

gura ted in 1996, and at £ 100 ,00 , is 
an extremely prest igious and lucra
tive pr ize to w i n . The winner , H e r t a 
M u l l e r w i t h The Land of Creen 
Plums, w a s a n n o u n c e d last 
W e d n e s d a y . Ironically, this is the 
only b o o k o n the shortlist that is 
not available in the UK, a l though 
jet -set t ing types can buy it w h e n 
they next p o p over to N e w York. 
The shortl ist this year c o n s i s t e d of: 
M a r g a r e t A t w o o d ' s Alias Grace, 
A n d r e Brink's Imagings of Sand, 
D a v i d D a b y d e e n ' s The Counting 
House, J a m a i c a K i n c a i d ' s The 
Autobiography of My Mother, Earl 
L o v e l a c e ' s Salt, L a w e r a n c e 
N o r f o l k ' s The Pope's Rhinoceros, 
G r a h a m Swift ' s Last Orders a n d 
G u y V a n d e r h a e g h e ' s The 
Englishman's Boy, as wel l as H e r t a 
M u l l e r ' s The Land of Green Plums. 
These wi l l be rev iewed in Felix in 
the n e w t e r m . 



29 May 1998 
PUZZLES 

XWORD 17 

CRYPTIC CROSSWORD ACROSS D O W N 
By Ed Sexton 8 M a n yearns for country (11) 

9 C o m b i n e c o m p o n e n t w i t h 
engine, initially (5) 

10 Let sign reveal sparkle (7) 
11 Blast out t roubled s u m (8) 
14 Tent c o n t a i n s m o t h e r , right, 

and q u e e n - no point ! (7) 
16 Lean person w h o gives wi th 

d i rec t ion (7) 
18 N o n manual car, perhaps , for 

Torquay 's first d ic tator (8) 
21 C o n f u s e d elf rots smal l f lowers 

(7) 
23 Fifty-one? H u n d r e d ? It is l a w 

ful! (5) 
24 Kill Nor thern termite w i t h axe, 

perhaps (10) 

1 C o v e r spread? (4) 
2 Twist passage for tes t ing flight? 

(4-6) 
3 G o d lands o n the m o o n ? (6) 
4 Por t ion of a l m s in tent, perhaps 

(10) 
5 A star, sh i f ted red, is apart (7) 
6 Elegant smal l y o u n g bird (4) 
7 Rent herb mixture for fe l low 

h u m a n (8) 
12 Statuette of baked earth (10) 
13 C u r t bar , p e r h a p s , w i t h o u t 

French water for off icial (10) 
15 O p e r a t e c o m p l e t e l y funct ional 

ly (8) 
17 O u t l i n e d A m e r i c a n current of 

air? (7) 
19 Best s i tuat ions w o r k for T im at 

first (6) 
20 Electricity s u p p l y for m e is the 

highest point (4) 
22 S o n g b i r d all at sea? (4) 

FRIDAY 
THE ANDERSEN PIT STOP CHALLENGE 
All day bar, barbecue,giant scalextric. Beit Quad noon -5 

E N G L A N D v BELGIUM. DaVinci's 5pm 

POP TART: „ 
Plus chillout room and cocktail bar 9-2 

TUESDAY 
S T A B A R T R I V I A 

WIN £50 or a crate of lager. DaVinci's 8pm 
WEDNESDAY 

THURSDAY 
DAVINCrS COCKTAIL NIGHT 
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The Andersen Pit Stop 
Challenge 
12pm, Beit Quad 
FI car, giant scalextric. all 
day bar, bar & barbeque. 
England v Belgium 
5pm, Da Vinci's 
Pop Tarts 
Cheesy tunes plus cock
tail bar & chillout room. 
Free b4 9pm / £! after. 

STA Bar Trivia 
8pm, Da Vinci's 
Win cash or larger by dis
placing an unerring 
knowledge of the 
urbane, mundane and 
insane Inebriation 
optional, thinking hats 
essential. 

•; ;.: lib ::, 
iji'.'ii'cr l i v i i rev, vi'i i 
i h n s e r.T<Jwr:cK b l u e ; 

Cocktail Night 
5-11. Da Vino's 

AttacK of the 50ft Woman 
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Stars in their Eyes 
8.10pm, ITV 
The Japanese have a lot 
to answer for. Forget the 
past, I'm talking about the 
plague of kareoke which 
they've spawned upon 
the world. Then again, 
perhaps it's really the mil
lions who watch this crap 
who are really to blame 

Roll's Amazing Worid of 1 
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Lethal Weapon 3 

9 00pm, ITV 
OK, so it may not have 
plot, characterisation... 
But W H O CARES? After a 
hard day at College, you 
need to detatch the brain 
and watch things blowing 
up. And Lethal Weapon 3 
provides things blowing 
up par excellance. 
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The Human Body 
10.20pm, BBC I. 
Excellent documentary 
series exploring the 
human species from an 
individual perspetive. 
Cool computer graphics, 
too. 

Star ire*; voyager 
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Faithless + D-infiuence 
+ Finitribe 
Forum, £ 12 
Headswim 
LA2, £7 
Lighthouse Family 
Wembley Arena, £17.50 
Shed Seven + Clint 
Boone 
Brixton Accademy, £ 12 
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The Creatures 
Garage, £10 ' 
George Clinton and the 
Pavement Funk Allstars 
Forum, £15 
Beehive 
Jazz Cafe, £8 

Pii'vin' fvriii(:x\.Yi, ;..'•:';,o 

John Martyn 
Mean Fiddler, £11 
Red Snapper 
Dmgwalls, £7,50 
Tori Amos + The Devlins 
Royal Albert Hall, £13 + 
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Robbie Williams + 
Montrose Avenue 

Tori Amos + Tire Devuns 
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Garbage 
Brixton Accademy, S/O 
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Odeon West End 
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Odeon Marble Arch 
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Deep Impaa 
- Effects laden 

impending disaster flick. 
Morgan Freeman stars. 

Virgin Fulham Road 
3.10, 6.10, 9.10 
ABC Baker Street 
2.20, 5.30, 8.20 
UCI Empire 
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Odeon Kensington 
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The Reall Blonde 
- Very strange roman

tic comedy set amidst the 
glamour industry. 

Virgin Chelsea 
4.00, 6.30, 9.00 
Clapham Picture House 
2.45, 7.15 
Virgin Trocodero 
3.45. 6.20, 9.10 
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Blues Brothers 2000 

- They're back, singing, 
dancing and blowing 
things up as well as ever. 

Virgin Trocodero 
3.10. 6.00. 8 30 
UCI Whiteleys 
6.20, 9.10 
Odeon Marble Arch 
3.05, 5.55, 8.50 
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Cornelia Parker 
A retrospective of her 
work, with her objects in 
limbo, in a dreamlike 
state. The Serpentine 
Gallery, Kensington 
Gardens, SW7, free, very 
close, go in your lunch-
break 
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Trainspotting 
You've seen the film, 
now see the play, it's 
more shocking. The Man 
in the Moon Theatre, 
Kings Road. Chelsea. Go 
through the pub. Pay 
what you can tonight 
From 7.30pm 
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Sweet Charity 
A revival of the 1960s 
musical with Bonnie 
Langford as Charity. At 
the Victoria Palace 
Theatre, Victoria St., W l 
Nearest tube: Victoria 
Tickets. £15-£30 

Rent 
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Young Americans 2 

A series of modern 
American artists, as 
change from over-hyped 
Brits. Jessica Stockholder's 
work is outstanding. The 
Saatchi Gallery. 98A 
Boundary Road, NW8, £2 
Nearest Tube: Swiss 
Cottage 
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Essential @ The Brixton 
Academy. 
3 Arenas covering 
Techno: Carl Cox, Jeff 
Mills, Josh Wink + more 
D&B: Groovrider, Peshay. 
Fabio, Hype + more. Big 
Beats: Punk Roc. Dub 
Pistols Adam Freeland + 
more. 9pm-6am. Tickets 
in Advance £20 + bf 

Trade @ Tummifls . 
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La Costa Nostra @ The 
End 
Bank Holiday Special, 
Lunch Of Ibiza 98' 
Main Room Spoony, 
Mickey Simms, E.Z, 
Odyssey & Dexter, 2nd 
Room Norris Da Boss 
Windross + more. 10pm-
4am. Ladies £8 / The Rest 
£10 Infoi 0958 378 545 

Earth, Wind &F«e@ 
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Swerve @ Velvet Rooms 
Charing Cross Rd, WC2 
Upfront D&B, Resident 
Fabio 
I0pm-2.30am. £6/Nus 
£4. Info: 0171 734 4687 

tDexter 
i m rhe 

.......Mr 

11 urn m o f e ifter Info 
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http://AVr.il
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A N D E R S E N 

In conjunction with C O N S U L T I N G Present 

A D A Y A T T H E R A C E S 

FRIDAY 29th NOON - 2am 
T H E PIT STOP 
C H A L L E N G E 
Get your hands on a real Williams Formula 1 car!! 

Noon - 5pm 

ALL DAY BAR B A R B E C U E 
( N o o n - l a m ) R A C I N G V IDEOS 

G I A N T S C A L E X T R I C 
Plus in P$* \rkr%ClB 

E N G L A N D v B E L G I U M 
(From 5pm) 

A n d music f rom 

P©P TART: 
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Gliders' Holiday 
The weather 's plan to get r id of us 
began l o n g before w e arr ived. N o 
sooner had everyone reached the 

;f the L o n g M y n d o n Thursday 
afternoon, than the s n o w began to 
fall. Alas , it w a s to be a whi te Easter! 
l a n M c A s k i l l &- C o . had got it w r o n g 
again arid the 5 -day forecast was 
not w o r t h ihe p a p a u vias pr inred 

• • l !•'•'• •.'.-.' :• : '• : '• 

low' : . >. indi -
t ate great flying weather . 

The heavy s n o w fall c o n t i n u e d 
on G o o d I riday. Fortunately, there is 
a fantastic w a r m a n d cosy club
house. W i t h the heavy s n o w a n d 
unlikely i m m i n e n t change in the 
weather, , s o m e a t t e m p t e d to leave 
early before get t ing s n o w e d in . It 
was too late! By the evening, there 
were s n o w drifts of 2-3 feet. A l l 
roads to the M y n d w e r e i m p a s s 
able. This was a blessing in disguise. 

The brave ( some w o u l d say 
mad) people of i c G C w h o m a d e it 
to the M y n d this Easter were A n d y 
H o l m e s , L y n s e y G e l d e a r d , J.P. 
L o d g e , M e i n h a r d O b e r , Char l i e 
W i l s o n , N e i l M o t h e w , Jane a n d 
Afandi . Those w h o p lanned to c a m p 
in tents outs ide m a n a g e d to f ind 
r o o m in the bunkhouse . 

The s n o w f a l l c o n t i n u e d o n 
Saturday. This d i d not s t o p us f r o m 
having fun. W i t h the CFls Toyota 

L a n d Cruiser, a long rope, A n d y set 
the I C G C s p e e d record at 25 m p h -
s ledging s p e e d record, that is. As 
s o o n as the s h o w s t o p p e d for fif
teen minutes , the hanger d o o r s 
were c leared a K21 w h e e l e d out. 

wi thout was t ing a s e c o n d , the CFI 
was c o n d u c t i n g a test flight to check 
the condi t ions . W e all managed a 
short five minute flight each before 
the weather c losed in again. 

.... Things c o u l d only get better, 
and they d i d ! O n Sunday, the s n o w 
began to thaw, it was to be a great 
gl iding day; M a n y new m e m b e r s 
exper ienced soaring condit ions for 
the first t ime. A n d y 'Gl iding - G o d ' 
H o l m e s flew 296 , the c lub's Grob 
102, for wel l over an hour before he 

got hungry a n d c a m e d o w n for 
s o m e lunch . Jane and Afandi had a 
bit of a g o in the single-seater as 
w e l l . It w a s a g o o d day for beginners 
also. I had m y t w o longest flights yet 
and got lots of exercises c o v e r e d . 
The retrieve w i n c h w a s fantastically 
efficient and there was hardly any 
wait to be launched. The recovery of 
landed gliders w a s s o m e w h a t m o r e 
difficult in the s n o w . This required a 
4 W D a n d s o m e patience. 

D e s p i t e the unlikely weather 
condi t ions , a fun t ime w a s had by all 
a n d w e got s o m e flying in as w e l l . 

Sports Letters 
THE UNION BITES 
BACK 
Dear Felix, 

In r e s p o n s e t o y o u r art ic le 
[Felix 1116 You're Going Down 
with the Bookstore], w e w o u l d like 
to thank the Souths ide posse for a 
great day a n d evening, h o w e v e r 
w e w o u l d like to reply in k i n d : 

W h a t IS it like to sell c rap 
beer? Next t i m e y o u run out of 
plastic skiffs w e wi l l happi ly l end 
y o u s o m e m o r e . 

W e w o u l d like to thank the 
girls referee for his enterta ining 
interpretat ion of the rules a n d the 
f lowers he sent t h e m (guilt tr ip?) . 
Sorry for p i c k i n g the girls w h o c a n 
play the beautiful g a m e ! H a d w e 
k n o w n y o u r boys h a d i m p a r e d 
v i s i o n (sunglasses) a n d c h e s t y 
coughs (fags) w e w o u l d have not 
w a s t e d our t ime a n d let the girls 
t e a m beat y o u ins tead. 
W e look forward to other such 
events . 

Ed Seb 

WHAT'S GOING 
O N ? 
Dear Felix, 

I realise that it 's the s u m m e r 
t e r m , a n d hence that f ield sports 
such as rugby, footbal l a n d hockey 
have g o n e in to hibernat ion, but 
w h y d o n ' t w e hear about the rest 
for a change? 

The s m a c k of leather on w i l 
low, the burst of chalk as the ten
nis ball m a k e s another perfect ace, 
e v e n w h a t t h e m o u n t a i n e e r i n g 
c lub h a d for dinner this w e e k . A l l 
these c ivi l i sed sports s h o u l d be 
featuring p r o m i n e n t l y , yet it s e e m s 
that c r i c k e t e r s , t e n n i s p l a y e r s , 
gol fers , c r o q u e t players , c l imbers 
a n d cycl ists are no m o r e literate 
than the rugby h e n c h m e n . 

Surely the boat c lub - the m o s t 
o v e r f u n d e d a n d c o v e t e d organisa
t ion in the h is tory of Imperia l 
Col lege - c o u l d tell us w h a t they 
have to s h o w for the unto ld m i l 
l ions this w e e k ? 

S p o r t s m e n a n d w o m e n of the 
co l lege - take u p your pens and 
wri te ! 

Your , B o r e d Sports Editor 

So, you think you're good with 
computers? 

Wanted: 
two or three p e o p l e to h e l p set u p a n inter

nat ional w e b - b a s e d conference for 
N o v e m b e r 98 

Excellent opportunit ies for extra C V points 
Contact D a n u t a Pieter (d.pieter@ic.ac.uk) 

A S A P 

ICU B E S T ( B o a r d of E u r o p e a n studies) 

r 
HAIRSALON 
15a Harrington Road 

South Kensington London SW7 3ES 
(.I Minute walk from South Kensington Tube) 

C U T & B L O W D R Y 

BY O U R T O P STYLISTS 
£ 1 5 LADIES 

£ 1 3 M E N 
Normal Price £30 

Telephone 0171 823 8968 
A C C E S S V I S A M A S T E R C A R D C A S H C H E Q U E S 

mailto:d.pieter@ic.ac.uk

