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Trouble Ahead for 
Campus Renaissance 
ANDREW OFOR1 

Delays in the £ 5 8 m Bio-Medical 
Sciences construction project is 
threatening to seriously disrupt 
the medic's transition to South 
Kensington this Autumn. The 
building is to accommodate much 
of IC's four medical schools as 
well as the biology department; 
the move represents a major 
development in the ICSM merger. 

Schal , the c o m p a n y responsible 
for the venture , have c l a i m e d that 
s p e c i a l i s t c u s t o m i s a t i o n of the 
b u i l d i n g w i l l take longer t h a n 
e x p e c t e d a n d subsequent ly sol ici t ­
e d an extens ion of their schedule at 
a recent B M S steer ing c o m m i t t e e . 
This fo l lows an a p p r o v e d request 
for deference at the previous c o m ­
mit tee meet ing , and the bui lding, 
w h i c h w a s originally due for h a n d ­
over o n 13 A p r i l , wi l l not b e c o m e 
available until m i d - s u m m e r . 

The matter has c a u s e d par t icu­
lar c o n c e r n a m o n g s t m e d i c a l staff 

as it s e e m s their previously m o d i ­
f ied plans are to be u n d e r m i n e d 
once again. ICU pres ident A n d y 
H e e p s , himself a m e d i c , is anxious 
to preserve the g o o d n a m e of 
I C S M especial ly at such a pivota l 
point in its inst i tut ion. H e envi ­
s i o n e d "Straight ' A ' s tudents hav­
ing a disastrous first f ew w e e k s " 
d u e to a lack of t ime for a p p r o p r i ­
ate staff preparat ion , thereby wast ­
ing the effort invested in at tract ing 
top-f l ight s tudents . 

O n a recent tour of the site the 
U n i o n p r e s i d e n t c l a i m e d that 
"workers w e r e not iceable by their 
absence" and felt the diff icult ies 
e x p e r i e n c e d w i t h c u s t o m i s a t i o n 
s h o u l d be a d d r e s s e d by increas ing 
e m p l o y m e n t . H e w e n t o n to say 
that wi thout taking speci f ic m e a ­
sures to focus the project o n meet ­
ing targets, "the w h o l e project wil l 
be b l o w n out of the w a t e r " . 

Phil H i l t o n , Schal project m a n ­
ager, w a s quick to d e f e n d the c o m ­
pany 's act ions , insist ing the spe­

cialists c o u l d only be brought in 
o n c e the bui ld ing 's infrastructure 
w a s c o m p l e t e , a n d that news of 
the p r o b l e m s w i t h c u s t o m i s a t i o n 
was only recently available. H e 
s t a t e d there w a s a " d e g r e e of 
a d a p t a t i o n to the gener ic structure 
n e e d e d " w h i c h affects 6 0 r o o m s , 
this c o m p e l l e d h i m to request the 
h a n d - o v e r date be p o s t p o n e d f rom 
8 June by 3-4 w e e k s . These m e a ­
sures wil l a l low for the c o m p l e t i o n 
of bu i ld ing a n d full c o m m i s s i o n i n g 
a n d M r . H i l t o n w a s certain the 
delay w a s " n o t h i n g to d o wi th the 
m e n not p u t t i n g the hours i n . " 

H o w e v e r , the Principal of I C S M 
Chris E d w a r d s , is far f r o m satisfied 
w i t h S c h a l ' s p e r f o r m a n c e . 
D e s c r i b i n g t h e h a n d - o v e r p o s t ­
p o n e m e n t as an " inappropr ia te and 
unfortunate d e l a y " , he w a s aware 
that "safety has to be p a r a m o u n t " 
but s a w a very difficult s u m m e r 
a h e a d for the m e d i c a l s c h o o l . H e 

continues on page two 

Prince Albert to Rise from the Dead 
DAVID ROBERTS 

The Albert M e m o r i a l wil l finally re­
a p p e a r next m o n t h w h e n the 
extensive restorat ion work , w h i c h 
has seen the m o n u ­
m e n t c o n c e a l e d 
b e h i n d a protect ive 
blanket of sca f fo ld­
ing for the last seven 
years , c o m e s to an 
e n d . The project has 
seen a full facelift for 
the shrine to Q u e e n 
V i c t o r i a ' s h u s b a n d , 
w h o d i e d of t y p h o i d 
a g e d 4 2 , a n d has 
been f inished a year 
a h e a d of s chedule . 
The pro jec t has 
c o m e in £ 2 . 8 mi l l ion 
under budget , wi th 
final cos ts e s t i m a t e d 
at £1 1.2 mi l l ion . 

A l t h o u g h the 
restorat ion w o r k has 
b e e n d e s i g n e d to 

p r e s e r v e the m o n u m e n t as it 
s tands, rather than return it to it 's 
original ornate c o n d i t i o n , it has still 
required the repair a n d replace­
ment of over 1000 square feet of 
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The Albert Memorial as is (left) and before emergency-
work began seven years ago (right). 

Photos: Froggy, Felix Archive 

m o s a i c s , a n d the regui lding of the 
major features a n d statues, inc lud­
i n g t h e h u g e d e p i c t i o n of the 
Pr ince . The final e l ements of the 
n o w f a m o u s c o l u m n of scaf fo lding 

s h o u l d all have been 
r e m o v e d by 
O c t o b e r . 

T h e m e m o r i a l 
w a s first d i a g n o s e d 
as s u f f e r i n g f r o m 
potent ia l ly fatal rot 
in 1983, but it has 
b e e n in n e e d of 
repair ever s ince it's 
u n v e i l i n g in 1 8 7 2 . 
The statue i m m e d i ­
ately began to dete­
riorate, po l lu t ing the 

b e c o m i n g e m e r s e d 
in d e a d p i g e o n s , 
w h i c h b l o c k e d u p 

gul l ies for rainwater , 
c a u s i n g further decay 
of the structure. 
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A Mayor for London? 

You Decide. 
JEREMY THOMSON 

The whole of London will be 
asked to turn out to vote in a ref­
erendum this Thursday to answer 
the question 'Are you in favour of 
forming Greater London 
Authority, made up of an elected 
Mayor and a separately elected 
Assembly?' If the vote is p a s s e d , 
w h i c h looks highly likely, L o n d o n 
wil l have a p o w e r f u l a n d unilateral 
body cons is t ing of a M a y o r a n d 2 5 
officers instal led by 2 0 0 0 . 

The m a y o r ' s o f f i c e w i l l be 
r e s p o n s i b l e for o v e r s e e i n g t h e 
pol ice , t ransport and p l a n n i n g a n d 
wil l coord ina te the activit ies of the 
individual boroughs . It wi l l be able 
to launch c ross -capi ta l initiatives 
such a Riverbus service , w h i c h has 
not been poss ib le s ince the Greater 
L o n d o n C o u n c i l w a s a b o l i s h e d by 
Margaret Thatcher ten years ago. 

A l t h o u g h the government ' s full 
plans are not yet k n o w n , it is likely 
that the mayor a n d his off icers 
w o u l d be e lec ted seperate ly , p r o b ­
ably o n f o u r - y e a r t e r m s . T h e y 
w o u l d have an e s t i m a t e d tota l b u d ­
get £ 3 . 2 bi l l ion, t h o u g h e x p e n d i ­
ture m a y w e l l be l i m i t e d by 
Whi teha l l . 

The pol i t ical race to f ind c a n d i -
dated for the p o s i t i o n of m a y o r has 
already s tar ted. Labour M P s a n d 
e x - G L C m e m b e r s Ken Livingstone 
a n d G l e n d a Jackson have b o t h 

d e c l a r e d their intent ion to s tand, 
w i t h the s t r o n g l y soc ia l i s t Ken 
Livingstone w i n n i n g public suppor t , 
if not that of his o w n party. The 
Conservat ive Party are also wa i t i ng 
before n a m i n g an official c a n d i ­
date , t h o u g h poss ib le future may­
ors inc lude Chris Patten, S tephen 
Norr is a n d Chris S m i t h . The tory 
peer, d e s p o t , author a n d charlatan 
Jeffery A r c h e r has also been highly 
v o c a l in his c a m p a i g n to b e c o m e 
the m a y o r of L o n d o n . H o w e v e r , 
publ ic o p i n i o n is against h i m a n d 
he m a y w i t h d r a w if not se lec ted as 
the off icial Conservat ive candidate . 

Severa l i n d e p e n d e n t c a n d i ­
d a t e s have a l s o d e c l a r e d their 
interest inc luding G r e g Dyke , for­
mer control ler of T V - A M a n d L W T 
a n d H o w a r d M a r k s , former d r u g -
baron turned protester . The p o p u ­
lar b u s i n e s s t y c o o n R i c h a r d 
Branson is a lso highly favoured in 
o p i n i o n pol ls , but denies that he 
wi l l s tand d u e to v e s t e d interests. 

The vote wi l l take place f r o m 
8 a m - 9 p m Thursday 7 M a y , and 
e v e r y o n e c u r r e n t l y r e s i d e n t in 
L o n d o n , i n c l u d i n g all s tudents in 
col lege halls, is elegible to p o l l . 
Res idents of Souths ide Hal l can 
col lect their v o t i n g cards f r o m the 
mai l racks in the security lodge . For 
m o r e in format ion , call the official 
helpl ine o n 0 8 4 5 6 0 7 0 5 9 8 . 

from front page 

expla ined staff have to c o m e to 
terms w i t h a n e w integrated cur­
r iculum as wel l as the n e w m u l t i -
d isc ipl inary laborator ies a n d the 
o p e n - p l a n of f ices . There wi l l be a 
lack of t i m e for a d e q u a t e t ra ining 
of staff, e x p l i n e d Prof E d w a r d s , a n d 
and many of t h e m wi l l be f o r c e d t o 
reorganise their hol iday if the delay 
is a c c e p t e d . H e s ta ted that they 
were "still t ry ing to p lace pressure" 

o n Schal to h o n o u r their current 
agreements . 

The Direc tor of estates, Ian 
C a l d w e l l w a s f o c u s s e d on " trying 
to m i n i m i s e the i m p a c t o n staff" 
a n d felt the so lut ion lay in " l o o k i n g 
at c o nt ing enc ies " . H e t o o k a p o s i ­
tive point of v i e w saying " W h e n it's 
f in ished it wi l l be a s tunning bui ld­
i n g " , but w a s reluctant to c o m m e n t 
o n the p e r f o r m a n c e of Schal or the 
penalt ies they m a y face. 

N e w s i n Br ie f . . . 
ASBESTOS CLAIM 
COST £150,000 
I m p e r i a l has f o u n d itself 
£ 150 ,000 out of pocket , after set­
t l ing out of court w i t h the w i d o w 
of James Lewis , a former lecturer 
at Imperial kil led by an asbestos 
related disease . 

M r s Lewis c l a i m e d that her 
husband d i e d as a result of years 
of exposure to asbestos in w o r k ­
s h o p s , where asbestos w a s be ing 
cut u p for use in lagging lab 
e q u i p m e n t . M r Lewis d i e d of the 
lung c o n d i t i o n m e s o t h e l i o m a five 
years after taking early ret irement 
in 1988, at the age of 57 , having 
l e c t u r e d in M e c h a n i c a l 
Engineering for thirty years . 

The case had the back ing of 
the largest h igher e d u c a t i o n 
u n i o n , the A s s o c i a t i o n of 
U n i v e r s i t y T e a c h e r s , w h o h a d 
f u n d e d the expensive legal battle. 
The A U T w e l c o m e d the o u t c o m e , 
say ing that the case raised c o n ­
cerns over h o w m a n y teachers 
a n d s tudents might still g o o n to 
d e v e l o p asbestos related il lness­
es. M r s Lewis also d r e w attent ion 
to the wider - sca le impl ica t ions of 
the cont i nu i ng use of asbestos , 
"Jim w a s a d a m a n t that the case 
s h o u l d be p u r s u e d , as asbestos 
w a s in such c o m m o n use w i t h o u t 
the public be ing aware h o w it 
c o u l d devastate l ives . " The use of 
asbestos in universities is still legal 
in s o m e cases, a n d the A U T are 
cal l ing for a change in the law to 
ban the potential ly fatal insulator. 

MAKE-OVER FOR 
GREAT HALL 
Plans were unvei led this w e e k for 
a thorough refurbishment of the 
Great H a l l , pro jec ted to take place 
this s u m m e r . The overhaul , w h i c h 
is des igned to fulfill the needs of 
the C o n f e r e n c e Center , has a p r o ­
jected cost of £ 5 0 0 , 0 0 0 a n d wil l 
i n c l u d e o b t a i n i n g a full Publ ic 
Entertainments License . 

The plan, w h i c h still requires 
final approva l f r o m the Col lege 
Bui ld ings C o m m i t t e e , is b a s e d 
a r o u n d replac ing the first six rows 
of f ixed seat ing w i t h electronical ly 
contro l led retractable seating, in 
the style of those p r o p o s e d for 

W e m b l e y S t a d i u m . Similarly, the 
front of the stage w o u l d retract 
under the r e m a i n i n g f ixed stage, 
to give an overal l increase in floor 
s p a c e of 30%. 

A d d i t i o n a l l y , a large s u m is set 
as ide for g i v i n g the Great Hal l a 
facelift, a n d i m p r o v e acoust ics . 
A l t h o u g h the t imber c l a d d i n g will 
r emain , the plans p r o m i s e "tex­
tured p las tered f inish, c o l o u r e d to 
a i d o r i e n t a t i o n " a n d " p o l i s h e d 
plaster to give greater visual clari­
ty" . This wi l l apparent ly ensure 
that "qual i ty materials . . . wi l l give 
an indica t ion of the environment 
that wil l be e x p e c t e d wi th in the 
H a l l " . O v e r h a u l of to i le t a n d 
e m e r g e n c y p r o v i s i o n s h o u l d 
ensure that the v e n u e receives the 
ents l icense w h i c h the Conference 
Center see as vital to their plans 
to d e v e l o p Sherf ie ld as a pr ime 
C e n t r a l L o n d o n c o n f e r e n c e 
venue . 

A final d e c i s i o n m u s t be m a d e 
by I I M a y , a n d if the plan gets 
the g o a h e a d w o r k s h o u l d be 
c o m p l e t e d by 1 O c t o b e r this year. 

IMPERIAL STEALS 
SECOND PLACE 
A c c o r d i n g to the latest survey by 
t h e F i n a n c i a l T i m e s , Imper ia l 
C o l l e g e has n o w o v e r t a k e n 
O x f o r d Univers i ty to b e c o m e the 
s e c o n d - b e s t h igher e d u c a t i o n 
inst i tution in the U K . 

The favorable g r a d i n g recieved 
by IC is d u e largely to its high 
staf f -s tudent ratio a n d its ability 
to attract research funds - an 
a v e r a g e of £ 3 9 , 2 6 0 per 
researcher, nearly £ 6 0 0 0 higher 
than O x f o r d . 

M y s tudents "are no smarter 
t h a n t h o s e at O x f o r d a n d 
C a m b r i d g e , they are meaner and 
leaner" , c l a i m e d Rector Sir Ronald 
O x b u r g h . In reality, the escalat ion 
f r o m third to s e c o n d place may 
have m o r e to d o wi th statistical 
di f ferences b e t w e e n the Financial 
T i m e s s tudy a n d the industry-
s t a n d a r d T i m e s annual survey, 
w h i c h places higher weight ing on 
factors s u c h as s tudent a c c o m ­
m o d a t i o n . 
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Med School Bars Back 

from the Brink 
DAVID ROBERTS 

Having been hit with a double 
wham my of setbacks over the 
Easter holiday, the future of the 
bars at the St Mary's and Charing 
Cross campuses now seems 
secure. A private c o m p a n y , cur­
rently r u n n i n g the bar at t h e 
H a m m e r s m i t h H o s p i t a l c a m p u s , 
has s t e p p e d in w i t h a tender for 
both of the other bars, a n d it is 
e x p e c t e d that a d e a l w i l l be 
f ina l i sed d u r i n g the next f e w 
w e e k s . 

The current s y s t e m , w h e r e b y 
the bars are run by the C h a r i n g 
Cross and M a r y ' s U n i o n ' s respec­
tively, c o m e s to an e n d this s u m ­
mer as part of the in tegra t ion 
process . The future of the bars h a d 
until n o w s e e m e d uncerta in , w i t h 
both Col lege a n d the U n i o n dec lar ­
ing themselves unable to run either 
at a profit . A key issue in the recent 
sabbatical e lect ions , w h e r e all suc ­
cess ful c a n d i d a t e s p r o m i s e d t o 
ensure the survival of the bars if at 
all poss ib le , the fate of the bars 
has been s o m e t h i n g of a hot p o t a ­
to , wi th responsibi l i ty cont inual ly 

be ing shi f ted b e t w e e n the M e d i c a l 
S c h o o l , U n i o n a n d Col lege hierar­
chy. 

Further setbacks were suffered 
over Easter, w i t h the resignation of 
the bar manager at Char ing Cross 
suggest ing that the bar might never 
r e - o p e n . Q u e s t i o n s have also been 
raised over breaches of the l icense 
at Gladys , the St M a r y ' s s tudent 
bar. 

A l l rent a n d assoc ia ted p r o ­
c e e d s ar is ing f r o m the tender wil l 
g o to the m e d i c a l s c h o o l . 
H o w e v e r , the p r o s p e c t of a suc­
cessful c o n c l u s i o n to the tender 
p r o c e s s has been w a r m l y greeted 
by senior U n i o n figures, both at 
South Ken a n d the m e d schools , as 
it wi l l sa feguard a vital s tudent 
service . The e x p e c t e d deal wil l be 
part icularly g o o d news , as it offers 
bo th a secure future for the bars for 
at least the next t w o years , and the 
s u g g e s t i o n of e v e n l o w e r bar 
prices . 

A n a n n o u n c e m e n t is e x p e c t e d 
o n the deal very s o o n , bringing to 
an e n d o n e of the m o s t problemat ­
ic issues s u r r o u n d i n g the m e d i c a l 
merger . 

Revellers reach Trafalgar Square in the pro-cannabis rally on 28 
March. The protest, organised by the Independent on Sunday news­

paper, attracted and estimated 20,000 people. Gathering first in 
Hyde Park, the march proceeded down Park Lane and east along 

Piccadilly, halting traffic in the city. At Trafalgar Square, the cam­
paigners were met by bright sunshine and speeches from celebrities 

such as Rosie Boycott (loS Editor) and Howard Marks. Although 
joints were being smoked openly by many, there was no police action 

and the day passed peacefully and enjoyably. Photo: Paul Hardy 
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So here w e are again. O f course , 
s o m e of us never left, s t o k i n g the 
Imperial fires whi le y o u lot t o o k it 
easy. But e n o u g h of m y m o a n i n g . 
If I said that y o u had m i s s e d m u c h , 
I w o u l d be lying, s ince virtually 
nothing has h a p p e n e d . The B M S 
m o v e s c loser to c o m p l e t i o n a n d is 
n o w officially late but u n d e r b u d ­
get, a n d that's about it. N o scan­
dals, little g o s s i p , apart f r o m the 
suggest ion that the H e a d of M a t h s 
left in order to fulfil his u l t imate 
goal of returning as Rector , a n d n o 
huge m o n e y was t ing , over a n d 
above the n o r m , of course . In fact, 
life here has been a bit bor ing . I 
trust y o u wil l rectify that. 

H a v i n g l ived in the s h a d o w of 
Oxbr idge s ince its f o u n d a t i o n , it 
w o u l d s e e m that Imperial is n o w 
s t a r t i n g t o m a k e s o m e rea l 
p r o g r e s s , m o v i n g i n t o s e c o n d 
p l a c e , c o m f o r t a b l y a h e a d of 
O x f o r d a n d w i t h i n a p o i n t o f 
C a m b r i d g e , a c c o r d i n g t o t h e 
Financial T i m e s s u r v e y . This is 
obviously very g o o d n e w s . These 
things t e n d to be se l f -perpetuat ­
ing- as w e b e c o m e better, the 

m o n e y s h o u l d f low at a greater 
rate, put t ing us even c loser to 
C a m b r i d g e . The Rector ' s c o m ­
m e n t s are m o s t encouraging , say­
ing that 'our m i s s i o n is s i m p l y to be 
the best . . . i t 's not a very c o m f o r t ­
able p lace to be anything less than 
o u t s t a n d i n g . . . [ 1 C 
students] are n o 
s m a r t e r t h a n 
t h o s e at O x f o r d 
a n d C a m b r i d g e , 
they are meaner 
a n d leaner. ' Praise 
i n d e e d , a n d justi­
f i ed , 1 think you' l l 
a g r e e . M o s t of 
o u r d e p a r t m e n t s 
are w o r l d - c l a s s , 
s o m e are as g o o d 
as it gets . W h a t a 
p i ty that s u c h 
ringing e n d o r s e m e n t s cannot be 
a p p l i e d to the d e p a r t m e n t that 
adminis ters the place . Sherfield is 
s u p p o s e d to be an enabl ing force 
to a l l o w a c a d e m i c s to d o their 
t e a c h i n g research, in other w o r d s 
br ing h o m e the b a c o n . O c c u p y i n g 
a s e c o n d a r y p o s i t i o n , it s h o u l d be 
'leaner a n d meaner ' than the rest. 

A s it is, it is overstaf fed, inefficient, 
of ten sel f -serving and the master 
rather than the servant. W h i l e aca­
d e m i c d e p a r t m e n t s , w h i c h have 
been so fu lsomely pra ised in this 
survey, are forced to survive o n 
budgets that barely m a t c h infla­

t i o n , S h e r f i e l d 
p loughs its fur­
r o w , in w o n ­
d r o u s i s o l a t i o n 
f r o m the realities 
o f l i fe . W h e r e 
m a n y a c a d e m i c s 
have o f f i c e s 
m o r e suitable to 
the s t o r a g e o f 
b r o o m s a n d 
pa int s c h e m e s 
r e m i n i s c e n t of 
the S w i n g i n g 
Sixties, our lords 
Suite Five enjoy a n d masters in 

o p u l e n t a c c o m m o d a t i o n re fur­
b ished only a few years ago . A s 
has been s h o w n by the m e d i c a l 
m e r g e r , the e x p a n s i o n of t h e 
Col lege d o e s not lead to real rat io­
nalisat ion of the adminis t ra t ion , as 
w o u l d h a p p e n in the real w o r l d , 
but the creat ion of m i c k e y m o u s e 

jobs for those d i s p l a c e d 
f r o m pos i t ions that even 
IC c o u l d not justify mainta in ing. 
W e r e Sherf ieid's ability to miss 
g o l d e n o p p o r t u n i t i e s mir rored by 
the a c a d e m i c s , w e w o u l d be run­
ning the M o n t e s s o r i S c h o o l a c lose 
s e c o n d in terms of research. Sir 
R o n is c lear ly s e r i o u s a b o u t 
b e c o m i n g the best, s o w h y d o e s 
he tolerate s u c h l o s s - m a k i n g bas­
ket cases as Cater ing . W h y does 
he want the p lace c l e a n e d by a 
huge ly o v e r s t a f f e d c l e a n i n g 
d e p a r t m e n t , s e c u r e d by our o w n 
security p e o p l e a n d mainta ined by 
an Estates D i v i s i o n of several hun­
dred? M a n y of the m e d i c a l c a m ­
puses are s h o w i n g the w a y , m a n ­
aging their affairs w i t h the m i n i ­
m u m of c o n t r a c t e d staff. A s I have 
sa id o n c e or t w i c e , w e are g o o d at 
t e a c h i n g a n d research, not f log­
g i n g exorbi tant ly p r i c e d sarnies. 
Sort out that lot, a n d y o u create an 
o r g a n i s a t i o n l e a n e n o u g h to 
b e c o m e the best. 

Box of 10 
3.5" IBM Formatted Floppy Disks 

Only £2.50 inc. VAT 

FROM 

CCS SHOP 
Level 4 

Mechanical Engineering 
Building 

ext. 46953 
ccs-shop@ic.ac.uk 

9.30am - 5.00pm 

mailto:ccs-shop@ic.ac.uk
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THOUGHT FOR THE DAY 
"Turn over and start, good luck." 

I t's that time of year once 
more. Sales of purple and 
orange pens rocket; Helix 

shares double in value as sales of 
transparent pencil cases and 
twenty centimetre rulers grow 
seemingly without limit. Other 
brands affected by this bizarre 
change in spending patterns 
include reduced sales of Malboro 
Lights (everyone switches to 
Reds), Kenco seeing a dramatic 
seasonal upturn, and that bitter-
tasting stuff that stops you from 
biting your nails suddenly begin­
ning to shift a lot of units. I imag­
ine that campus drug dealers are 
also smiling at this point in time, 
and waddling down to the bank to 
cash their ill-gotten gains. What, 
then, causes this freak economic 
event? Is it the heat? People 
preparing for holidays? A sudden 
C|D epidemic? Not bloody likely. 
The reality is much more 
unpleasant. 

W h e n I, w i t h cons id erab l e t rep­
idat ion, e m b a r k e d u p o n m y G C S E s 
(the certif icates for w h i c h m a y be 
readily p u r c h a s e d in joke s h o p s 
the s e d a y s , just next t o the 

w h o o p e e c u s h i o n s ; c h e e r s , 
W e s t m i n s t e r ) , m y m o t h e r present­
e d m e w i t h a book , wri t ten by a 
psychologis t , deta i l ing all the key 
points required for s tructured a n d 
sensible revis ion . I read this t o m e 
carefully (it w a s m o r e interesting 
than learning G e r m a n ) . Inevitably, I 
subsequent ly ignored every piece 
of advice c o n t a i n e d therein, prefer­
ring to c r a m entire subjects d u r i n g 
w e e k e n d orgies of absorpt ion (in 
the case of E c o n o m i c s ) or d i d 
absolute ly n o t h i n g (rest of sub­
jects). D o e s this s o u n d familiar? 
N o ? M e t h i n k s y o u d o t h talk f r o m 
w i t h i n y o u r backs ide t o o m u c h . 

Due to m y unshakeable belief in 
the o l d saying, "If it ain't broke, 
d o n ' t fix it", this is, of course , the 
m e t h o d of ach iev ing a c a d e m i c nir­
v a n a that I have a d o p t e d ever s ince 
(although, if I a m c o m p l e t e l y h o n ­
est, it w a s m o r e to d o w i t h m y faith 
in another o l d saying, "Beer tastes 
better than notes"). It is for this rea­
s o n that the t w o w e e k s before any 
major e x a m I take are spent in a 
p a r a n o i d , neurot ic , cancer - induc­
ing, l ip -b i t ing frenzy of worry . (Still 
not w o r k , y o u ' l l not i ce . I d o n ' t 

actually start that until a m a x i m u m 
of thirty-six hours before an exam) . 
N o , I thrive by s p e n d i n g m y t i m e 
w o r r y i n g about not having d o n e 
any w o r k . Then c o m e s Judgement 
Day; no mere p ieces of A 4 s ince 
N e w t o n ' s Principia Mathematica 
have had the potent ia l to cause 
s u c h p e r m a n e n t a n d irreversible 
brain d a m a g e to a s tudent . 

So in y o u g o , usually forget t ing 
s o m e t h i n g i m p o r t a n t (witness a 
friend of mine w h o happi ly s t ro l led 
into his G C S E Physics e x a m w i t h o u t 
a calculator a n d had to ask the 
Invigilator for l o g tables) . The sus­
pense is dreadful , but everyone 
else s e e m s c a l m a n d c o l l e c t e d . 
They also d o not s h o w even the 
slightest sign of n e e d i n g the bipolar 
transistor formulae that y o u have 
hurriedly sc rawled o n the back of 
y o u r h a n d , a n d are n o w despera te ­
ly trying to keep c landest ine . 

W h e n the papers are turned 
over, m y advice is as fo l lows : s tep 
one , try not to panic . This is not 
because it wi l l distort y o u r thought 
processes , but because the sweat 
p o u r i n g d o w n y o u r forearm wi l l 
d r e n c h the a n s w e r bookle t a n d 

convert a n y t h i n g y o u actually d o 
wr i te in to an insane three-year 
o l d ' s d r a w i n g of a d o g . 

S tep t w o is to try to keep your 
hear tbeat d o w n b e l o w the o n e 
h u n d r e d d e c i b e l m a r k , b e c a u s e 
pressure f luctuat ions greater than 
this m a y b l o w everything off your 
e x a m desk . S tep three is to read 
the q u e s t i o n . Funnily e n o u g h , this 
is the m o s t diff icult part of the 
e x a m . I have b e e n k n o w n to write 
six h u n d r e d w o r d answers to ques­
t ions only to f ind u p o n finishing 
that an evil poltergeist has m o d i ­
f ied the q u e s t i o n whi le 1 was not 
l o o k i n g at it. 

O h , a n d w h e n y o u have fin­
i shed the o r d e a l , 1 advise that y o u 
drink s o m u c h that y o u are sick. 
Scientists w o u l d a lmost certainly 
argue against this behaviour, rec­
o m m e n d i n g a d e c e n t m e a l and a 
g o o d night 's s l eep . But, as w e all 
k n o w , sc ient is ts have a habit of 
ta lking rubbish . Af ter al l , y o u prob­
ably just w r o t e t w o t h o u s a n d w o r d s 
of it. 

All Campbell 

Water 
Houmous 

N o w that the s u m m e r has c o m e a n d p i s s i n g 
rain and c o l d are fad ing m e m o r i e s I thought I'd 
share a light a n d refreshing bi joux rec ipe-et te 
wi th y o u . H o u m o u s is a s p r e a d b a s e d o n chick­
peas f r o m the eastern m e d i t e r r a n e a n w h i c h is 
wel l w o r t h e x p e r i m e n t i n g w i t h . It's also exce l ­
lent nutrit ionally wi th plenty of roughage to 
keep y o u g o i n g . Y o u wi l l n e e d : 

4" 2 5 0 g dry ch ickpeas 
4" 3 tbl tahini (pulped 

s e a s a m e seeds) 
4" juice of Vz l e m o n 
T 3 c loves garl ic 
®" salt a n d p e p p e r 
4" a mixing/mashing/ 

blending/bzzz m a c h i n e 

Briefly rinse y o u r c h i c k p e a s under running 
water . Leave t h e m to soak in plenty of water 
(they wil l at least tr iple in size) for a r o u n d a day . 
Drain a n d rinse again . Put the peas in a large 
pan , fill the p a n w i t h water a n d put o n a l o w 
heat w i t h o u t any salt. The ch ickpeas wi l l take 
about 2-3 hours t o c o o k thoroughly so f ind a 

Rembrand's famous painting Aristotle con­
templating the bust of Homer, the ancient 

greek author famous for writing The 
Odessey and for inventing Homous. Er... 

hold on a minute... 

b o o k and w a t c h out that they d o n ' t boil dry or 
y o u ' l l e n d up wi th a layer of beautifully arranged 

little balls of c a r b o n a n d a horrible smel l (I d o it 
all the t ime) . Y o u can s p e e d u p the c o o k i n g by 
a d d i n g a t e a s p o o n or so of b icarbonate of s o d a 
at the beginning. Please d o not be t e m p t e d to 
use t inned c h i c k p e a s . Y o u w o u l d be badly dis­
a p p o i n t e d a n d better off just s taying in bed . 
W h e n the ch ickpeas are c o o k e d there should be 
just e n o u g h l iquid to cover t h e m but no more . 

P lace the c o o k e d c h i c k p e a s w i t h their 
l iqueur in the o p e r a t i n g bit of y o u r machine, 
a d d the rest of the ingredients a n d give it a right 
o l d b z z z i n g . Y o u can a d d o p t i o n a l extras like 
chill is , parsley, spr ing o n i o n s or whatever at this 
stage. M a k e sure y o u c h e c k the seasoning, 
y o u ' l l probably f ind y o u ' v e underes t imated the 
salt but d o n ' t let that get y o u d o w n . 

If y o u can' t get tahini w h i c h is a semi- l iquid 
paste m a d e f r o m p u l p e d s e s a m e seeds use 
s e s a m e oil instead but it is available in quite a 
few grocery type s h o p s . S c r u m p t i o u s on toast. 

Antoine 

Don't despair, Westminster Eye will return 
in two week's time. Hamish Common is cur­

rently undergoing torture. (Exams). 
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O N THE ROAD TO SOMETHING UPLIFTING 
PURESSENCE take time out to talk about their return to the music scene 

T he C a m d e n Falcon's Bar Fly 
night is the v e n u e 
Puressence have c h o s e n to 

host their return to g igging life in 
England af ter h a v i n g t r a v e r s e d 
Europe for a few dates . O h y e a h , 
and they 've also been in the s t u d i o 
busy creat ing a w h o l e n e w batch of 
songs for their f o r t h c o m i n g s e c o n d 
long player. The first release f r o m 
it, This Feeling w a s rece iv ing sa tu­
rat ion a i rplay o n R a d i o 1 o v e r 
Easter a n d y o u w o u l d a lso get a 
shock if y o u heard the strains of 
Puressence p lay ing over the t o p of 
s o m e a n n o y i n g a f t e r n o o n DJ. 

It is late M a r c h a n d the d a y is 
fittingly c o l d a n d rainy (generally 

d e p r e s s i n g weather , y o u get the 
drift), the type y o u w o u l d assured­
ly say m o s t c l o s e l y r e s e m b l e s 
P u r e s s e n c e ' s m u s i c a l s ty le . 
Unfor tunate ly this musica l style has 
s e e n t h e m being a c c u s e d of re­
hash ing '80s go th ic m e l o d i e s and 
y o u c o u l d n ' t b lame yoursel f for this 
m i s c o n c e p t i o n . If y o u have only 
heard singles like Fire and India 
f r o m their debut a l b u m y o u ' d be 
c o n v i n c e d they are w a n n a b e '80s 
goths a t t e m p t i n g to sneak in a bit 
of p o p . If y o u have heard all the 
a l b u m y o u w o u l d be a lot m o r e 
c l u e d up to their real s o u n d , w i t h 
absolute scorchers like Traffic Jam 
In Memory Lane. 

After having braved the ele­
ments I finally locate a nearby pub 
w h e r e the in terv iew is to take 
place . W h e n I arrive the b a n d are 
already chat t ing away to a g r o u p of 
journos and fanzine writers about 
their n e w a l b u m and h o w it feels to 
be back o n the live circuit . I wait for 
a slightly later chat after it 's f in­
i shed . Lead singer James M u d r i c z k i 
is in a talkative m o o d a n d he's 
j o i n e d by Kevin M a t t h e w s ( b a s s ) 
a n d N e i l M c D o n a l d (guitar) . 
They've been enjoying themse lves 
gigging a r o u n d Europe a n d eager to 
embark o n their U K return. James 
likens their att i tude to 'a geezer 
w h o s e b e e n ce l iba te a n d n o w 
w a n t s to fuck . ' P u r e s s e n c e are 
keen to clear up any a s s u m p t i o n s 
a b o u t their n e w m a t e r i a l , a n d 
James says, ' W e l l , to us it 's m o v e d 
o n . The first a l b u m is pretty dark. A 
lot of p e o p l e m i s t a k e the first 
a l b u m for be ing very dark, but it 's 
not . W h a t w e ' r e trying to d o is 
write upl i f t ing m us i c a n d I think the 
s e c o n d a l b u m is m o r e than the 
first. ' Kevin joins in , 'The last a l b u m 
is a b o u t w h e r e w e ' v e b e e n 
a n d . . . y o u k n o w , what w e ' r e d o i n g 
n o w . This a lbum is about w h e r e w e 
want to be g o i n g . . . w h e r e w e want 
to be . ' 

Are they w o r r i e d that n o w they 
wil l probably be e x p a n d i n g their 
fanbase a n d wil l s o o n be p lay ing 

larger venues a n d sacri f ic ing the 
m o r e i n t i m a t e a t m o s p h e r e of 
s m a l l e r p l a c e s for th i s . J ames : 
' D o n ' t get m e w r o n g but it 's a great 
fucking pub The Bar Fly, but I k n o w 
w e c o u l d play larger venues . I think 
it 's just the fans w h o are up their 
o w n r ing p ieces a n d get fucking 
that pretent ious because the band 
is o n a b ig stage. The fact is that 
they 're still d o i n g the s a m e thing. 
They might be 5 0 miles away f rom 
y o u but y o u c a n still be c lose knit. ' 
S o m e h o w , I d o n ' t think anyone 
w h o ' s b e e n to W e m b l e y S tad ium 
w o l d agree. 

L o o k i n g t o the future 
Puressence d o n ' t s e e m t o o c o n ­
c e r n e d a n d James q u i p s , 'I reckon 
m e a n d y o u (point ing at Neil) wil l 
be s h a r i n g a f u c k i n g shel f in 
W a n d s w o r t h for a r m e d robbery. ' 

Puressence put their p lanned 
heist o n h o l d tonight to grace us 
w i t h a w h o l e n e w safe l o a d of 
songs . The Bar Fly venue is a little 
t o o int imate , forc ing fans to w a t c h 
wi th c r a n e d necks r o u n d the s ide of 
the bar. The songs s o u n d uplif t ing 
but the s m a l l n e s s of the venue 
makes t h e m s e e m cons t r i c ted . The 
c r o w d are really u p for it and it 
s e e m s as t h o u g h even the most 
'pre tent ious ' of fans w o u l d will ingly 
turn u p to any large scale gig. 
S e e m s as t h o u g h y o u ' r e w r o n g , 
James. . . . EH Jason 

THERAPY 
Semi-Detached • • • v2 

D £t W*̂ V o n * w a n n a l o o k 
p e h i n d m e ! " s c r e a m s 

A n d y Cairns . It remains 
to be seen h o w m a n y d e m o n s the 
Belfast chi ld has left to exorc ise . 
Still angry after all these years , 
there are plenty of p a r a n o i d lyrics 
a n d angry rants . C h e c k o u t 
Tramline where the only lyrics are 
spat out again a n d again a m i d a 
frenzy of guitar roughage, " I ' m get­
t ing s w a l l o w e d up in all o f this a n d 
the last th ing I n e e d is s o m e rock 
star bul lshit . " Then there 's Bom 
Too Soon w h e r e he c o m p a r a t i v e l y 
w h i s p e r s "In y o u r w e a k e s t 
m o m e n t s , it all c o m e s back to y o u 
like a g h o s t . " 

O r i g i n a l l y t i t l e d Ice C r e a m 
H e a d a c h e , Semi Detached is m u c h 
better than their previous release, 
Infernal Love. There 's b e e n s o m e ­

what of a slight return to the loud 
guitars, huge p o w e r chords a n d big 
fat choruses that w a s Troublegum. 
This c a n be seen through the lead­
ing single Church of Noise and o t h ­
ers sca t tered a r o u n d the a l b u m 
s u c h as Black Eye Purple Sky, Don't 
Expect Roses a n d Lonely, Cryin', 
Only. T h a t ' s not to say that 
Therapy? have taken a s tep back; 
this is definitely a progress ion wi th 
a few technica l tricks to enhance 
the s h o w as A n d y explains in an 
interview, " O n Safe 1 w a n t e d to use 
a R o t o v i b e a n d v o l u m e p e d a l 
s imul taneously , so I had to tape 
the pedals together w i t h a plank of 
w o o d . Basically, y o u have all the 
p e d a l ' s e lectronics in y o u r boot 
soles so , as y o u rock back and 
forth o n y o u r heels, y o u get a w a h -
w a h s o u n d . W a h - w a h b o o t s ! 

Fantastic !" 
Fantastic indeed , as Safe is 

probably the standout track. Semi­
detached is essentially for those 
that l iked Troublegum and want 
more of the same with a couple of 
comparat ively quiet (as Therapy? 
are never actually quiet; it's not in 
their nature) tracks thrown in to give 
s o m e balance and diversity. I can 
see t h e m banging out a g o o d per­
centage of these tracks live and 
sending the c r o w d into a p o g o - i n g 
frenzy. H o w e v e r , as an a lbum, on 
your o w n stereo, in your o w n h o m e , 
it just doesn ' t quite cut it. H 

Dennis 

Reviews are g iven a mark out of 
five as f o l l o w s . . . 

Ken Livingstone 

kkk it H o w a r d M a r k s 

kkk G l e n d a Jackson 

k k Richard Branson 

k S t e p h e n Norr is 

No Stars Jeffery Archer 
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MUSIC 

PULP 
This Is Hardcore •••'/2 

M a y 1998 

No longer of a differ­
ent class, now Pulp 

get hardcore... 

An d so Pulp c o m e back f r o m 
their three-year hiatus. Last 
t i m e w e heard t h e m , Jarvis 

a n d c o m p a n y w e r e p lay ing us the 
M e r c u r y A w a r d - w i n n i n g Different 
Class a n d they w e r e s h o w i n g us 
their c o m m e n t a r y o n our o w n lives. 
Y o u k n o w , w o r k pressure, l iving a 
stressful life, strange sexual perver­
s ions and that sort of thing. It was 
a m u c h m o r e mature a l b u m than 
His 'n' Hers a n d it s h o w e d that 
there w a s m o r e to Pulp than the 
p o p leanings of Common People, 
a n d a darker s ide g o t part ial ly 
unve i led . W i t h This Is Hardcore, 
that darker s ide c o m e s out far 
m o r e . 

Jarvis' background as a f i lm s tu­
dent at Central St. M a r t i n s has 
never been m o r e p r o m i n e n t in the 
s o n g s t h a n th i s . Each t rack is 
a l m o s t like a story in itself - as 
usual , c o m m e n t a r i e s o n the less 
c o m m o n sides of life. The Fear 
o p e n s u p the a l b u m a n d m a y wel l 
s e e m l o n g a n d d r a w n out o n the 
first l isten, but after a whi le , it starts 
to sit comfor tab ly . It lacks that p o p 
th ing that Pulp d o but y o u d o n ' t 

really not ice . C o u l d it be that they 
have started to wri te songs that are 
not easy to listen to? Pulp? C o m e 
o n , they can' t be d o i n g that can 
they? Let 's start look ing at the 
other ev idence . The title track, This 
Is Hardcore s e e m s to l o o m in the 
dis tance as C a n d i d a Doyle plays a 
bleak p iano plays a sparse m e l o d y 
u n d e r n e a t h the t i r e d - s o u n d i n g 
v o c a l s . This is a m o n g s t m a n y 
tracks that s e e m to have b e e n 
inspired by s o m e fifties B - m o v i e 
a n d even the p r o m o t i o n a l v i d e o 
matches this idea . There are tracks 
that , o n the s u r f a c e , g i v e an 
i m p r e s s i o n that they 're about s o m e 
sort of d o m e s t i c chore (Dishes) but 
o p e n up to reveal a w h o l e lot m o r e 
than any initial thought . It a lmost 
s e e m s as if they 've let y o u into 
their beaut i fu l ly- tended back gar­
d e n w h e r e everything s e e m s t o o be 
a little t o o perfect . A l l the grass is 
m o w n a n d the borders are perfect . 
But y o u k n o w that it 's all a bit rot­
ten at the core s o m e w h e r e . The 
next s tone y o u turn over wi l l be 
see th ing wi th s o m e horrible crea­
tures. 

There are t h o s e tracks that are 
also a bit h a r d to unders tand in the 
context . Help The Aged is one of 
t h e m . 'Help the aged, don't just 
put them in a home/It's not much 
fun when you 're on your own.' 
A h e m , excuse m e ? Is this the 
Common People for the crusty 
genera t ion or someth ing? It is 
g o o d , t h o u g h . Sylvia s e e m s to be a 
teen m e m o r y s o n g that 's strangely 
reminiscent of Something Changed 
f r o m Different Class a n d other c o o l 
tracks inc lude , Pretty Hard and A 
Little Soul. 

So, back to m y initial ques t ion . 
Is it diff icult to l isten to? Then 
a n s w e r is a r e s o u n d i n g m a y b e . 
M a y b e it is for the first f ew t imes 
but after that, it starts to get better 
and burrows into y o u r m i n d . It's a 
scary thought really. H 

Alok 

MOKE 
Superdrag 

S tuck in a foreign country a n d 
wi thout the services of the 
w o r l d w i d e w e b over the h o l i ­

days, I was p o w e r l e s s to f ind out 
any background i n f o r m a t i o n about 
M o k e . This is a s h a m e as I l iked 
t h e m a n d w a n t e d to f ind out h o w 
long they 've been a r o u n d a n d if 
they 've got any other stuff out 
there. I'll resist the t e m p t a t i o n to 
make any idle A u d i o w e b c o m p a r ­
isons straightaway as M o k e m a n ­
age to pull out a diverse bag of 
tracks. 

The o p e n e r , Sleepyhead, is a 
loud beginning a n d is m u c h like 
m i d - a l b u m track Wheel in Motion. 
Both have a heavy bassl ine a n d a 
groovy feel to t h e m . A Black G r a p e 
c u m A u d i o w e b - s t y l e d e l i v e r y 
(Whoops! ) lends itself w e l l to these 
songs . There 's other kids r o u n d the 
musica l block, h o w e v e r . D o w n is a 
c o o l and initially quiet n u m b e r that 
o c c a s i o n a l l y s t rays d a n g e r o u s l y 
c lose to B o n Jovi but w e ' l l let t h e m 
off just this o n c e . In Your Dreams is 
a b e a u t i f u l b i t t e r s w e e t b a l l a d . 
"Motherly eyes. Fatherly smiles. I 
will scare you in your dreams." The 
haunt ing lyrics, are in clear contrast 
to the pac i f i ed m u s i c that is o c c a ­

sionally t inged w i t h s o m e Indian 
strings for g o o d measure . Mislaid 
the Key is a tradit ional blues n u m ­
ber w i t h a c c o m p a n y i n g c u s t o m a r y 
h a m m e r i n g riff a n d a rising v o c a l 
v o l u m e that culminates w i t h the 
c o o l "/ feel I hold the answer and I 
know it's here in me. I realise I'm 
locked out.... I think I might have 
mislaid the key." Powercut is p o w ­
erful stuff but I d o n ' t think it 's 
unfair to say the chorus is s o m u c h 
like Rage Against the M a c h i n e that 
it c o u l d be ca l led Bombtrack Part 
T w o . That 's not to take its p o w e r 
away f r o m it, as it 's still a rous ing 
number . 

M o k e are o n e of those bands 
that y o u ' r e g l a d y o u f o u n d , as 
there 's a lot to like. H o w e v e r , after 
a whi le I just g r e w t ired of t h e m , as 
they b e c a m e m o r e fami l iar . 
Initially, Superdrag turns out to be 
anyth ing but. I d o n ' t think this ' l l 
s tand any test of t i m e , t h o u g h . 
H a v e a l isten rather than g o out 
a n d buy. H 

Dennis 

PITCHSHIFTER 
www.pitchshifter.com * 

w f dys funct ion is our func-
I t ion then I m u s t be s o m e 
& kind of g e n i u s , " s c reams 

J . S . C l a y d e n , l e a d v o c a l i s t (chief 
warble- iser w o u l d probably be a 
m o r e a c c u r a t e term) w i t h 
P i t chshi f te r a n d boy is he not 
fuckin ' k i d d i n ' . I feel ob l iged to 
swear, as a l though this a l b u m is 
s w e a r - w o r d free, I have a sneaky 
feel ing that the Pitchshif ter live 
exper ience , w h i c h I 'm sure it w o u l d 
be, w o u l d be l i t tered w i t h exple­
tives not to m e n t i o n tes tos terone 
fuelled teenagers trying to knock 
seven shades of shit out of each 
other . The m o r e bruises the better. 

For those w h o d o n ' t k n o w what 
P i t chshi f te r s o u n d l ike a l r e a d y , 
here 's an a t tempt at a d e s c r i p t i o n : 
Imagine a juggernaut p o w e r i n g 
through your h o m e wi th speakers 
a t tached to each w h e e l s p e w i n g 
out noise at a m a x i m u m v o l u m e , 
half of w h i c h is d i s tor t ion . Think 
p u n k , th ink a n t i - e s t a b l i s h m e n t , 
think c h a i n s a w guitars, think t e c h ­
no , a n d think huge dirty and heavy 
industrial machinery . Think of four 
p e o p l e that have just e s c a p e d f r o m 
the local a s y l u m . N o w , let these 
nutters stick all of the above ingre­

dients into a m e l t i n g pot . Let t h e m 
c h e w a n d digest it and y o u could 
safely say that this a l b u m is what 
they w o u l d v o m i t it into y o u r face. 

Intense, angry, ant i -soc ia l and 
dys func t iona l are all f labbergasting 
unders ta tements . Pitchshifter can 
p r o d u c e only o n e of three func­
t i o n s , w h i c h p r o b a b l y tel l y o u 
s o m e t h i n g of y o u r character. O n e , 
y o u can be total ly d isgusted and be 
in despera te n e e d of a shower to 
c leanse yourse l f of this filth. T w o , 
y o u can b e c o m e a fan and g o to 
concer ts w h e r e y o u c a n meet like-
m i n d e d p e o p l e or three, y o u can 
laugh y o u r tits off. I 'm a number 
three m a n myself . There is actually 
a saving grace , believe it or not. 
There are fifty free s a m p l e s for y o u 
to steal a n d use in y o u r o w n music . 
There is, h o w e v e r , a fantast ic 
ca tch . Y o u are actually asked to 
credit Pitchshifter by name . Y o u 
c o u l d a lways lie, t h o u g h . H 

Dennis 

http://www.pitchshifter.com
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CECIL 
Subtitles • • • 

"Are You looking at 
me? Well, are ya?!" 

I ' m a great fan of judging an a l b u m by its cover a n d 
have been k n o w n to purchase t h e m on the strength 
of the artwork. Subtitles l o o k e d like a g e m . It's got 

the b a n d w a l k i n g across a w i d e o p e n s p a c e w i t h a ray 
of light streaking through t h e m cast ing long s h a d o w s 
and an e m p t y glass case ca tch ing their ref lect ion. I w a s 
ready for an intelligent a l b u m w i t h t h o u g h t - p r o v o k i n g 
lyrics e n c a s e d in wonderful ly m e l o d i c b o d i e s . Is that 
t o o m u c h to ask in this day arid age? 

Probably. A s y o u may have g u e s s e d , Cec i l d i d not 
turn out to be the f ind of the year . Great expecta t ions 
c o m e before a fall, or s o m e t h i n g like that, anyway. 
H o w e v e r , I w a s i m p r e s s e d ; not o v e r w h e l m e d , just 
i m p r e s s e d . Full Stop is great single mater ia l . It's p r o b ­
ably the m o s t coherent lyrically but it 's the quick 
acoust i c s t r u m m i n g rhythm creat ing a sense of panic 
a n d urgency that fixes this track into y o u r m e m o r y . 
Larger than a Mountain to the Ant a n d The Most Tiring 
Day are also m e m o r a b l e and d e m o n s t r a t e m u c h of 
what is g o o d about C e c i l . At t imes they are able to 
paint s o m e brilliant lyrical imagery a n d w r a p it ins ide a 
unique yet familiar s o u n d . 

Even so , m o s t of the t ime the songs fall short of the 
mark. This is d i s a p p o i n t i n g as the signs are there for 
Cec i l to release an inspirat ional a l b u m . L o c k t h e m in a 
s tudio w i t h var ious instruments and a g o o d p r o d u c e r 
and wi th t ime y o u ' l l be sure of a great a l b u m . In 
t o d a y ' s impat ient c l imate , though, p e o p l e want results 
n o w a n d are not p r e p a r e d to wai t for things to blos­
s o m . Like subtit les themselves , the beauty can be lost 
in translat ion. Perhaps their next a lbum wil l see t h e m 
f inding their o w n personal sonic language that w e , the 
c o n s u m e r , can enjoy wi thout having to resort to l is ten­
ing to Subtitles. E l 

Dennis. 

I M A N I 
COPPOLA 
Chupacabra • • • • 

I m a n i C o p p o l a is an angel ic 
faced chanteuse , w i t h a t o u c h 
of the bizarre about her. Her 

debut single, Legend of a Cowgirl, 
is a cheerful s o n g about a female 
legend w i t h a s o n g , w h o ' s g o n n a 
p a c k her bags a n d m o u n t her 
horse , a n d ride o n into the next 
t o w n , a n d it w e n t quite high in the 
charts . It's a g o o d s a m p l e of her 
w o r k , w h i c h is bizarre rap, w i t h 
strangely pert inent lyrics. Her lat­
est single, I'm a Tree, is about her 
be ing a tree in the city, and n e e d ­
ing s o m e w h e r e to live, and h o w a 
tree s e e m s out of p lace in a city. 
True. I think that it 's really about 
i so lat ion, but correct m e if I 'm 
w r o n g . Y o u m a y have caught Imani 
s inging o n joo l s H o l l a n d o n Friday 
night, in a bright green w i g , wi th 
hair-s l ides w i t h da ises o n . She was 
a lso p l a y i n g an e x t r e m e l y c o o l 
electric v i o l i n . If y o u d i d , y o u ' l l 
have a g o o d idea of what the 
w h o l e a l b u m is like. The a lbum is 
very g o o d , very funny, and inter­
es t ing to l isten to . There 's a h idden 
track at the e n d , w h i c h is of such 
s tunning beauty that it is w o r t h 
buying for that s o n g a lone. Overa l l , 
for its sheer w e i r d n e s s , cheerful­
ness a n d b o u n c y p o p - i - n e s s , this is 
great fun to l isten to , a n d s h o u l d 
be bought by w e i r d , cheerful and 
b o u n c y p o p k ids . Julia 

m 

SINGLES 

Sister Hazel - All For You 
A m e m o r a b l e s i n g - a l o n g of the m u c h - l o v e d 
long-haired A m e r i c a n rock bal lad variety. This is 
already an a n t h e m in A m e r i c a , if the c r o w d 
chant ing in the live vers ion is anyth ing to g o by. 

Lower - Crime Satellite 
This is what u s e d to be ca l led a we l l - c ra f ted 
song. It is a l o n g the t radi t ional indie path but 
filled w i t h w o n d e r f u l sonic pulses a n d bl ips , a n d 
sung by a sober fo l lower of Julian C o p e . 

Umajets - Half Man Half Wrecking Ball 
This s o n g begins by imi ta t ing M a n i c Street 
Preachers, right d o w n to the angry voca ls , but it 
s o o n melts away into innocent soft rock terri to­
ry. A d d e d h ippie f lourishes might a p p e a l to 
L e m o n h e a d s fans. 

Wireless - Banana Tea 
S i m p l y w o n d e r f u l t u n e a l o n g the l ines of 
Lightning S e e d s ' "perfect 3 - m i n u t e p o p s o n g s . " 
The lyric tells the story of every m o n k e y ' s plight 
of be ing f o r c e d to eat bananas a n d , e r m , 
appear in tea c o m m e r c i a l s in unfashionable 
c lothes . T o p tune, t h o u g h . H o n e s t . 

The Dandy Warhols; 
Not junkies, then. 

The Dandy Warhols - Not If You Were The Last 
Junkie On Earth 
Y o u ' v e probably m a d e y o u r m i n d up about this 
s o n g by n o w , d u e to its s u m o - s i z e d airplay on 
the radio . Either it 's excel lent , and s u m s up pre-
mil lennial t ens ion in 3 m i n u t e s of raw post -
grunge p s e u d o p o p . O r its a d e p r e s s i n g drag 
through the g r o u p ' s t w i s t e d beliefs that the only 
reason not to take heroin is because it 's just not 
c o o l , m a n . 

Penthouse - Remix E.P. 
Lots of angry s h o u t i n g a n d repetit ive t rumpets 
c l ing o n to the Lo-Fidel i ty Al l -Stars m a n i c beats 
in the l eading track White Coal. Elsewhere, Kris 
N e e d s ' chunky remix d is rupts the H a w a i i a n 
tranquil l i ty of Voyeur's Blues. M a k e s y o u w o n ­
der what the original tracks s o u n d e d like. 

Satellite Beach - Psycho 
This debut single starts w i t h s o m e rocky Fifties 
D o o - W o p before g i v i n g w a y to Bowie-s ty le 
g l a m - r o c k w i t h a r e p e a t e d cry of "You're such a 
p s y c h o ! " A very p r o m i s i n g start. B] 

Ed 
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CLUBSCENE - ALBUMS, NEWS & REVIEWS 

! \ J\ J e l c o m e back to 
J \ / \ g a p a c k e d issue 

V V o f C l u b s c e n e . 
There is so m u c h g o i n g o n I've 
changed the se t -up to fit m o r e in. 

You m a y have not iced that this 
is the year of the d r u m & bass 
a lbum, where every label o n the 
scene, even the m o s t u n d e r g r o u n d 
are w o r k i n g hard to get an a l b u m 
out. I've not i ced that a lot of vinyl 
junkies s e e m to steer away f r o m 
b u y i n g v iny l a l b u m s a n d w o u l d 
rather buy 12" singles. 

It's not that they are t o o e x p e n ­
sive - £ 1 5 . 0 0 , that 's three singles 
and obviously far cheaper than buy­
i n g the e q u i v a l e n t n u m b e r of 
singles. Y o u normally get at least 
four pieces of vinyl a n d w i t h the 
qual i ty of t h e a l b u m s at t h e 
m o m e n t both s ides are p a c k e d w i t h 
shit-hot tunes. 

I think it's m o r e to d o w i t h the 
image of the a l b u m , I mysel f use to 
not buy a lbums as I thought they 
weren' t as g o o d as singles for s o m e 
strange reason , but over recent 

CLUBSCENE - ALBUMS 

T he latest release in the n o w 
legendary Logical Progression 
series is a double C D c o m ­

prising an intense live C D featuring 
the one and only M c C o n r a d & DRS 
by far the best M c ' s o n the planet 
and a s e c o n d C D of Studio Exclusive 
(9 un-mixed previously unreleased 
tracks) chosen by the m a i n m a n 
himself LT] B u k e m . O r for the DJs 
out there the tr iple v iny l is a 
absolute must if y o u can f ind it, y o u 
get 6 of the 9 S tudio Exclusive that 
are on the C D . 

C D 1. Intense touch d o w n wi th 
the full live d r u m & bass experience 
and are joined by an all star cast gu i ­
tar, bass, sax and d r u m players to 
produce a s o u n d that effortlessly 
jumps f rom a live band in a jazz style 
too a m o r e computer orientated 
rolling D & B s o u n d . Y o u can tell this is 
live not only f r o m the c h e e r i n g 

years this has changed and I've 
saved a fortune by buying a lbums 
instead of just singles. 

S o m e that have already been 
released that are m o r e than wor thy 
of a m e n t i o n are Enforcer Beginning 

B r The End 'R> inforced) , a t o p class 
V p B f r a f i b n up there w i t h the 
tmm\hiti&S£rBox Set, R e n e g a d e 
H a r d w a r e Quantum Mechanics ruff 
as y o u like, Juice's m o r e than ade­
q u a t e m i n i a l b u m a n d R a m ' s -
Moving Fusion c o m p i l a t i o n it's ruff, 
tough and dangerous . These are all 
out n o w and if y o u haven't c h e c k e d 
these out y o u ' l l be miss ing s o m e of 
the m o s t important and innovative 
w o r k s of the year so far. 

W i t h o n e eye o n the future 
there 's even m o r e to look forward 
t o o wi th a lbums f rom the one and 
only LTJ B u k e m and also f r o m DJ 
Krust of the Represents massive , 
bo th so lo a lbums that I can't wai t to 
hear Krust 's a lbum should be out 
June-ish, and Buke m a little later in 
the y e a r . A l s o l o o k out for 
F o r m a t i o n s - W o r l d C u p 9 8 c o m p i l a -

c r o w d s but also by the w a y the live 
instrument players s e e m to get a bit 
carried away at t imes. They have got 
the length, and t iming of the live 
breaks just about spot o n , as soon as 
I start thinking that Sax or what ever 
is gett ing a bit m u c h it stops and 
you ' re back to the s m o o t h rolling 
beats. Good Times Bad is I suppose 
as m u c h a jazz track as D & B it's 
a m a z i n g h o w they create the D & B 
s o u n d using what sounds like a 
mainly live band. W i t h the vocal dex­
terity of C o n r a d and DRS (the M c ' s 
with the most lyrics) are the icing o n 
an already very sweet cake. 

C D 2- S t u d i o Exclusive . 
Disappoint ingly this C D isn't mixed 
but that is where the disappoint­
ments s tops . Nine shit-hot totally 
original d e e p melodic tracks f rom 
the c ream of G o o d l o o k i n g s artists: 
Blu M a r Ten, Blame, Tayla, Big B u d , 
Ar temis , Seba and Bob Saundz. For 
the vinyl lover the triple vinyl pack is 
a must if y o u can hunt d o w n a copy . 
These tracks will not be released as 
12" at all so miss these innovative 
col lect ion of tracks at your peril . 

Al l in that typical G L style rolling 
dreamy breaks most are easily hard 
enough to w o r k in the club environ­
ment . A n d unlike many tunes c o m ­
ing out of G L these are quite easy to 
mix wi th they just roll into each 
other. Jo Public 

t ion wi th tracks f r o m all the major 
nations in the w o r l d c u p . That is 
c o m i n g out to co inc ide wi th the 
w o r l d c u p around June. 

Over the Easter break it w a s 
nice to see The M i n i s t r y O f 
S o u n d put t ing o n a decent 

night for a change. H o l d o n ! that 's 
the s e c o n d night that w a s w o r t h 
g o i n g to this year what ' s g o i n g o n . 1 
k n o w it's hard to believe but a c o u ­
ple of months ago Renaissance was 
in the house and a few w e e k s back 
t h e L o g i c a l P r o g r e s s i o n c r e w 
p a s s e d through for one of there rare 
appearances . It was w i c k e d to hear 
B u k e m play out again a n d B lame 
and Seba d i d their reputat ions no 
harm at al l . 

But this night d i d r e m i n d m e 
w h y 1 hate the M i n i s t r y s o m u c h -
wi th such hiendly security, s tupid 
rules and thi- p lace ; 'was just too 
r a m m e d for m o s t 1 s h o u l d imagine , 
N o t h i n g like it w a s w h e n they d i d 
their regular monthly nights d o w n 
there last year. I h o p e they change 

Astralwerks. Various Artists 
(AstralWerks) •••1/2 
This is a c o l l e c t i o n f r o m the 
Astra lWerks label w i t h tracks f r o m 
W i l l W e b , A q u a r h y t h m s , 
G e a r w h o r e , Q - B u r n s , S p a c e - t i m e 
C o n t i n u u m , and Freaky Charka . The 
styles covered are soft t echno t o o 
d e e p tech-house sort of things. 
There are a couple of w e a k tracks 
here such as La La La that let the 
c o m p i l a t i o n d o w n a little but apart 
f r o m this it's a O K select ion of 
t r ipped out breaks ' n ' beats. 

Ninja Cut 3. Funkungfusion 
(Ninja) • • • • 
A double C D boasting s o m e 31 off-
the-wall tracks - the best f rom the 
vast array of talent passing through 
the Ninja c a m p . W i t h tracks from 
such names as Chocolate W e a s e l , 
A m o n T o b i n , Kid K o l a , The 
Herbalizer, Coldcut , DJ V a d i m & DJ 
Food to ment ion but a few. This is 
not really a i m e d at the die hard Ninja 
fan as they will already have most of 
the tracks but a g o o d introduction 
for the uninitiated to the immense 
diversity of s o u n d that is Ninja. 

King Kooba. The Imperial 
Solution. ••• 
I expec ted this to be in a d o w n beat 
style, but It's not it's nearly all d r u m 
& bass fairly m e l o d i c s o m e tracks 
r e m i n i s c e n t of N o o k i e ' s s ty le . 
There's also s o m e harder d r u m & 
bass tracks here not really a i m e d at 
the dancef loor but m o r e d e e p m o v -

the venue for the next one w h e n 
ever that is. S t icking wi th all things 
B u k e m if y o u haven't already y o u 
m u s t check his n e w EP a n d a most 
a w e s o m e m i x e d c o m p i l a t i o n 
Progress ion Sess ions that s h o w s 
h o w a DJ s h o u l d w o r k it and with 
the M C w i t h the m o s t lyrics C o n r a d 
it has to be the best thing I've 
brought this year . 

O n Saturday 9 M a y there's only 
one place to be if your into the 
Garage scene as the originator and 
probably the biggest Garage nights 
of the past years La Costa Nosta is 
@ C a m d e n Palace for there 3rd B-
day party featuring the cream of 
Garage DJs. Info/Tickets 0 8 3 6 581 
7 2 8 Or 0 9 5 8 3 7 8 5 4 5 . 

Finally if y o u fancy reading a 
p r o p e r m a g a z i n e , try Knowledge 
w i t h i n - d e p t h info o n the D & B 
tSiene, full co lour anil it's still free 
"s6 y o u ' d better rtish d o w n to your 
locM'-independent record shop as 
they' l l be g o n e in a flash. 

Jo Public 

ing tracks that y o u can just sit back 
a n d drift a l o n g t o o . I must warn y o u 
that in the m i d d l e of this a lbum it 
g o e s a little strange w i t h s o m e 
funky breakbeat j azzy la id back 
g r o o v e s that I d o n ' t feel work that 
wel l (tracks 5 & 6 ) after this it gets 
back to the inspired D & B numbers 
a n d finishes o n a m u c h better d o w n 
t e m p o track. 

Sadie Glutz. The Boy From Outer 
Space. (Silver Planet) • • • • 
This is the debut a l b u m from Sadie 
Glutz a n d it def ies characterisation 
a n d can only be descr ibed as heavy 
s a m p l e b a s e d qual i ty e lec tronic 
m u s i c w i t h influences f rom acid, 
h i p - h o p , breakbeat, hardcore and 
earlier t e c h n o . It goes in one direc­
t ion that shoots off at tangents, y o u 
get the rough w i t h the s m o o t h . All 
in all a very c o m p l e t e a lbum. Look 
out for there co l laborat ion wi th 
C o l o g n e s Air L iquid later in the year. 

Full Force mixed by Kenny Ken. 
(Most Wanted) • • • • 
2 8 tracks mainly b ig phat pieces of 
D & B seamless ly m i x e d together by 
the nice guy of d r u m & bass. This 
s h o u l d satisfy both underground 
and c o m m e r c i a l buyers alike as all 
the t racks are b i g u n d e r g r o u n d 
tracks but aren't inaccessible to the 
c o m m e r c i a l buyer, acks also feat 
f r o m Groover ider , Jonny L, DJ Suv, 
Prisoners of Technology, Phantasy, 
A p h r o d i t e , DJ Rap and many more . 

Jo Public 

LOGICAL PROGRESSION Level 3. 
Intense Presents DXQ3I 
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CLUBSCENE - CLUB REVIEW 

METALHEADZ @ THE HANNOVER GRAND 

• 

W hat can I say? If y o u ' r e a 
d r u m Svbass fan, it d o e s ­
n't get any better than 

this. M e t a l H e a d z are o n c e again 
leading the w a y w i t h their first 
Friday of every m o n t h nights d o w n 
the H a n n o v e r G r a n d . A s near to the 
perfect as y o u ' r e likely to get . 

The s o u n d s y s t e m is the l o u d ­
est 1 have every heard a n d crystal 
clear w i t h it, it 's not that surpr is ing 
as Eskimo N o i s e s u p p l y the s y s t e m . 

W e w e r e s i t t ing o n 
the balcony as far 
a w a y f r o m the 
s p e a k e r s as y o u 
c a n get a n d y o u 
c o u l d still feel the 
pressure vibrat ing 
parts that others 
can ' t reach. 

Y o u c a n 
expect to hear the best DJs in the 
business the first night w e w e n t 
d o w n there w e heard Digital w h o 
p l a y e d an a w e s o m e set, Randall 
w h o r insed the place as usual a n d 
finally Fabio rol led the night to an 
e n d . Three different styles not what 
I w a s e x p e c t i n g but a pleasant sur­
prise as all styles were c o v e r e d the 
w a y I like it. 

The next m o n t h I w a s there 
aga in this to hear K e m i s t r y &. 

S t o r m , JJ Frost fresh back f r o m the 
U S A and finally D o c Scot t . Yes this 
night is so g o o d s ince I w e n t the 
first t ime a few m o n t h s back I've 
back every m o n t h a n d I'll be there 
tonight t o o fir J MaJika .Ray Keith, 
Fabio &. D o c Scott . 

The l ighting is also shi t -hot as 
y o u might expect a d d i n g that little 
bit extra, especial ly w i t h the w a y 
they bui ld w i t h the m u s i c to a d d to 
the a t m o s p h e r e . I m u s t m e n t i o n 
the m i s t i n g m a c h i n e they have here 
it's w i c k e d no st icky throat d r y i n g 
s m o k e but a fine mist is s p r a y e d at 
high pressure f r o m a tube that runs 
the length of the ce i l ing that also 
acts as a refreshing c o o l breeze as 
it c o m e s out w i t h such veloc i ty . It's 
the little things like this that m a k e 
all the difference f r o m being an 
alright night to a w i c k e d night. 

N i c e to s e e G o l d i e b o w l i n g 
about the place as w e l l , it must be 
a t o p b u z z be ing the m a n behind 
s u c h a s p o t o n night. 

The only d o w n - s i d e begin that it 
is a little expens ive to get in - £ 15 
(but that 's only 5 0 p a day) drinks 
aren' t c h e a p £ 3 . 5 0 a bottle of beer 
a n d I advise y o u to arrive early as 
this night o f ten gets r o a d b l o c k e d . 
Y o u w o n ' t f ind m a n y piss heads in 
the place a n d y o u only get people 
there w h o really want to be there 
no at t i tude just p e o p l e that like 
their m u s i c real . 

D o n ' t forget that y o u can catch 
G o l d i e n ' c r e w d o w n the Bluenote 
each a n d every S u n d a y if o n c e a 
m o n t h isn' t e n o u g h for y a a n d it's a 
little cheaper . 

Jo Public 

CLUBSCENE - SINGLES 

WX\'A:\  !  

Sniper. Cross fader Dominator 
(Bullion Rec) 
This has b e e n r e c e i v i n g rave 
reviews f r o m a n u m b e r of b ig n a m e 
DJs in the b ig beat area a n d s e e m s 
to be set for great things. It's a hard 
mix of breaks, beats &. s o m e f u c k e d 
up guitar business that all s o u n d s 
all right in a hard bus t ing sort o f 
way. This is a g o o d track but I 'm 
not sure if it justifies all the h y p e . 

Freddy Fresh. Down For The Count 
EP (Eye Q) 
Freddy k e e p i n g it fresh w i t h a n o t h ­
er funky se lec t ion of d o p e d up 
beats ' n ' breaks. Plenty of sc ra tch­
ing , s p i n b a c k s a n d g e n e r a l 
turntable t o m - f o o l e r y . If y o u 
m i s s e d the scratch m i x s u p r e m o 
Essential mix o n radio I w h e r e he 
s q u e e z e d in over 100 tunes , d o n ' t 
be t o o up set as he 's back o n our 
side of the p o n d the first t w o w e e k s 
of M a y , p lay ing a m o n g s t others at 
The End, W C 1 a n d C r e a m - F i e l d s . 

Skylab. Magenta EP (Eye Q) 
Three tracks, the first s o u n d i n g like 
a mix of thrash meta l guitar w i t h 
d o w n t e m p o beats a n d a w e i r d 
female v o c a l . The brave, s e c o n d is 
totally o p p o s i t e s l o w - p a c e d serene 
track w i t h beautiful d r e a m female 
voca l . The third track Bite This is a 
super edit of the hard to f ind 7" 
f rom 9 7 . 

Eskovah. Come To Me/ Long Time 
Smoker (Colorstone) 
Back to a s imilar style to their first 
release of a large-ish female voca l 
w i t h t o u g h ' n ' quite dark beats. Few 
d o this as wel l as Eskovah a n d I've 
been p lay ing this o n e to d e a t h . 
O n c e y o u ' v e c a n e d this s ide y o u 
c a n turn it over a n d get stuck into 
the f l ips ide w h i c h is just as g o o d . 

] Raq. Waff 4 the bass / Molecule 
(Fullcyde) 
A mass ive track that 's been r insed 
all over the place . Ro l l ing-s tepping 
' n ' bu i ld ing beats in that Fullcycle 
style but it 's still as individual a 
track as y o u r likely to f ind . Double 
bass runs a longside a clever f lexed 
sub-bass a n d plenty of fx a n d little 
noises to keep y o u interested. 

Blu Mar Ten. Butterflies & Moths 
(720) 
A n o t h e r s k i p p y d r e a m y s u m m e r 
a f te rnoon of a track f r o m Blu M a r 
T e n r a p i d l y e s t a b l i s h i n g h i m s e l f 
w i t h the G L c a m p . S t rong a t m o s -
phericals as y o u w o u l d e x p e c t e d 
c h o p p e d up beats a n d a subtle 
bassl ine. Firm favourite w i t h the 
likes of B l a m e Fabio. 

Coldie. Believe (Metalheadz) 
G r o o v e r i d e r d o e s a superb job o n 
the remix a n d I w o u l d n ' t be wi thout 
it. It starts out in a d e e p intelligent 
style a n d then after the b r e a k d o w n 
the style is totally c h a n g e d to a 
phat b- l ine m o n s t e r t rans forming 
the track. 

Serious Danger. High Noon 
(Fresh Rec) 
S t r o n g w e s t e r n t e n d e n c i e s r ide 
a longside those s p e e d sort of style 
beats, ragga lyrics, g u n s h o o t s a n d 
phat roll ing sub bass. That s o u n d s 
s l ight ly d a t e d n o w . 3 d i f fe rent 
mixes us ing different bass lines a n d 
a previously unre leased v o c a l mix 
of Deeper t h r o w n in to the bargain. 

C-Flame & M r . G . The stylus EP 
(Metalbox) 
This d o u b l e vinyl pack is just what 
I'd been w a i t i n g for, as I like to play 
progressive sets f r o m garage t o o 
banging h o u s e . These are great 
b r i d g i n g t u n e s t h e y fit neat ly 
be tween different styles / t e m p o s 
of tracks. A d d e d bonus there are no 
lyrics so y o u can roll it in b e h i n d 
heavy v o c a l numbers w i t h out hav­
ing to w o r r y about voca ls over 
voca ls . A l l have a d e e p US house 
feel , full marks for originality. 

Ray Hurley feat Donna 
Cousinson . Just Yourself 
(Confetti) 
V o c a l &. d u b mixes nice v o c a l , d is ­
t inct v o i c e that s o u n d s a little 
strange at first but definitely g r o w s 
o n y a over t ime . W e l l a h e a d of it 's 
t i m e as already been out for a few 
m o n t h s n o w but s o u n d s bang u p to 
date . The v o i c e c o m p l e m e n t s the 
key changes very nicely a n d x y l o ­
p h o n e that c o m e s in after the first 
break is just what it n e e d e d to keep 
it g o i n g w i c k e d little track. 

Equator. Silence (Bosca Beats) 
H a r d h o u s e at it 's best, w i t h bui ld­
i n g f i l tered horns a n d beats to 
m a t c h , a upl i f t ing ye t m o o d y feel to 
it. I heard this p l a y e d out a few 
w e e k s back a n d the place w e n t bal­
listic. M a d l e y gets o n the mix on 
the f l ips ide tak ing it off in a differ­
ent d i r e c t i o n w i t h a s p a c e y tinge, 
b o t h w o r k equa l ly w e l l mass ive 
tune . 

Lectrolux. Mind The Gap (TEC) 
I'd call this t e c h - h o u s e , t o u g h beats 
g o at a fierce p a c e , touches of ac id 
keep it in a hard style. After the 
break it c o m e s back even harder 
than before a n d get t ing m o r e acidic 
as it progresses a n d if this isn't 
qui te w h a t y o u w a n t e d y o u also get 
remixes f r o m C o m m a n d e r T o m a n d 
Knukleheads so if there s h o u l d be 
s o m e t h i n g for all house fans. 

Blu Peter. Tell Me What You Want 
(React) 
Blu Peter &. React y o u s h o u l d k n o w 
what to e x p e c t a first class bang­
ing/tech-house track, wi th s trong 
ac id ic over tones . Fl ipside starts out 
s o u n d i n g like a d r u m &. bass track 
a n d s o m e h o w e n d s u p as a full on 
banging house track very clever, 
a n d just w h a t I n e e d e d a D8J5-
house cross over track. 

Jo Public 
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IS IT A L O N D O N THING ? 
Scott Garcia is the man behind probable the biggest garage tune of this and last year It's A London Thing, bridging the gap between under­
ground garage and accessible dance music. Quoted by Norris Da Boss Windross as one of the first tracks to cross over bringing the "speed" 
garage style of big bass-lines with more traditional garage beats. The boys done good after leaving school at the age of 13 few would have 
expected the success that has followed and he's still only 19. It's nice to see someone so young having such an influence on the scene. 

I asked Scott how it all began 
I left s c h o o l at 13 a n d just g o t into m u s i c a n d 1 
d idn ' t s t o p a lot of p e o p l e that w e r e into the 
scene w e n t their o w n w a y s a n d g o t jobs a n d I 
just stuck w i t h it, because 1 h a d n o t h i n g else to 
g o for that 's been m y o n e g o a l . 1 just g o n e for it 
and stuck at it, it 's taken a few years 5 or 6 ac tu­
ally to get to w h e r e I a m n o w . I've put a lot into 
it a n d it's just been general nagging p r o m o t e r s 
d o i n g all the stuff that up a n d c o m i n g DJs n e e d 
to d o . If y o u w a n t to d o it but d o n ' t s e n d the 
t ime o n it, y o u w o n ' t get it. 

Have you always been strictly into garage? 
N o , N o , I s tarted off w i t h D & B then got into 
d e e p house , t h e n m o r e v o c a l sort of house a n d 
that, but t h e n it w a s p r e - s p e e d garage. It w a s 
s p e e d garage, but n o - o n e ca l l ed it that silly 
name . I u s e d to have a r e c o r d s h o p near 
W i m b l e d o n - that w a s w e r e I f o u n d the m u s i c 
that was hit t ing the spot for m e . 

What is happening with garage scene at the 
moment? 
W e ' r e get t ing to a stage w h e r e the m u s i c is 
m o r e a c c e p t e d a n d it 's not as a l ien to p e o p l e 
n o w and they are t ry ing to get their heads r o u n d 
it and I think a lot of p e o p l e are c a t c h i n g o n to 
what it 's all about 

Is it a London thing? 
It ain't no m o r e but it was , n o w I'm playing all over 
the country m o r e and m o r e . At the t ime It's a 
London thing was m a d e it sort of s u m m e d up the 
vibe at the particular m o m e n t and that's w h y it 
was so successful . I like to make tracks that cap­
ture a vibe and give y o u a picture in y a head. But 
in a way it still is a L o n d o n thing cos w e still got 
the most of it. It's s o m e t h i n g Londoners should be 
proud of. The track wasn ' t m a d e as a cross-over 
track to try and get in the charts, it was just g o n n a 
be a dubplate for m e to play, then w e d e c i d e d to 
run with that mix and try and shift a few thousand 
copies and get a little vibe out there. N o w a few 
months o n it's so ld over thirty thousand and 
counting. Respect to everyone that brought it, 
because they're locked onto the groove. 

Do you think that people tend to go out to 
house/garage clubs for a night out, whereas 
before it was more about the music? 
Yeah , but the th ing is w h e n y o u r into this under­
g r o u n d m o v e m e n t th ing y o u r always t rying to 
s p r e a d the w o r d , but w h e n y o u ' v e s p r e a d the 
w o r d it's all na na d o n ' t c o m e t h o u , it 's g o o d but 
it 's ours . Y o u can't really run like that and the 
e n d of the day it's about shar ing it, the fact that 
p e o p l e want to g o to these clubs, makes p e o p l e 
that are in the scene feel g o o d because w e have 
p r o m o t e d another m o v e m e n t in L o n d o n that 
has taken over, again. 

Do you think there are a lot of shit DJs out 
there? 
There always are; there are a lot of overrated DJs 
out there a n d I d o n ' t k n o w h o w they get w h e r e 
they are. 

Is it to do with who you know not how good 
you are? 
W e l l y e a h but I look at it in a posi t ive w a y , p e o ­
ple finally c o t t o n o n to these p e o p l e then p e o ­
ple like m e and m a n y others in the scene m o r e 
deserv ing wil l get their chance a n d they wil l be 
a r o u n d a lot longer than the others . 

"Fuck CDs, People that do CD 
mixing are people that tried 
vinyl and could not do it." 

What do you feel about all these remixes, like 
the Cape Fear and Dread Bass remixes on 
your tape? does it annoy you that there aren't 
more original tunes coming out? 
Personally, I m a k e fresh mus ic , I 'm not into 
recyc l ing - I 'm not o z o n e friendly. W h e n other 
p e o p l e d o it as long as they d o it wel l it 's alright, 
but if it 's a pile of shit they deserve to be d i s s e d 
for it. I d o n ' t worry about other p e o p l e s p r o d u c ­
ing skills, 1 worry about m i n e . If the tune m o v e s 
a c r o w d I'll play it. W i t h what is o n the tape/CD 
it c rosses the s p e c t r u m and that 's what interest­
e d us in d o i n g it, it covers the full range. 

Was the big break Kiss FM picking it up? 
W e l l yes , but really a n d truly they had to p ick it 
up if they are the only dance stat ion in L o n d o n 
they had to . It w a s inevitable u k n o w w e k n e w 
p e o p l e w o u l d pick up o n it, in a w a y it w a s naive 
to think that it w o u l d just bubble a round o n the 
u n d e r g r o u n d . N o w looking at it w i t h hindsight 
it 's a p o w e r f u l track and k n o w w e ' r e releasing it 
all over the w o r l d and it's g o i n g d o w n every­
w h e r e it just hits the spot . 

What are you playing out at the moment? 
It's a lways changing but most ly m y dub-pla tes , 
Baff led, Tuff Jams, Anthi l l M o b that sort of stuff. 

Is C D mixing going to catch on? 
N o t for m e at al l , I d o n ' t think y o u can beat vinyl 
It's an ar t - form, it 's hands o n , C D s aren't . 
They 're nice to l isten to at h o m e quali ty s o u n d 
a n d all that but w h e n y o u g o to a club y o u want 
to hear s o m e rugged beats not s o m e C D , fuck 
C D s m a n . P e o p l e that g o o n to C D s are for me 
the p e o p l e that t r ied vinyl a n d c o u l d n ' t d o it. 

Is your music going more vocal? 
W e l l y e a h , the th ing w i t h not us ing vocals is that 
it 's a deeper , m o r e sort o f druggy mus ic , you ' re 
l o c k e d o n t o the m u s i c a n d y o u d o n ' t n e e d the 
lyrics to get the vibe or m e s s a g e across , but the 
garage scene ' s m o v i n g a w a y f r o m such a drug 
or ienta ted scene, s o v o c a l s are n e e d e d m o r e to 
get y o u r m e s s a g e across - it explains it to p e o ­
ple not us ing drugs . 

When you make a tune do you have it all 
planned out beforehand? 
W e l l I have m y o w n style, but I d o n ' t sit there 
a n d think the d r u m s are g o i n g like that, w e just 
flex it, it 's got to be s p o n t a n e o u s . 

What's the philosophy behind your tunes? 
I d o n ' t g o into the s t u d i o a n d think right I'm 
g o n n a m a k e s o m e cheesy c o m m e r c i a l tune 
t o d a y a n d the next day I 'm g o n n a make s o m e 
u n d e r g r o u n d shit . If I've h a d a bad w e e k u k n o w 
I'm m o r e likely to c o m e u p w i t h dark under­
g r o u n d track, if it 's been a g o o d w e e k I might 
m a k e s o m e t h i n g that wil l c ross over , it 's about 
h o w y o u r feel ing at the t i m e . 

What or who are your influences? 
B o b M a r l e y , is the lick he 's the d o n , even though 
it d o e s n ' t s o u n d like it there are a lot o f his influ­
ences and s o m e d e e p re lated shit in m y tunes. 
Little vibes and ideas in there . Because he c o u l d 
be pol i t ica l a n d ca tch the vibe of a nat ion at the 
s a m e t i m e a n d that to m e is w h a t I'm about. I'm 
not say ing that I 'm the next B o b M a r l e y or any­
th ing but there is no p o i n t just m a k i n g music 
a imlessly . There has to be s o m e t h i n g behind it. 
M u s i c that is m a d e solely to m a k e m o n e y is just 
plast ic , plast ic shit. 

What are you listening to at the moment? 
Everything, h i p - h o p , sou l , s w i n g it varies from 
day to day . But recently I've been all M a r y J 
Ble iged u p , just chi l l ing. 

What up next from you? 
The n e w track is ca l led This Ones For The Ladies 
a n d features Jody Breathwait o n vocals a long 
s ide Scot t and M C styles s h o u l d be released m i d 
t o o the e n d of M a y . 

Thanks Scott a n d Jodie at Phuture trax for mak­
ing it poss ib le . I'll leave y o u w i t h a little message 
f r o m Scott " look out for the future releases 
and just keep it real." jo Public 



1 M a y 1998 MUSIC 

CLUBSCENE - REVIEW / INTERVIEW 

RUFFNECK TING' RECORDS PRESENTS SUBSTANCE 
SPECTRUM + + + + 

D j D a z e e a n d M a r k e e (pic­
tured) m a k e u p the l a b e l ' s 
c o r e p r o d u c t i o n u n i t as 

Substance and over the years have 
c o n t r i b u t e d the b u l k o u t p u t . This 
a l b u m c o m p i l a t i o n s h o u l d be 
regarded as a chapter in the p r o d u c ­
t ion his tory of these two a r t i s t s . 
Ruffneck T i n g R e c o r d s was l a u n c h e d 
in 1993 as a n a t u r a l p r o g r e s s i o n of 
the now legendary c l u b nights of the 
same n a m e . I got the chance to have a 
chat with them about the ideas behind 
the album and about that rare breed -
the female D] / Producer. 

JP: Tell about the ideas behind this 
album. 
M a r k e e : It's basically a b o u t ge t t ing our 
dues . W e ' v e been p u t t i n g out 12"s for 
years n o w but they d o n ' t get the coverage , 
so w e have taken s o m e of the strongest 
releases f r o m our back cata logue as w e l l as 
four totally n e w pieces . A l s o w i t h d o i n g an 
a lbum y o u haven' t got the pressure of 
making tracks for the d a n c e f l o o r , it g ives 
y o u m o r e f r e e d o m . 

W e ' v e got a s t rong c r e w here a n d 
w e ' v e been here s ince the beginning a lot of the 
artists w e have here are reach ing breaking point 
and there're ready to b l o w u p b i g t i m e but w e 
need the back ing of a major to he lp take us t o 
the next level this a l b u m s h o u l d d o that . W i t h 
things like v i d e o s it's hard to d o it w i t h out the 
backing or the exper ience but w e ' v e got all the 
ideas it 's just the backing . 

Dazee : A s the n a m e suggests this is an a l b u m 
des igned to cover the d r u m a n d bass s p e c t r u m , 
f rom phat j u m p up n u m b e r s like L.F Ant; d e e p 
sci-f i rollage of Own Way t o o the sassy funk of 
Westside, a co l lec t ion that covers all styles. 

Dazee, has it made it easier getting DJ work 
being female? 
D: N o not really because m o s t of the c lubs I play 

at it 's either m e . Rap or E m m a - it 's like a t o k e n 
female DJ. I have to fill in n o w and then for 
t h e m , they have to have the token female . 

Why do you feel there are so few female D|s 
and producers? 
D : I d o n ' t think it crosses a lot of girls m i n d s 
they k n o w what they like musical ly , there are a 
lot of girls that love the scene as y o u can see 
f r o m the c r o w d s . I d o n ' t k n o w w h y but I've 
always l iked d o i n g blokes things I s u p p o s e I w a s 
a bit of a t o m b o y w h e n I w a s younger . 

How would you describe your sound, Dj wise? 
D : B o u n c y , funky stuff m i x e d up w i t h s o m e dark 
stuff, I like a lot of musica l stuff. I think that 
w o r k s wel l wi th the m o r e m i n i m a l a n d darker 
tunes , f lowing in and out over each other. 

Is your producing sound different? 
D : N o t really, I 'm just c o m i n g to terms wi th 
the w a y I 'm p r o d u c i n g , a n d get t ing m y 
o w n s o u n d , w h i c h is like quite a lot g o i n g 
o n . 

Do you still get a buzz out of Djing? 
D : O h y e a h , if I d i d n ' t it w o u l d be t ime to 

| s t o p . 

How did you get into producing? 
D : W e w a n t e d to m a k e tunes that w e 
w a n t e d to play. 

Favourite Djs? 
D : Randall I love the w a y he structures his 
sets a n d A n d y C rocks . 

Producers? 
D : A n d y C, Krust, Roni S ize ' n ' c r e w and 
D e c o d e r . " 

You've been playing abroad a lot what's 
the scene like in other country's? 
D : W e l l I've been p lay ing in N e w York, Paris 
a n d A m s t e r d a m recent ly a n d they are 
mainly smal l c lubs that have a core fo l low­

ing. In N Y they are w e l l c l u e d u p o n all the d u b -
plate culture, ca l l ing for the rewinds a n d all that. 

Thanks to D a z e e a n d M a r k e e for the chat a n d I 
w i s h t h e m w e l l , d o n ' t forget y o u can catch 
D a z e e p lay ing all over the p lace but mainly at 
Ruff N e c k Ting Bristol a n d m o s t of the major 
events like D r e a m s c a p e a n d H e l t a Skelta . 

Basically this is a ruff a n d diverse a l b u m that 
is we l l w o r t h a l isten a n d I bel ieve it is only being 
released o n C D as all the singles that haven't 
already been re leased wi l l be shortly. The only 
d o w n s i d e for m e is that the C D isn't m i x e d but 
then again I 'm sure s o m e p e o p l e prefers it that 
w a y . 

jo Public. 

WHAT'S IN THE BOX- WHERE WE CHECK WHAT'S IN THE FRONT OF TOP DJs RECORD BOXES. 

DJ Dazee - Top 10 
Peshay - Switch ( M o Wax) 
Decoder & Mark Caro - Eko (Tech Itch Rec) 
Peshay - Miles From Home ( M o Wax) 

Dazee - Own Thing (Ruffneck Ting) 
Markee Feat. M C jakes - Metamorphosis (Ruffneck Ting) 
Dazee - Dazee Age (Ruffneck ting) 
Mask - Mad Professor (Dope Dragon) 
Dazee - Feel It (Ruffneck T ing ) 
Eskovah - Talking In Your Sleep (Colorstone) 

Dazee - Ultra Natty (Ruffneck Ting) 

Markee - Top 10 
Markee Feat. M C Jakes - Metamorphosis (Ruffneck Ting) 
Mark Caro - Input (Breakbeat Culture) 
Markee Feat. Sian Evans - High 'n' Dry (Ruffneck Ting) 
Decoder - DHR (Breakbeat Culture) 
Dazee - Feel It (Ruffneck Ting) 
Markee Feat. M C Jakes - Street Life 
(Ruffneck Ting) 
Markee Feat. Hazel - No-One Knows (Ruffneck Ting) 
Decoder &. Mark Caro - Eko (Tech Itch Rec) 
Sonic Experiments - Meltdown 
(Breakbeat Culture)Peshay - Swith (Mo Wax) 

L J 
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WOBEGON BOY 
Garrison Keillor 

B O O K S 1 M a y 1998 

L ake W o b e g o n is a smal l t o w n 
in M i d - W e s t A m e r i c a , w i t h 
t w o t y p e s of p e o p l e , 

Lutherans a n d Catho l i cs . In Lake 
W o b e g o n , car o w n e r s h i p is a mat ­
ter of faith; Lutherans buy Fords 
f rom Bunsen M o t o r s , Catho l i c s buy 
C h e v i e s f r o m M a i n G a r a g e . 
Lutherans eat at the C h a t t e r b o x 
Cafe , w h e r e the waitress , D o r o t h y , 
is always g o i n g to m a k e s o m e t h i n g 
of her life, m o v e to M i n n e a p o l i s , 
b e c o m e a singer, live a little before 
she dies . Lutherans dr ive t o St 
C l o u d o c c a s i o n a l l y t o c a t c h a 
movie , but not t o o of ten , y o u k n o w 
that 's g o o d m o n e y y o u ' r e s p e n d ­
ing, w e c o u l d d o s o m e t h i n g useful 
w i t h it, l ike r e p a i n t t h e barns . 
Lutherans marry y o u n g , a n d t e n d 
to stay m a r r i e d , p u t t i n g u p w i t h 
each other in suffering s i lence , the 
w o m e n m a k i n g endless quant i t ies 
of u n w a n t e d f o o d , the m e n retreat 
into little w o r l d s , where they col lec t 
huge quanti t ies of useless junk, 
reluctant to t h r o w a n y t h i n g a w a y , 
y o u never k n o w w h e n it 's g o n n a be 
useful . Lutherans suffer i m p o s s i b l y 
hot s u m m e r s a n d f rozen winters 
stoically, G o d w i l l i n g they ' l l see 
another year, a n d w e m u s t all be 
thankfu l for s m a l l m e r c i e s . 
Lutherans are decent hones t folk, 
d e s c e n d e d f r o m N o r w e g i a n s w h o 

f l ed N o r w a y l o o k i n g for bet ter 
weather a n d better land in the N e w 
W o r l d , a n d w o u n d up in Lake 
W o b e g o n , longing for the o l d c o u n ­
try, learning N o r w e g i a n songs a n d 
dances , eat ing lutefish, and cele­
brat ing l o n g forgotten N o r w e g i a n 
hol idays . Lutheran m e n are heavy 
built, s l o w thinking, d e e p breathing, 
s l o w talkers, w h o c a n make a sen­
tence last a week . They d o n ' t talk 
m u c h , hey, w h y w a s t e y o u r breath 
say ing nothin '? R id iculous . They sit 
on benches a n d clear their throats 
l o u d l y , a n d p r o u d l y , w i t h their 
s t o m a c h s hanging out , their best 
fr iends, w h o ' v e been w i t h t h e m at 
s o m e of the best m o m e n t s of their 
lives. F r o m this c laus t rophobic a n d 
c lose society c o m e s John Tol le fson, 
w h o as a chi ld dreamt of e s c a p e . 

John Tol lefson, the s o n of Byron 
a n d M a r y , leaves Lake W o b e g o n 
for upstate N e w York to manage a 
radio stat ion at a col lege for the 
a c a d e m i c a l l y chal lenged chi ldren of 
f inancially g i f ted parents . H e falls in 
love w i t h A l i d a , an i n d e p e n d e n t 
w o m a n f r o m B o s t o n , w h o loves 
h i m back, but refuses to marry h i m , 
exalt ing the joys of the single life, 
a n d gradual ly learns to love a n d 
respect the p e o p l e he g r e w up 
w i t h , a n d the soc ie ty he c o m e s 
f r o m . 

This is where the b o o k begins 
to fall apart . Garr ison Keillor wri tes 
fluently and wel l about the p e o p l e 
of W o b e g o n , but his soft style a n d 
gent leness sit strangely w i t h the 
brashness a n d harshness of the 
N e w Yorkers . The b o o k is at it 's 
best w h e n John g o e s back to Lake 
W o b e g o n for his father's funeral . 
The d e s c r i p t i o n of his fa ther ' s 
death encapsulates the integrity of 
M i d W e s t e r n A m e r i c a n s . 

"Dad died on the next-to-top 
basement step on his way upstairs 
from having taken to the basement 
a box of rubber binders that Mother 
had told him to get rid of... While in 
the basement, he fetched a bag of 
peas from the freezer in the laundry 
room.. And then disaster struck as 
he climbed the stairs. Dad suffered 
from arrhythmia, and as he 
approached the top, he must have 
lost his breath. He sat down...A 
moment later, and he was gone, 
slumped against the wall, the bag 
of frozen peas in his right hand. His 
eyes were open, and he was dead. 
Mother sat on the stair beside him 
and put her arm around his shoul­
ders and smoothed his hair and 
stroked his face and kissed his 
cheek. She told him she loved him 
and always would love him. And 
then she took the frozen peas from 

his hand, and put them in the 
refrigerator." 

It is w r i t i n g like this that encap­
sulates the soul of A m e r i c a and 
turns it into a place y o u ' d like to 
visit . This b o o k isn't as g o o d as 
prev ious W o b e g o n books . I feel 
that G a r r i s o n Keillor has lost his 
w a y s o m e w h a t , a n d is struggling to 
wri te a b o o k w i t h a smal l t o w n feel 
in a b i g city. That s a i d , it is a very 
g o o d book , a n d I r e c o m m e n d it to 
d e v o t e e s of Lake W o b e g o n . To first 
t i m e readers , I'd say, read Lake 
W o b e g o n Days or Leaving H o m e . 
The portraits p a i n t e d of the smal l 
t o w n are irresistible, a n d the p e o ­
ple e c h o characterist ics of the p e o ­
ple y o u k n o w a n d love . Please, M r 
Keillor, g o back to Lake W o b e g o n , 
a n d tell us m o r e about Ar lene , Irene 
a n d the t o w n ' s largest t o m a t o , 
twenty- four o u n c e s , to the Sons of 
Knute a n d the Living Flag, to the 
N o r w e g i a n Bache lors , w i t h their 
u n b e l i e v a b l e u n p l e a s a n t n e s s . 
These are the p e o p l e y o u k n o w , 
and the p e o p l e y o u ' v e taught us to 
love . 

Julia 
Faber &. Faber: £ 16.99 
Avai lable N o w 

HUMAN CROQUET 
Kate Atkinson 

Bv the author of Behind (be Sttemt at thz Mnxnim 

K A T E A T K I N S O N 
c0-[umcin (jtoquet 

H aving read the blurb about 
this b o o k a n d it's author I 
s tarted it w i t h h o p e s of a 

quality read . Unfortunately dis i l lu­
s i o n m e n t s o o n set in . H a v i n g got 
past the first f ew pages of c lumsy 
quasi -phi losophical/scient i f ic r a m -
blings the reader is p l u n g e d into a 
d e s c r i p t i o n of the family life of an 
adolescent gir l , l sobe l Fairfax, a n d 
her n e i g h b o u r s , as narra ted by 
Isobel herself. Don't get m e w r o n g , 
there is n o t h i n g w r o n g w i t h this in 
itself, the account is in fact so 
bizarre as to b e c o m e horribly c o n ­
vinc ing ; as w e are s lowly to ld of the 
o d d p e o p l e a n d o d d happenings in 
the Fairfax h o u s e h o l d it s e e m s to 
b e c o m e m o r e a n d m o r e real . 
Unfortunate ly the key w o r d in that 
last sentence is "slowly"; in the first 
half of the b o o k virtually noth ing 
h a p p e n s . O k a y , so Isobel gets 
t h r o w n into a few stray t i m e w a r p s 
a n d her s t e p m o t h e r begins to g o 
insane, but that's hardly e n o u g h to 

sustain the reader's interest for half 
a b o o k is it? 

The w h o l e of this first half of 
the b o o k d o e s however serve to 
s h o w h o w the entire Fairfax family 
lives under the s h a d o w of Eliza, 
Isobel's m o t h e r w h o d i s a p p e a r e d 
w h e n Isobel was a c h i l d . In the 
s e c o n d half the p a c e of the b o o k 
then takes a definite turn for the 
better a n d , as wel l as things actual ­
ly h a p p e n i n g to Isobel, w e start to 
see the history of the myster ious 
El iza. Except it isn't that s i m p l e 
because w e also start to get t h r o w n 
a r o u n d in different t imel ines , and 
t o l d histories w h i c h aren't strictly 
accurate , or are even totally false. 1 
have to a d m i t that the story d o e s 
get m o r e absorbing as it g o e s o n 
and that the final separat ion of fact 
f r o m fict ion is d o n e skillfully, leav­
i n g the r e a d e r s a t i s f i e d but 
d e p r e s s e d . 

So it's a g o o d story, but is it a 
g o o d book? , I hear y o u ask. W e l l , 

not particularly. In a d d i t i o n to the 
s l o w start there is a definite prob­
l e m of things w h i c h distract us 
f r o m the storyline w i t h o u t a d d i n g 
anything to it: the pretent ious ram-
blings 1 m e n t i o n e d as occurr ing at 
the beginning unfortunately p o p up 
sporadica l ly throughout the book. 
Kate A t k i n s o n s e e m s to feel that 
she is m a k i n g "deep" , insightful 
c o m m e n t s o n the nature of the uni ­
verse, but it tends to c o m e across 
as be ing a l m o s t meaningless . She 
also says things occas ional ly w h i c h 
are obvious ly meant to be "clever" 
c o m m e n t s but , w e l l , they just 
aren't. Even w o r s e than this are her 
repea ted references to c lassics of 
l i tera ture , w h i c h , rather t h a n 
enr ich ing the book, serve to high­
light the fact that the authors of 
those w o r k s w e r e far better at their 
jobs than she is. N o t really the 
effect she w a n t e d I think. 

Jake the Peg 
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o h n G r i s h a m has a knack 
for creat ing a g o o d read 
a n d so far all o f his s c reen 

a d a p t a t i o n s have b e e n d e c e n t 
f i lms. This c o m e s d e s p i t e the glar­
ing similarit ies of his story l ines, 
w h i c h all d isp lay a t e n d e n c y to 
e n d - u p w i t h a D a v i d versus G o l i a t h 
c o u r t - r o o m battle. 

Rudy, p l a y e d by M a t t D a m o n , 
is the n e w c o m e r to the ups a n d 
d o w n s of the l it igation in M e m p h i s ' 
A m e r i c a n courts , a p lace w h e r e the 
lawyers are as abundant as the 
prost i tutes a n d 'where the only dif­
fe rence is that the p r o ' s s t o p 
screwing y o u for m o n e y after y o u r 
d e a d ' . Rudy dives into the d e e p 
end as his first client takes o n an 
insurance c o m p a n y w h o refuses to 
pay for his l e u k e m i a t rea tment . O u r 
legal G o l i a t h is p l a y e d by Jon 
Voight , an in t imidat ing adversary 
for our inexper ienced lawyer but 
dur ing the court case Rudy e x p o s ­
es the g r e e d a n d c o r r u p t i o n of a 
c o m p a n y that offers securi ty but 
never pays out . The Rainmaker is 
not quite the Perry M a s o n of court 
cases but s teps back to a n e w c o m ­
ers point of v i e w as Rudy has t o 
learn court e t iquette o n the job. 

A s the s a y i n g g o e s , d o n ' t 
b e c o m e involved w i t h y o u r c l ients . 

FILM 

T H E 

RAINMAKER 
Starring: M a t t D a m o n , Danny D e V i t o , Claire Danes , Jon Voight , M i c k e y 

Rourke, D e a n S tockwel l 
Director: Francis Ford C o p p o l a • • • • 

Matt Damon stand's up ruth, justice and the American way. 

O u r n e w l a w y e r ' s i n e x p e r i e n c e , 
y o u t h f u l ideals and the desire to d o 
g o o d , however , lead h i m into the 
o p p o s i t e d i rec t ion . Rudy b e c o m e s 
involved w i t h a w o m e n w i t h an 
abusive h u s b a n d , and persuades 
her to apply for d ivorce , a n d rents 

an apar tment f r o m an o l d lady w h o 
he has advised on her w i l l . A l l these 
are little details that c o u l d have 
been w a s h e d over in the final print, 
but I 'm glad they r e m a i n e d . 

The Rainmaker w a s d i r e c t e d by 
Francis Ford C o p p o l a , a n d he d o e s 

M a y 1998 

a s u p e r b job of d e v e l o p i n g the 
characters a n d creat ing the e m o 
t ion of the f i l m . The Rainmaker 
h o w e v e r , is total ly different f r o n 
The Godfather or Apocalypse Nov 
w h i c h w e r e c rea ted w i t h his hear 
a n d s o u l , a n d after his recent f i lm: 
s u c h as Dracula a n d jack y o u star 
to w o n d e r if he n e e d e d a fi lm tha 
w o u l d carry h i m to glory, rathe 
than the other w a y r o u n d . The 
cas t ing is the only strange point tc 
this f i lm, John G r i s h a m ' s book: 
t e n d to have a huge number o 
characters that play s o m e i m p o r 
tant ro le , a n d w i t h the screer 
a d a p t a t i o n of The Rainmaker i 
large array of wel l k n o w ' B ' lis 
ac tors have b e e n g iven fleetinj 
parts in the f i l m . M i c k e y Rourke 
plays a lawyer w h o puts Rudy or 
the payrol l before be ing indic ted b\ 
the FBI a n d m a k i n g a s p e e d y exit tc 
the Car ibbean . D e a n S tockwel l is i 
judge w h o dies shortly into the 
f i lm, a n d Virginia M a d s e n is a dis 
grunt led e m p l o y e e w h o helps Rud\ 
to e x p o s e the insurance s c a m . 

To put it s i m p l y , The Rainmake 
is a g o o d f i lm w i t h an excellent plo 
- but s o m e m a y say that fi lms car 
never c o m p a r e to books . 

• Magpit 

THE BIG LEBOWSKI 
Starring: Jeff Br idges , John G o o d m a n , Julianne M o o r e , Steve B u s c e m i 
Director: Joel C o e n • • fh 

Jeff Bridges is The Dude, a man who 
redefines the phrase "laid back". 

As ever w i t h the C o e n broth­
ers, their latest f i lm has very 
little in c o m m o n w i t h their 

last. H a v i n g j u m p e d f r o m romant i c 
c o m e d y to thriller to f i lm noir t o 
black c o m e d y in the past , The B i g 
L e b o w s k i , leaps in a w h o l e n e w 
d i r e c t i o n , c o r r e s p o n d i n g t o n o 
k n o w n f i lm genre . 

Jeff Br idges is The D u d e , the 
ult imate laid back A m e r i c a n , l iving 
in a trai ler-park, p h i l o s o p h i s i n g a n d 
b o w l i n g w i t h his stark raving m a d 
V i e t n a m vet b u d d y , John 
G o o d m a n , a n d i n e p t , w e a s e l y 
Steve B u s c e m i . It's a part that 
Bridges m u s t have d r e a m e d of all 
his life, so c losely d o e s it m a t c h his 
real life p e r s o n a (interviews portray 
h i m as s o m e o n e h a p p y to be an 
"ageing h i p p i e " ) , a n d o n e he sl ips 
into perfect ly. G o o d m a n t o o rel ish­
es the ability to c o m p l e t e l y h a m it 
up - p lay ing the ul t imate t r a u m a -
t ised vet, still l iving out the C o l d 
W a r - a l though director Joel C o e n 
carefully a v o i d s the t e m p t a t i o n to 
slip into farce. 

S o m e h o w , he gets caught u p in 
a k i d n a p p i n g case , w h e n he is m i s ­

taken for a mil l ionaire recluse of 
t h e s a m e n a m e . C h a r g e d w i t h 
h a n d i n g over the cash that wil l 
secure the return of the mil l ionaires 
y o u n g w i f e , disaster after disaster 
strikes. G o o d m a n , by turns p s y c h o ­
p a t h i c a n d c o l d l y c o n f u s e d , is 

intent on taking o n the w o r l d . But 
the mil l ionaires p s e u d o art-freak 
daughter , a very scary p r o s p e c t in 
the shape of jul ianne M o o r e is c o n ­
v inced that it 's all a s c a m , and 
insists that Bridges holds o n t o the 
cash . A n d then it all starts get t ing 

c o m p l i c a t e d . 
But it 's at this point that the dif­

ference that the w o r d s " a f i lm by 
Joel a n d Ethan C o e n " create assoc i ­
ates itself. Rather than turning into 
yet another Tarant ino c lone , or 
i n d e e d a rehash of Fargo, The Big 
Lebowski is s i m p l y d i f f e rent . 
M o v i n g seamless ly f r o m g r i m black 
c o m e d y to utterly absurdist big 
laughs, the story of the D u d e is 
i m b u e d w i t h the C o e n ' s t rademark 
mix of gritty reality a n d pure fanta­
sy. This , a l o n g w i t h an a m a z i n g 
abi l i ty to instant ly p i c k up the 
m o o d a n d feel of a genre (whilst 
a v o i d i n g past iche) is the e lement of 
that marks out all their work , f r o m 
the Hudsucker Proxy to Fargo. 

O n c e again, the C o e n brothers 
prove themse lves c o m p l e t e l y dif­
ferent to anyone else out there. 
Y o u c o u l d leave the c i n e m a feeling 
that n o t h i n g has h a p p e n e d for t w o 
hours , or y o u c o u l d tap into their 
w a r p e d genius a n d see the slick 
past iche of a genuine " e v e r y m a n " 
character caught up in a R a y m o n d 
Chandler n o v e l . Q 

Dave 



FILM 

U-TURN 
Starring: Sean P e n n , Jennifer L o p e z , N i c k N o l t e , Billy B o b T ho rnton , Jon Voight , Clare Danes , Joaquin Phoenix 
Director: Ol iver S tone eee 

Oh look, Claire Danes again...I wonder how that happened. 

1 M a y 1998 

REVIEWS AND COMPETITIONS 

H ave y o u ever felt that the 
u n i v e r s e is c o n s p i r i n g 
aga ins t y o u ? W h i l e its 

probably a bit premature to start 
fee l ing v i c t i m i s e d w h e n y o u ' r e 
forced to wai t for a bus half an hour 
in the rain, B o b b y C o o p e r (Sean 
Penn) can be forgiven for feel ing 
paranoid . 

O n his w a y to clear his g a m ­
bling debts to a part icularly v i c i o u s 
bunch of Russian gangsters , his car 
breaks d o w n c lose to the t iny t o w n 
of Superior , A r i z o n a . A n y h o p e he 
had of m a k i n g his a p p o i n t m e n t in 
t ime is c r u s h e d by an obstruct ive 
mechanic ( H o l l y w o o d f lavour-of -
t h e - m o n t h Bi l ly B o b T h o r n t o n ) 
w h o , in t i m e h o n o u r e d fashion , 
doesn't have the right parts to 
make a repair. Forced to s p e n d 
s o m e t i m e in t o w n , it isn't l o n g 
before Bobby encounters s o m e of 
the locals, all of w h o m s e e m cur i ­
ously familiar. 

From the Patsy C l i n e l o v i n g 
trailer trash a n d the w o r l d w e a r y 
sheriff to the o l d m a n , p l a y e d by 

Having re -def ined the horror genre 
last year w i t h Scream, W e s craven 
returns to give the horror s e q u e l a 
d a m n g o o d kicking, w i t h Scream 2 
re leased t o d a y . W i t h N e v e 
C a m p b e l l a n d C o u r t n e y C o x return­
ing to star, it p r o m i s e s the s a m e 
winning b lend of k n o w i n g irony a n d 
scares that m a d e the first f i lm s o 
s u c c e s s f u l . [A full r e v i e w w i l l 
appear next week] 

Thanks to those w o n d e r f u l p e o ­
ple at the O d e o n Kens ington , w e 
give y o u the chance to c a t c h this 
m u s t - s e e w i t h o u t s p e n d i n g s o 
m u c h as a penny. A s wel l as t ickets 
for the f i lm, the five p r i z e - w i n n e r s 
wil l a lso co l lec t a c o p y of the 
soundtrack, a n d a l imi ted e d i t i o n t-
shirt. 

For y o u r chance to p ick up this 

Jon V o i g h t , o f f e r i n g sage y e t 
ob l ique advice , Superior has the full 
c o m p l i m e n t of the usual c inemat ic 
inhabitants of a s leepy desert t o w n . 
S o m e of these caricatures, h o w e v ­
er, reveal a sinister s ide as Bobby 
b e c o m e s involved in the tale of 
decei t a n d d o u b l e c ross ing at the 

heart of this tense a t m o s p h e r i c 
f i lm. 

O l i v e r S tone ' s v i v i d s tyle 
def lects at tention f r o m his lack of 
subt lety , a n d , a l o n g w i t h s o m e 
great p e r f o r m a n c e s , m a k e s for 
striking v i e w i n g . Q 

Simon 

bag of g o o d i e s , s imply tell us : 

Which other Kevin 
Williamson penned horror flick is 
due for a sequel later this year? 

To enter s i m p l y e m a i l y o u r 
a n s w e r to f i l m . f e l i x @ i c . a c . u k , 
before M o n d a y evening . 

W e also have 100 c o p i e s of a 
Jackie Brown C D to give away, 
inc luding soundtrack excerpts , an 
interview w i t h Tarantino a n d s o m e 
v i d e o c l ips . Just d r o p into the Felix 
off ice and ask sweet ly . 

The answers to last t e r m ' s final 
posers w e r e : D e C a p r i o a n d Wins le t 
star in Titanic; a n d S a m u e l L 
Jackson p layed Jules in Pulp Fiction. 

GREAT H 
EXPECTATIONS 
Starring: G w y n e t h Pal trow, Ethan 
H a w k e , A n n e Bancroft , Robert De 
N i r o 
Director: A l f o n s o C u a r o n 

T here w e r e cer ta inly great 
expec ta t ions for this f i lm in 
the industry . It w a s d u e for a 

U S re lease in D e c e m b e r s o it 
w o u l d have a shot at the Oscars , 
but w a s p u l l e d at the last minute 
as the p r o d u c e r s s u d d e n l y realised 
that the c h a n c e of this w i n n i n g a 
statuette is z i l c h . 

The i d e a of a c o n t e m p o r a r y 
set t ing for Dicken's classic is cer­
tainly not a bad o n e a n d the first 
half of the f i lm is p r o m i s i n g . At the 
c e n t r e of t h e s tory is Ethan 
H a w k e , a m a n w h o s e life is d o m i ­
nated by o n e a m b i t i o n ; to w e d 
a n d b e d c h i l d h o o d s w e e t h e a r t 
G w y n e t h Pa l t row. It's not a sense­
less a m b i t i o n , o b v i o u s l y , but 
Pa l t row is o n e of those annoyingly 
icy w o m e n w h o a lways flirt but 
never c o m m i t themse lves . 

W e f o l l o w Hawke ' s life as he 
b e c o m e s a n e s t a b l i s h e d 
M a n h a t t a n artist d u e , in part, to a 
myster ious benefactor w h o m a y or 
m a y not be Paltrow's hagged o l d 
aunt p l a y e d by A n n e Bancroft . N o 
matter h o w success fu l he is, h o w ­
ever, H a w k e k n o w s he wil l never 
be truly h a p p y until Pal t row is his 
for g o o d . 

Unl ike in the nove l , a c c l a i m e d 
director A l f o n s o C u a r o n focuses 
ent i re ly o n t h e r e l a t i o n s h i p 
b e t w e e n the t w o m a i n characters. 
His Great Expectations is first and 
foremost a love story, w i t h co lour­
ful characters p l a y e d by a sol id 
cast . w h i c h i n c l u d e s a s u p e r b 
c a m e o by D e N i r o as L u s t i g 
( M a g w i t c h in the novel) . The let­
d o w n is that he doesn' t keep the 
m o m e n t u m of the first half g o i n g 
a n d ends u p w i t h a m i s h - m a s h of 
scenes w h i c h don't fit together 
w e l l . This is c o m p o u n d e d at a 
t i m e w h e n the story s h o u l d be 
c o m i n g to an intr iguing finale by 
g iv ing H a w k e that appal l ing line, 
"Everything I d o , I d o it for y o u . " 

A l l in al l , this is a m o r e than 
a d e q u a t e l o v e s tory w h i c h , 
despi te the change of sett ing, still 
re ta ins s o m e of the m a g i c of 
Dicken's ' or ig inal . The att i tude of 
the d i r e c t o r to his a d a p t a t i o n , 
however , is m a d e entirely clear 
w h e n he expla ins , "I w o u l d have 
c h a n g e d the title but I couldn't 
think of a n y t h i n g better ." Of 

Chris 

Tickets fk prizes galore courtesy of 

KENSINGTON 

mailto:film.felix@ic.ac.uk
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WAY OF THE WARRIOR 
Peacock Theatre 

W ay of the Warrior w a s 
i n t e n d e d to be a cultural 
s h o w , p r o c l a i m i n g mart ia l 

forms as artistic; an a m b i t i o u s a n d 
chal lenging project , present ing a 
w i d e var ie ty of m a r t i a l ar ts in 
understandable w a y s to a p r e d o m ­
inantly w e s t e r n a u d i e n c e . 

The s h o w star ted w e l l , w i t h 
Kalarippayattu, an art nat ive t o 
S o u t h - W e s t India. The m o v e s w e r e 
wel l prac t i sed , a n d i n c l u d e d var i ­
ous w e a p o n forms , i n c l u d i n g the 
s w o r d , dagger , staff, s h i e l d a n d 
flexible s w o r d . E m p t y h a n d m o v e s 
were i n c l u d e d in the p e r f o r m a n c e , 
both in their o w n right a n d as 
responses to w e a p o n at tacks . It 
was surpris ing then, that the e x p o ­
nents themse lves d i d not a p p e a r as 
fit a n d w e l l - t o n e d as o n e m i g h t 
e x p e c t of m a r t i a l ar t i s t s . T h e 
forms, h o w e v e r s ty l i sed for the 
s h o w , w e r e obv ious ly effect ive a n d 
wel l e x e c u t e d . 

Next c a m e Krabbi Krabbong, an 
art f r o m Tha i land in w h i c h the 
artists presented a p e r f o r m a n c e of 
"The M o n k e y King". This is w h e r e 
the s h o w started to lose its w a y , 
and I f o u n d it very diff icult to tell 
whether t h e d a n c e w a s farc ica l 
because of the content or because 

of t h e very p o o r p e r f o r m a n c e . 
There w a s virtually no real mart ial 
art i n v o l v e d ; all the ac t ion t o o k 
p lace in a total ly c h o r e o g r a p h e d 
fashion, reminiscent of a c h e a p 
imita t ion of the Teenage M u t a n t 
Ninja Turtles . 

This w a s f o l l o w e d by Pencak 
Silat, o n e of m a n y Indones ian fight­
ing styles. Var ious displays of both 
w e a p o n and e m p t y h a n d forms 
w e r e p e r f o r m e d , inc luding s o m e 
excel lent e x a m p l e s of p i n n i n g and 
t r a p p i n g techniques s imilar to |udo. 
A few of the per formances were 
indiv idual ; d i s a p p o i n t i n g , as w i t h ­
out the a p p l i c a t i o n , the technique 
b e c o m e s fairly meaningless to the 
unini t ia ted. 

Starkly contras t ing wi th the pre­
v i o u s p lay , Be i j ing O p e r a w e r e 
e x c e l l e n t . A l t h o u g h p e r f o r m e d 
entirely in Chinese , the play w a s 
a b s o r b i n g , funny a n d e x t r e m e l y 
wel l a c t e d . The players u s e d s i m ­
ple, t h o u g h d e c o r a t e d , staffs to act 
out a scene f r o m "Fighting Jiao 
Zan" a n d s h o w e d h o w wel l the 
mart ial arts can be incorpora ted 
into theatre . 

Kabuki, J a p a n e s e C l a s s i c a l 
T h e a t r e , is a l m o s t c o m p l e t e l y 
u n f a t h o m a b l e w i t h o u t a g o o d 

unders tanding of the b a c k g r o u n d , 
a n d w a s corresponding ly very hard 
to fo l low. It w a s evident that it w a s 
r e g a r d e d as a pure ly thea t r i ca l 
f o r m , d e s p i t e the use of a 
Naginata, a ha lberd . The w e a p o n 
was u s e d solely as a p r o p , not as 
an exhibi t ion of the training. This 
w a s extremely d i s a p p o i n t i n g , as I 
practise laido, in w h i c h Naginata 
are s o m e t i m e s u s e d , and w a t c h i n g 
this was akin to w a t c h i n g s o m e o n e 
play air guitar w h i l e l is tening to Jimi 
H e n d r i x . I a m sure that G o j o 
M a s a n o s u k e is very g o o d at Kabuki 
p e r f o r m a n c e , but he is an actor , 
not a martial artist. 

T h e n the h igh p o i n t o f the 
evening arrived, Shaolin Kung-Fu. 
This w a s a d isplay of excel lent mar ­
tial skil l , m a r r e d only by the lack of 
a p p l i c a t i o n . A l l the f o r m s w e r e 
s h o w n individual ly , but w i t h such 
p r e c i s i o n a n d f e e l i n g that o n e 
c o u l d not help but be i m p r e s s e d . 
A l t h o u g h very g o o d , it a lso brought 
the w h o l e s h o w into sharp per­
spect ive . C o m p a r e d to the Shaolin 
m o n k s , all the other acts p a l e d into 
insignif icance, a n d I couldn' t help 
w o n d e r i n g whether this w a s the 
w h o l e point . W h y had none of the 
other m a i n arts such as Tae-Kwon-

Do, Karate, judo, or Wing Chun 
been d e m o n s t r a t e d ? This is surpris­
ing w h e n o n e c ons i ders that many 
of these have their U K headquar­
ters local ly; just five minutes walk 
f r o m the theatre, anyone can train 
w i t h an 8 t h D a n Karateka. I b e c a m e 
even m o r e cynica l w h e n , o n leaving 
the theatre, I d i s c o v e r e d the w h o l e 
of the Shaolin Kung-Fu g r o u p out­
s ide , s igning autographs . 

Put t ing m y c y n i c i s m aside for a 
m o m e n t , there w e r e s o m e i m p o r ­
tant a s p e c t s p r e s e n t e d . M a r t i a l 
Ar ts are just that : forms pract i sed 
by ski l led artists, w h o s e expert ise 
bears no relat ion to street thuggery. 
W i t h o u t p h i l o s o p h y and d e v o t i o n 
to s tudy, the mart ial arts degener­
ate into no m o r e than fool ish p o s ­
turing. Thus , s h o w s s u c h as this 
might be c o n s i d e r e d the best w a y 
to present these Ar ts : not as c o m ­
pet i t ions but as exhibit ions of skil l . 
The only true w a y to a test a fight­
ing f o r m is to fight until only one is 
left s tanding , not a prospec t that 
m o d e r n s o c i e t i e s e n c o u r a g e . In 
this , the m o s t important point w a s 
not e x p l o r e d : the True W a y of the 
Warr ior is to w i n wi thout a fight. 

Stephen Starkie 

BIEDERMAIMIM UN DIE BRANDSTIFTER 
Goethe Institute 

T he E u r o p e a n T h e a t r e 
C o m p a n y , under the d i rec ­
t ion of Sabine Bauer, recently 

presented their t o u r i n g p r o d u c t i o n 
of " B i e d e r m a n n u n d d i e B r a n -
dsti f ter ," (known in English as "The 
Fireraisers,") Frisch's satir ical e x p o ­
sure of the h u m a n re luctance , or 
even inability, to a c k n o w l e d g e the 
presence of danger , no matter h o w 
obvious . The plot of the play is 
largely t ransparent , the eventual 
o u t c o m e o b v i o u s f r o m the begin­
ning, w h i c h m e a n s that w e c o n c e r n 
ourselves less w i t h the events be ing 
p layed out before us, an m o r e w i t h 
the m e a n i n g b e h i n d t h e m . The play 
was p e r f o r m e d in G e r m a n by a cast 
of m i x e d G e r m a n and English o r i ­
g ins , w i t h the G r e e k - s t y l e c h o r u s 
s p o k e n in English. 

The play, set in a city p l a g u e d 
by arson attacks, charts the d o w n ­
fall of the w e a l t h y H e r r 
B i e d e r m a n n , ("Mr. Worthy," ) w h o 
despi te his cons tant c o m p l a i n t s of 
the level of arson in the ne ighbour­
h o o d , a p p e a r s bl ind to the p o s s i b i l ­

ity of his falling v i c t i m to the that 
very th ing . B i e d e r m a n n feels obl ig­
e d to take into his h o m e the retired 
boxer S c h m i t z , w h o plays o n all his 
p e r c e p t i o n s of m o r a l ob l igat ion , 
a n d w h o s o m e h o w evades all sub­
sequent suggest ion that he leave. 
H e then invites his a c c o m p l i c e , 
Eisenring, to join h i m , a n d together 
they begin the preparat ions for the 
burning of the B i e d e r m a n n resi­
d e n c e , m a k i n g no a t tempt to c o n ­
ceal their activit ies. 

H e r e the role of c h o r u s is 
p l a y e d by the ever watchful fire 
b r i g a d e , "die W a e c h t e r d e r 
Vaters tadt , " w h o must be constant­
ly alert to signs of fire. Frisch's c h o ­
rus differs f r o m the Greek chorus in 
that its m e m b e r s are n o longer 
impart ia l observers , be ing in the 
e m p l o y of the t o w n s p e o p l e . Since 
the chorus w a s s p o k e n by m o s t of 
the c o m p a n y , the use of English 
served both to separate it f r o m the 
c h a r a c t e r s of t h e play a n d t o 
heighten its d e t a c h m e n t f r o m m o r ­
tal g o i n g s - o n . The s p e e c h e s of 

Frisch's chorus are character ised by 
highly r h y t h m i c p o e t r y , here 
accentuated by sharp m o v e m e n t s 
of the head a n d b o d y . 

The play is p e o p l e d by 
g r o t e s q u e l y i n f l a t e d c h a r a c t e r s , 
and these were brought out by the 
styl ised act ing of the w h o l e cast . 
The cast m a d e use of m u c h exag­
g e r a t e d m i m e , w h i c h , a l t h o u g h 
requir ing cons iderable skil l , enab led 
t h e m to present a s tyl ised v i e w of 
the act ions por t rayed whi ls t retain­
ing s o m e degree of reality. 

A s the p lay r e a c h e s its 
inevitable c o n c l u s i o n , w e wi tness a 
h i d e o u s s c e n e in w h i c h B i e d ­
e r m a n n a t t e m p t s to a p p e a s e 
S c h m i t z and Eisenring through an 
invitation to a dinner of g o o s e . 
Dur ing the m e a l , the t w o fire raisers 
bait B i e d e r m a n n by o p e n l y d i s ­
cuss ing their activities, and the hys­
terics of Babette and Biedermann's 
i m p o t e n c e reach n e w p e a k s . 
B i e d e r m a n n is finally g o a d e d into 
l ending S c h m i t z his matches , a n d 
w e are left w i t h a c a c o p h o n y of 

e x p l o s i o n s a n d s i rens f r o m 
throughout the city. 

The c o m p a n y e m p l o y e d many 
devices to increase the effect of the 
play, a n d to bring out the h u m o u r 
w i t h i n it. The s taging w a s part icu­
larly effective, w i t h the loft in w h i c h 
the fire raisers s tored fuel a n d laid 
their fuses separa ted only by a 
slight di f ference in height f r o m the 
B i e d e r m a n n d i n i n g r o o m , s o that a 
certain menta l leap w a s required to 
separate the events o c c u r r i n g in 
each . The portrayal of the fire rais­
ers t h e m s e l v e s , as carry ing out 
their ac t ions in a very c a l m and 
de l ibera te f a s h i o n , a l m o s t as a 
g a m e , s e e m e d to hint that they, 
d e t a c h e d f r o m humani ty , w o u l d 
achieve their a i m of des t ruct ion by 
fire w i t h or w i t h o u t h u m a n inter­
v e n t i o n . This p r o d u c t i o n certainly 
s u c c e e d e d in achieving Frisch's goal 
- to present us w i t h a parable of 
this particular h u m a n folly, and to 
leave us w i t h m u c h to cons ider . 

Abi Kirk 
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LOVE, SEX, INTELLIGENCE 

THE INVENTION OF LOVE 
Lyttleton Theatre, National Theatre 

G ive me a thousand kisses, 
and then a hundred more, 
and then another thousand 

and add five score.... 
W h e n w a s love invented? W h o 

invented the love p o e m ? W a s it 
Catullus, as s h o w n above? O r w a s 
s o m e u n k n o w n p o e t w h o s e i m m o r ­
tal lines of love have b e e n lost in 
t ime? 

W h o e v e r it w a s , the play, the 
Invention of Love, has little to d o 
with t h e m . This is the n e w T o m 
S toppard play, a n d like all of his 
work, it is of s tunning bri l l iance, 
and s h o w s great wit a n d c o m p a s ­
s ion. The play charts the s tory of A 
E H o u s m a n , a scholar a n d a gent le ­
men , through his t i m e at O x f o r d , to 
his failure to c o m p l e t e his degree , 
to his life in the gutter as a clerk at 
the patent off ice , through his love 
for M o s e s Jackson, t h r o u g h his p r o ­
fessorships at U C L a n d C a m b r i d g e , 
past his d e a t h to h i m w a i t i n g for 
Charon's ferry, w a i t i n g to pass into 

the U n d e r w o r l d , ready to meet the 
poe ts and writers he, as a classi­
cist, has a d m i r e d all his life. The 
play is bo th tragic and c o m i c ; trag­
ic b e c a u s e H o u s m a n ' s love for 
Jackson m u s t a lways remain p la -
t o n i c , c o m i c b e c a u s e T o m 
S t o p p a r d is a very funny writer . 

O n e of the q u o t e s he uses is 
f r o m H o r a c e , w h o d r e a m s that he 
p u r s u e d the fair Ligurinus across 
the Field of M a r s , and into the ever-
f l o w i n g waters of the Tiber and 
speaks of his love, a n d h o w he 
w o u l d gladly lay d o w n his life for 
his love . This analogy is particularly 
apt , as M o s e s Jackson w a s a sporty 
y o u n g m a n , a r o w i n g Blue a n d a 
runner. 

O f course , at the t ime in w h i c h 
H o u s m a n l ived, homosexual i ty w a s 
a c r i m e , punishable by m a n y years 
in jail , as O s c a r W i l d e f o u n d out to 
his cos t . O x f o r d w a s a h o t - b e d of 
c loset h o m o s e x u a l s , all of w h o m 
d a r e d not speak out for fear. This 

contrasts strongly w i t h the Anc ient 
W o r l d , w h e r e love b e t w e e n m e n 
was seen as the only pure love, a n d 
love for w o m e n w a s regarded as 
s o m e w h a t s o r d i d , prac t i ca l a n d 
unaesthet ic . M e n w e r e e n c o u r a g e d 
by writers , poets and p h i l o s o p h e r s 
to take beautiful y o u n g boys as 
lovers, a n d m a n y boys s a w this as a 
career m o v e . A r i s t o p h a n e s u s e d 
the idea of a r idiculous o l d m a n 
p a m p e r i n g a p o u t i n g boy to repre­
sent the w a y the p o p u l o u s are 
f o o l e d by pol i t ic ians . Juvenal w r o t e 
an o d e to boys' b o t t o m s , a n d stat­
e d that "If you must shorten your 
life with sexual pleasures, take it 
with a boy, not a woman." Imagine 
the contrast be tween this a n d the 
heavi ly repress ive V i c t o r i a n a n d 
Edwardian eras, a n d its' effects o n 
the t roubled a c a d e m i c s . 

H o u s m a n s t u d i e d love in his 
essays, a n d in his p o e m s , par t i cu­
larly A Shropshire Lad, a n d dedica t ­
e d his life to his work , after realis­

ing the h o p e l e s s n e s s of his love for 
M o s e s Jackson. 

This is a very g o o d play. T o m 
S t o p p a r d wri tes w i t h f luency and 
bril l iance, a n d all his characters are 
b e l i e v a b l e . O b v i o u s l y , t o fully 
unders tand all the literary allusions, 
o n e needs to have s t u d i e d Classical 
Literature to a high degree , w h i c h I 
haven' t d o n e but I sti l l really 
en joyed it. O n e o f m y best friends, 
w h o is r e a d i n g Class ics at universi­
ty, didn't u n d e r s t a n d all the refer­
ences , and she enjoyed herself, so 
I'm sure that y o u wi l l t o o . It is witty, 
c o m p a s s i o n a t e a n d ta lks sense 
about the h o p e l e s s n e s s of unre­
q u i t e d love . If y o u only manage to 
see o n e play this year, make it this 
o n e . 

Julia H 

SLEEPING AROUND 
Donmar Warehouse 

S leeping Around is a c o l l a b o ­
ra t ion b e t w e e n four of 
Britain's y o u n g , m o d e r n play­

w r i g h t s , M a r k R a v e n h i l l , A b i 
M o r g a n , Hilary Fannin a n d S t e p h e n 
G r e e n h o r n , w h o o r i g i n a t e f r o m 
England , W a l e s , I re land a n d 
Scot land respect ively . This play, 
presented in a five night run at the 
D o n m a r W a r e h o u s e at the e n d of 
last term, t o o k the f o r m of a s e x u ­
al relay c o m p o s e d of a s e q u e n c e of 
short, d y n a m i c scenes , e a c h of 
which portrays a different aspec t of 
the relat ionships b e t w e e n m e n a n d 
w o m e n . 

The scenes , set in entirely unre­
lated locat ions , c o n t a i n e d no c o n ­
t inuation other than the presence 
in each of a character m e t in the 
previous scene . The "character 
baton" was p a s s e d alternately f r o m 
m a n to w o m a n , or w o m a n to m a n , 
a l lowing all twelve characters to be 
played by only t w o actors . In the 
absence of any e n d u r i n g plot , the 
energy and m o v e m e n t inherent in 
the play w e r e susta ined through 
the o n s t a g e t r a n s i t i o n b e t w e e n 
characters. This was a c h i e v e d by 
the use of c u n n i n g c o s t u m e 
changes, a n d w a s a i d e d by the 
abstract set - a c h a n g i n g r o o m , 
unrelated to the s i tuat ions be ing 

p o r t r a y e d , but s y m b o l i c of the c o n ­
cept b e h i n d this p iece of d r a m a . 

The ac t ing w a s superb . The 
actors h a n d l e d deftly the m a n y 
t rans format ions b e t w e e n charac­
ters, their sharply def ined perfor­
m a n c e s present ing a range of c o n ­
trast ing images of sex, f r o m the 
innocent a n d beautiful to the d is ­
turbingly graphic a n d m e c h a n i c a l . 
W o r k i n g w i t h m i n i m a l p r o p s a n d 
scenery, they s u c c e e d e d in p r o ­
ject ing a vibrant reality, w h i c h c o m ­
p e l l e d the a u d i e n c e to c o n n e c t 
w i t h the e m o t i o n s and p e o p l e o n 
stage, despi te the lack of any sub­
stantial p lot . 

The w a y in w h i c h four writers 
have c o m e together in this manner 
(although we're far f r o m sure of 
exactly h o w the piece was written) 
to p r o d u c e a play so involving and 
enthrall ing, c a n only serve as a tes­
tament to their ability. Perhaps this 
signals the n e e d for a reassess­
ment of the current es tabl ished 
v i e w that such a t tempts to depic t 
m o d e r n soc ie ty achieve n o t h i n g 
above the exploi ta t ion of their o w n 
s h o c k value . 

Abi and Matt 

PATIENCE 
ICUOS Tour 

I f y o u r idea of a g o o d hol iday is 
a fortnight 's lying on a beach, 
then d o n ' t read o n . The I C U O S 

tour d o e s involve a beach a n d is a 
fortnight long, but the resemblance 
s tops there. 

From t i m e i m m e m o r i a l (over 
2 0 years anyway) , Imperial Col lege 
U n i o n O p e r a t i c Society has taken a 
p r o d u c t i o n of a Gilbert a n d Sullivan 
o p e r e t t a d o w n to B u d l e i g h 
Salterton. O n c e there, w e c o n ­
struct a set, m a n u f a c t u r e c o s ­
t u m e s , live in squalor at the local 
p r i m a r y s c h o o l , d r i n k huge 
a m o u n t s of c i d e r , p e r f o r m ten 
s h o w s , o n e Sunday concert a n d an 
in-house vendet ta k n o w n as the 
M i d d l e W e e k e n d Dinner a n d g e n ­
erally have a g o o d t ime . This year 
the o p e r e t t a is "Patience" a n d the 
dates are 27 July - 1 1 A u g u s t . 

Budleigh Salterton is a smal l 
t o w n o n the East D e v o n coast , w i t h 
a pretty, but pebbly beach, a p o p u ­
lation wi th an average age of 105 
a n d a wor ld-c lass c r o q u e t c lub . It 
a lso has a public hall , w h i c h y o u ' l l 
see a lot of, a public library, w h i c h 
y o u might not visit at all , and s o m e 
decent pubs , w h i c h y o u ' l l probably 
live in . W e take over the pr imary 
s c h o o l and the publ ic hall for the 
fortnight we ' re there. The a u d i ­

ences are a m a z i n g and apprec ia ­
t ive. 

S o - w h y take a s h o w t o 
D e v o n ? The s i m p l e answer is that 
it 's not like any other s h o w y o u ' v e 
ever d o n e or ever wil l d o . For a 
start, ten p e r f o r m a n c e s are a real 
luxury. Then there 's the a t m o s ­
p h e r e , w h i c h is a s t o n i s h i n g . 
Because w e ' r e not there to d o any­
th ing else, a n d there are no outs ide 
dis tract ions , i t 's a bit like an o c e a n 
cruise . Everything is very intense, 
huge fun a n d the t i m e zings past . 

" P a t i e n c e " hasn ' t b e e n per ­
f o r m e d for over ten years and is 
l o n g o v e r d u e for a revival . Based 
on the A e s t h e t i c M o v e m e n t , the 
p lo t c o n c e r n s t w o rival poe t s a n d 
their d isas t rous effect o n w o m e n . 
The original Bunthorne , one of the 
poets w a s p l a y e d by O s c a r W i l d e 
himself . The irony w a s definitely 
not lost o n h i m . The p r o d u c t i o n is 
set a r o u n d 1890, a n d wi l l heavily 
feature A u b r e y Beardsley type c o s ­
t u m e s a n d sets a n d O s c a r W i l d e -
esque type s w o o n i n g a n d m e l o d r a ­
m a . C o m e a n d f ind out m o r e o n 
T u e s d a y M a y 5 in t h e U n i o n 
C o n c e r t H a l l , at 7 .30 p m . 

Amanda 
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LOVECRAFT 
South London Gallery 

T rainspotters . L o a d s of ' e m . A t 
least t e n . M a y b e t w e n t y . 
A n o r a k s ; t h e r m o s ; d i c t a ­

p h o n e s ; b i n o c u l a r s ; n i g h t s i g h t s . 
They m e a n business . 

They can't see m e . I'm o n t o p of 
the g a s o m e t e r at King's C r o s s , 
looking d o w n t o w a r d s the plat­
forms of St. Pancras . Their faces 
look big a n d sweaty through the 
rifle sight. They d o d g e in a n d out of 
the cross-hair . They don't a c k n o w l ­
edge each other a n d they don' t 
talk, except w h e n a train heaves 
into v iew. "43012 , 9 9 8 7 , 9982 , . . . " -
I can hear their y a b b e r i n g through a 
radio mic I t a p e d to the signal p o s t . 
It's a lovely w e e k e n d to be s ta lking 
a bunch of t ra inspotters . 

Later in the week , 1 f ind mysel f 
in the m i d d l e of 'Lovecraft ' at the 
South L o n d o n Gallery, s t a n d i n g in 
front of a v i d e o instal lat ion ca l led 

'Bat t le S o u n d s ' by C a r l u c c i o 8. 
Va l ledor . The v i d e o purports to be 
a fac to - rockumentary about DJ- ing 
t ec hniqu es . 

W e see D] Jazzie Jay d r o p a 
needle o n t o a record . DJ Jazzie 
s p e n d s the best part of four m i n ­
utes expla in ing w h y his particular 
n e e d l e - d r o p is w o r s h i p p e d a n d 
a d o r e d a m o n g s t the n e e d l e - d r o p ­
p i n g c o m m u n i t y . The explanat ion 
takes p lace in cons iderable deta i l . I 
c lose m y eyes as Jazzie m o v e s 
f r o m e m p h a s i s i n g the i m p o r t a n c e 
of a c lean lift to e x p o u n d i n g the 
virtues of a tightly contro l led flight. 
I picture a herd of about twenty 
Jazzie Jays h u d d l e d r o u n d a r e c o r d -
deck , each w i t h anorak a n d ther­
m o s , d o d g i n g in and out of the 
cross-hair . . . 

Later, s o m e o n e a p p r o a c h e s the 
front desk, a n d clearly i m p r e s s e d 
by the content of the v i d e o they ask 
if there are any c o p i e s o n sale. I 
m o v e further into the gallery. 

M a r t i n C r e e d has installed t w o 
breast- l ike protrusions o n a gallery 
w a l l . The instal lat ion has clearly 
undergone an obsess ive p e r i o d of 
per fec t ion so that the join b e t w e e n 
pro t rus ion a n d wal l is invisible, a n d 
the texture a n d co lour of the p r o ­
trusions m a t c h e s that of the sur­
r o u n d i n g wal l exactly. I c o m e to the 
c o n c l u s i o n that the p iece m u s t 
have been executed by l icking away 
the s u r r o u n d i n g w a l l . Picture it. The 
d e d i c a t e d artist l icking away at an 
e n o r m o u s pair of s m o o t h whi te 
breasts as they emerge f r o m a pre­
viously flat expanse of matt whi te 

ALL THOSE THINGS I COULDN'T FIT IN ANYWHERE ELSE 

ANTE ROOM GALLERY 
Another t e r m , another exhibi t ion in 
the A n t e R o o m , " C a m p u s " . A s y o u 
might expec t f r o m the tit le, it's 
photographs of Imperia l . They're 
g o o d , very g o o d , I just kept o n 
e x p e c t i n g to see a s ign s a y i n g 
" W e l c o m e to Imperial Co l lege , for 
all y o u r c o n f e r a n c e n e e d s . " It's 
very tasteful a n d g r o w n u p , but it 
isn't art. it d o e s n ' t p r o m o t e any 
e m o t i o n s at al l . There isn't all that 
m u c h to say about it really. 

WHO ARE BIB AND BOB? 
I d o n ' t normal ly d o this , ie blatent-
ly p lug other p e o p l e s ' s h o w s , but 
as 1 w a s o n the guest list for the 
first night , w h a t the h e l l . Jerry 

S a d o w i t z , the wel l k n o w n Channel 
5 c o m e d i a n , a n d Logan M u r r a y are 
in an outrageous s h o w of inimitable 
c o m i c g e n i u s at the C r i t e r e o n 
Theatre. C a l l e d "Bib and B o b " , it's 
apparent ly extremely puerile a n d 
funny, a n d w o u l d be apprec ia ted 
by s tudents of all ages. Tickets are 
£ 1 0 , a n d the s h o w runs until the 
7 th of M a y . It's a late night , 
( 10 .30pm) X - r a t e d , seriously rude 
s h o w . O r s o the press release says, 
anyway. 

PICASSO - SCULPTOR 
AND PAINTER IN CLAY 
A d v a n c e w a r n i n g to all fans of 
P i c a s s o : start s a v i n g n o w . The 
R o y a l A c a d e m y of Ar ts w i l l be 

e m u l s i o n . 
Further o n , Lolly Batty gives us 

a 4 - f o o t w i d e , m a t t - w h i t e , 3 -
d i m e n s i o n a l N i n j a star c a l l e d 
'Arabesque 1 . Its f o r m is deeply sat­
isfying. It s e e m s to represent the 
pinnacle of shape , a shining o r g a s m 
of perfect g e o m e t r y in a w o r l d of 
p r a g m a t i s m a n d c o m p r o m i s e . 
There's no w a y that this c o u l d have 
been h e w n or a s s e m b l e d . It m u s t 
be an egg of s o m e sort, the p r o d ­
uct of a lengthy p e r i o d of ges ta t ion 
w h i c h c u l m i n a t e d in the s imul tane­
ous emergence of the object a n d 
m e s s y des t ruct ion of the artist. 

Jeff Luke presents us w i t h a 
tab le c r a m m e d w i t h 'Var ious 
O b j e c t s ' - b o o k s , o r n a m e n t s , 
crockery . The objects have been 
e n c a s e d in e las t i c b a n d s . E a c h 
object is w r a p p e d to a strict pat­
tern us ing bands of a single w i d t h . I 

imagine h o w Jeff Luke might have 
spent an e v e n i n g in w i t h a few 
f r i e n d s , w r a p p i n g the ob jec ts . 
'You've g o n e over before c o m i n g 
under , it s h o u l d be the other w a y 
r o u n d " , says L u k e . "Sorry", says 
M a r d i s - G r a s b o m b e r . 

Y o u get the point . These are 
ser iously obsess ive w o r k s of art by 
ser iously obsess ive p e o p l e . Indeed, 
that's the w h o l e point of 'Lovecraft ' 
- w h y are the m o s t creative, m o s t 
resonant w o r k s of genius born of 
an o b s e s s i o n that v e r g e s o n 
aut ism? W h y d o artists insist on 
exis t ing in this narrow strip of land 
b e t w e e n m e d i o c r i t y and madness? 

Take an anorak - that w a y , 
they'll s u s p e c t noth ing . 

jon Jansen 

exhibit ing s o m e of his little k n o w n 
ceramics in September , and they 
are so g o o d , y o u wil l want to g o at 
least twice . Ranging f r o m vases 
s h a p e d like birds to plates w i t h fish 
m o u l d e d onto t h e m to giant f ig­
ures, the exhibit ion is a c o m p r e ­
hensive s h o w of his w o r k in clay. 
M a n y of the i tems were d o n a t e d by 
the family, a n d have never been 
seen before. A n y o n e w i t h an inter­
est in P icasso must g o , as the w o r k 
is t rue ly s t u n n i n g . I w a s lucky 
e n o u g h to g o to the Press confer­
ance about it, a n d I've seen s o m e 
of the exhibits . Even if y o u ' r e not a 
mass ive Picasso fan, they are wel l 
w o r t h seeing. W a t c h this space for 
m o r e detai ls . 

AND FINALLY. 

D r a m s o c are p e r f o r m i n g A l a n 
A c k b o u r n ' s " A C h o r u s of 
D i s a p p r o v a l " in the sixth w e e k of 
t e r m . The play is extremely g o o d , 
a n d tells the story of an amateur 
operat ic g r o u p , a n d the var ious tr i ­
als a n d tr ibulat ions. I've heard that 
the set is magnif icent , and I'm sure 
the ac t ing wi l l be t o o . N o t so sure 
a b o u t s o m e of the a c c e n t s 
t h o u g h . . . . 

Arts Ed 



* H o s t e d b y * 

C H R I S A D D I S O N 
S T A R O F C a ' S S T A N D - U P S H O W " C A S " 

TUESOaV 5th MAY 
C A R D I F F U N I V E R S I T Y S T U D E N T S U N I O N * 

* THE TERMINAL 
D o o r s : 8 . 0 0 p m / B o x O f f i c e : 0 1 2 2 2 3 8 7 a 2 1 * 

THURSDAY 7th MtXV 
F A R N B O R O U G H C O L L E G E O F T E C H N O L O G Y S T U D E N T S U N I O N 

THE SUB CLUB 
^ D o o r s : B . o a p m / B o x O f f i c e : 0 1 2 5 2 4 0 7 145 

FRIDAY Sth MAY * 
I M P E R I A L C O L L E G E U N I O N L O N D O N . 

dB'S. BEIT QUAD 
D o a r s : 8 . 0 0 p m / B o x O f f i c e : 0 1 7 1 5 9 4 8O68 

SATURDAY 9th MAY 
* L O U G H B O R O U G H U N I V E R S I T Y S T U D E N T S U N I O N * 

COMEDY CLUB 
D o o r s : 7 . 3 0 p m / BOX O f f i c e : 0 1 5 0 9 6 3 2 0 1 1 

SUNDAY tOth MAY 
E D I N B U R G H U N I V E R S I T Y S T U D E N T S A S S O C I A T I O N 

PLEASANCE SOCIETIES CENTRE 
D o o r s : 7 . 3 0 p m / B o x O f f i c e : 0 1 3 1 6 5 0 2 3 4 9 ^ 

MONDAY 11th MAY 
* S T A F F O R D S H I R E U N I V E R S I T Y S T U D E N T U N I O N 

ODVSSEV 
D o o r s : 7 . 0 0 p m / B o x O f f i c e : 0 1 7 8 2 2 9 4 3 1 0 

TUESDAY 12th MAY 

/CU 
IMI'hRI Al COLLI .(ii: UNK IN 

BRITAIN'S BIGGEST SEARCH 
FOR NEW COMEDY STARS 
S E M I - F I N A L S 

" S I M P L Y B R I L L I A N T " 
Mrs M e r t o n s t a r C a r o l i n e A h e r n e 

ANDERSEN 
CONSULTING 

L I V E R P O O L U N I V E R S I T Y G U I L D O F 
UNCLE PIEHEAD'S COMEDY PARLOUR 

D o o r s : 7 . 3 0 p m / B o x O f f i c e : 0151 709 9 1 0 8 

SATURDAY 16th MAY 
B R U N E L U N I V E R S I T Y U N I O N O F S 

THE ACADEMY 
D o o r s : 7 . 4 5 p m / B o x O f f i c e : 0 1 8 9 5 813 5 0 4 

' THURSDAY 2StH MAY 
BIRMINGHAM UNIVERSITY GUILD OP S 

THE JOKE JOINT 
D o o r s : 8 . 3 0 p m / B o x O f f i c e : 0 1 2 1 693 0 9 0 7 

if you would like to enter next year's competition please send 
1 9 9 9 D a i l y T e l e g r a p h O p e n M 

P O B O X 1 3 0 1 8 , L o n d o n w c : 
* o r c a l l 0 8 9 1 8 8 7 7 6 6 

(Calls cost 50p per minute at all times) 
Applicants must never have been previously paid for a stand 

A R E Y O U U P T O T H E 

P I T S T O P 
C H A L L E N G E 
FRI HAY 29TH BEIT QUAD 

See flyers for 
more details or mail 
m.home@ic.ac.uk 

mailto:m.home@ic.ac.uk


PUZZLES 

CONCISE CROSSWORD 

XWORD A N D STARS 

ACROSS 
By Matt 3 Currency (5) 

8 N o t as leep (5) 
9 Baltic country (7) 
10 C o n i f e r o u s forest (5) 
11 Best of the g r o u p (5) 
12 D e p e n d e n t (7) 
13 Vegetable (5) 
15 River m a m m a l (5) 
16 Feminine third p e r s o n (3) 
19 Different a t o m i c weight ; s a m e 

number (7) 
21 A s k (7) 
22 Darjeeling, etc . (3) 
24 Evolve (5) 
27 A n k l e b o n e (5) 
28 D e c a y i n g matter (7) 
29 Smal l south A m e r i c a n deer (5) 
30 Ridge (5) 
31 Anc ient (7) 
32 H u n d r e t h (5) 
33 M e a s u r e m e n t of value (5) 

D O W N 
1 Balkan Country (9) 
2 Energy e m i t t e d as w a v e s (9) 
3 Smal l a s t r o n o m i c a l b o d y (5) 
4 Desires (5) 
5 M o s t stat ionary (8) 
6 M a k e d o u g h (5) 
7 Lures (5) 
14 N o t act ive (4) 
17 C o n c e r n i n g (9) 

1 M a y 1998 

18 N u m e r i c a l fact (9) 
20 N o t m a n d a t o r y (8) 
21 L o r d (4) 
23 Flight (5) 
24 A p p e a r a n c e , point of v i e w (6) 
25 Large b o d y of water (5) 
26 Hil t (5) 

ANSWERS TO 1 1 12 
Across 4 Tiptoe 10 Disappear 11 
Cheetah 12 M e s s i a h 14 Shylock 16 
L o o p 17 H u b 18 Killer W h a l e 19 
Snuff 21 Dahlia 22 Tempest 23 
G h a n a 25 Egg 27 N o t e b o o k 28 
R i b b o n w o o d 30 Pathos 31 N o d e 
35 Raise the Titanic 39 Bard 40 
Imbibe 42 Al ienat ion 44 D o m i n i o n 
46 S o u 47 Thief 48 Estuary 51 
E p i z o a 52 D o w r y 54 N o b l e Savage 
57 C u e 58 Ant i 60 Emanate 61 
R o l l m o p 62 Trapeze 63 Tenements 
64 Wrai th 
Down 1 S i p h o n 2 Haylof t 4 Trellis 
5 The T w o G e n t l e m e n of V e r o n a 6 
Pasta 7 Echo 8 Templates 9 The 
Black D e a t h 13 A l e x a n d r i a 15 
K i p p e r s 17 H e l l o 19 Sues 20 
Feathers 24 A g o u t i 26 G l a m o u r 29 
Byre 32 O m n i b u s 33 Forbidden 
City 34 Scabbard 41 A n n o t a t e d 43 
Ruby 45 M o i r e 49 Seventh 50 
Younger 53 Rotate 55 Bylaw 56 
E m b e d 59 Trek 

Taurus (21/4 - 2g/5) g 
The h a r m o n i o u s fcfluence j f Justice governs the 
d y n a m i c balance W f c p K j f the conf l i c t ing forces 
of logical r e a s o t f a n d inst inct ive convic t ions . 
H o w e v e r , cont inual hesitatiIn only serves to fur­
ther confuse y o u f i p e r s o n a i f c l e c i s i o n s . 

Gemini (22/5 -
A recent d e s e r v i n M p e r f o f t a n c e is generously 
rewarded, e x c e e d f c theB>ounds of personal 
hope and e x p e c t a t i o n . Y o f l enthusiast ic exci te­
ment, ref lected by She e n J j i e t i c A c e of W a n d s , 
initiates further crtUttiva.pnXluc.t jyity. 

Cancer (22/6 - 22/7) 
Articulate comt h a r m i n g c o n f i ­
dence i n s p j g f f i e a b i M t t p s u c c j j i d . Indeed, the 
myster ious Maj j j jy jm e n l t a W l P y o u r leadership 
qualit ies, e ^ B i n g n l | | s y n c h r o n i s e d co-ordina­
tion of g r c ^ p ^ f o r t J f c w i | l y B r c o m p r o m i s i n g 
individual originality. 

Leo (23/7 - 23/8) 
Al though y o u r unwaver ing , persistent endurance 
sustains a c o m n f t n d a b l j effort , the ingenious 
Seven of P e n t & d e s a n n o u n c e s an i m m i n e n t 
s t roke o i A s p o n t a n e o u s , in tu i t ive 
response r l| jgc|^four J|gtenfiSil initiative. 

Virgo (24/8 - 22, 
The u n i n ^ ^ c « ^ t a 
sincere p r o m i s e cai 
within a c e f t r a l a: 
Page of W a r p s converts 

de l i ca te secret or 
tive aggravat ion 
The resourceful 

fherable feelings of 
remorse into heal ing b o n d s d^forg iveness . 

Libra (23/9 - 23/10) 
Your conservat ive rejj§fvl^and s tubborn att i tude 
to p r o g r e s s j l j e h l i s p e d byfche c i n s t a n t Ten of 
Pentacles , cortrnDUte to y o D P o e p e n d a b l e per­
sonali ty. E x t n ^ n ^ ^ ^ ^ ^ ^ ^ ^ ^ g c t i c a l i t y of ten 
reflect s u b t l f l F R S f F ^ ^ / l o ' a t t e ^ p t the o c c a ­
s ional radical change . 

3-foroscqpes 
with 

Nana 
l ) A n interf j 
iss 

ing figure or 
the precar-

p u l f s i j r y t h e unfortunate 
i x i s t e n r c o n f r o n t a t i o n , 
a p p r o a c h a p p e a s e s the 

Scorpio (24/W - 22/J 
disrupt ive o b s A c j B 
ious Three of S f 
e s c a l a t i o n Q J F a n 
H o w e v e r , ration; 
f luctuat ion and exaggeration of confl ict . 

Sagittarius (23/1 1 - 23/12) 
The s t imulat ing reso lut ion Of a p u z z l i n g e n i g m a 
o c c u p i e s y o u r dismctecLi^frar Ul t imate enlight­
enment and spiritual Wisdorfi arise through the 
o m n i s c i e n t ^ ^ P p n ^ t as y o u seek guidance 
f r o m a reliaSe figure 6^ authority a n d c o u n s e l . 

Capricorn (24/12 - 20/1) 
P r o f o u n d security a n d frujBul j i p n t e n t m e n t w i t h ­
in y o u r preserjfcsitu^ton'Wrfn y o u r cher ished 
heart. A s the M j n ^ r k J } T | s s satisfies y o u r 
ideals of comfort . lMlerful c o j l p a n y a n d playful 
af fect ion uplift y o u r entourage . 

Aquarius (21/1 - 18/2) 
The l iberat ing c o n c l u s i o n of a jpainful cycle , sug­
g e s t e d by 0^'ttti0ve^kt0ot%words, offers 
w e l c o m e d ^ i ^ ^ r ^ ^ ^ ^ l t t g e l e a s e of t en­
s i o n . A w a i t f n e d W r S ^ ^ T O v e m e n t of c i r c u m ­
stances in con junct ion wi th g r o w i n g lunar phas­
es. 

Pisces (19/2 - 20/3) 
Excessive r e l i a m ^ o n t o l e i p M f e u p p o r t , indica ted 
by the disda infut fcour j j lT C u p s , prolongs the 
lethargic a g o n j y u ^ B M H M N t f t D u r c r a v i n g for an 
adventurous c h a l l e l g e Xpvides the ideal o p p o r ­
tunity to p r o v e ' y o u r int imate strength and 
resi l ience. 

Aries (21/3 - 20MK% 

Despi te a t e n d e n c y f l y p d u l g e % i i l lusionary fan­
tasies, the sensit ive ifCnight of C u p s remains 
attentive to realistic priori t ies a m o n g s t a m b i ­
t ious d r e a m s . In essence, the future represents 
the mater ia l isat ion of imaginary vis ions . 



I.C. SPORTS CENTRE 
7 Princes Gardens. Ext 48964 

Open from: 
Monday to Friday 7.00am 

Saturday & Sunday 8.00am 

Throughout the year many 
different courses including 
tennis, squash, and swimming 
are at the Sports Centre with 
reduced rates for Students. It 
also runs a varied aerobic, yoga 
and dance schedule in 

The 

r r i o N E 

Z w N E 

Membership  

Swimming 

Per session 

3 month pass 

Sauna & Steam 

Per session 

Fitness Gym 

Per session 

3 month pass 

Induction 

Swim & Gym 

Per session 

3 month pass 

Squash 

30 minute court 

40 minute court 

Racket hire 

Student charges: 
Weekday Weekend 

Free 

£0.60 

£12.50 

£0.60 

£0.70 

£14.00 

£3.00 

£1.10 

£22.00 

£1.50 

£2.00 

£1.50 

Free 

£0.50 

N/A 

£0.50 

£0.50 

N/A 

£3.00 

£0.80 

N/A 

£1.25 

£1.75 

£1.50 

(N.B. 9 & 12 month passes are also available) 

50% off student Squash & Swimming fees. 
Mon - Fri 8.30am - 10.45am & 2.00pm - 3.45pm 

Free Induction for use of the fitness gym! 

* Special offers available until 31st May 



Applications are invited for the 
position of 

SUBWARDEN 
in 

F A L M O U T H K E O G H H A L L 

Applications welcome from all mem­
bers of the college with at least 18 
months before competion of their 

course. 
Application forms are available from 

the Accommodation Office, 15 
Princes Gardens, and should be 

returned to the Warden, D r Andrew 
Livingstone, Chemistry, by 5pm 

Friday 15 May . 

High-Spec P C for Sale 

* Cyr ix P 2 0 0 M M X C P U 
* 3 2 M B super-quick lOnm 

D I M M R A M 
* High qual ity Royale 15" 

1 0 2 4 x 7 6 8 auto-sync monitor 
* New pentium motherboard 

wi th U S B suppor t 
* New I6x C D R o m 
* New l O M b s Ethernet Combo 
* 1.4MB Seagate HD 
* 2 M B M a t r o x Graphics Card 
* F loppy, mouse, keyboard & 

mini-tower case. 

Runs Quake at l ightning speed! 
A bargain at £ 6 5 0 
Call Jeremy on (0171 5 9 ) 4 8 0 7 2 
day, (OI7I 5 9 ) 4 8 0 8 6 eve or email 
jf .thomson@ic.ac.uk 

HAIR NEWS HAIR NEWS HAIR NEWS 

HAIR CUT 
£8.00 

UNISEX UNISEX UNISEX UNISEX UNISEX 
I N C L U D E S : 

<3r- C O N S U L T A T I O N with stylist to d i s c u s s your style, try 

a n e w look a n d learn h o w to m a n a g e a n d contro l your hair. 

S H A M P O O fo l lowed by H e r b a l C o n d i t i o n e r a n d s c a l p 

m a s s a g e . 

cV P R E C I S I O N H A I R C U T by fully qua l i f i ed hair stylist, 

e x p e r i e n c e d in m o d e r n ha i r d r e s s i ng . 

cV U S E O F H A I R D R I E R with c o m p l e m e n t a r y gel or 

m o u s s e to f in ish your style. 

O P E N 9 0 0 A M - 6 . 0 0 P M 

Last Appointment for Hair Cut 6 .00pm 
Phone for information on other special offers, e.g. Perms. Highlights. Tints. 

TREVOR ROY SALON 
52 K e n s i n g t o n C h u r c h Street, W 8 

TEL: 0171 937 6413 
3 m i n u t e s f r o m H i g h St. K e n s i n g t o n & N o t t i n g H i l l Gate 

Calling all 
Clubs and Socs 

You must supply an entry for the 
1998-99 ICU Students' Handbook 

* Deadline - You've missed it! * 
Al t JH v ' ' \'k^moi f?m 'M& ' 

accompanied by a decent photograph (ie 
not a boring group photo) 

Hand your entries in to Neil or Charlie in 
the Clubs and ! source Centre, 

Union Building. TODAY. 

WARNING - NOT SUBMITTING AN ENTRY 
COULD SERIOUSLY DAMAGE YOUR BUDGET! 

SPORT 

IC Phycist John Gr ibb in will 
read Feynman's 'lost lec­

tures' in the Clore Lecture 
Theatre at 6.45pm, 

Thursday 7 May. Tickets are 
£3, call 0171 938 8255. 

Inassociation with Dil lons 
Booksellers. Emai l 

scimus@dillons.eunet.co.uk 

Small Adsl E&O 
For Sale - Mac II VX 
12 M B ram, 2 5 0 M B H D , C D a n d 
14" A p p l e C o l o u r M o n i t o r , 33 
M h z , £ 2 7 5 . 
M a c Per forma 6 3 0 , 3 6 M B H D , 
C D , TV tuner + v i d e o in and 15" 
A p p l e M u l t i s c a n moni tor , 6 0 M h z . 
£ 3 7 5 . 
C o n t a c t R o d d y at r . c a n a s -
@ r c a . a c . u k or R e b e c c a at 
r .perez -or t iz@ic .ac .uk or p h o n e 
0181 9 3 0 7 6 4 2 . Ideal for wr i t ing 
reports , a n d diagrams. 

Felix Editor Arrested in Drugs 
Scandal (1112) 
This s t o r y c o n t a i n s igni f i cant 
inaccuracies a n d errors - inc lud­
ing the date , w h i c h s h o u l d have 
read ' 1 A p r i l 1998 ' not '25 M a r c h 
1998 ' . This is because w e m a d e 
the w h o l e th ing up . Can ' t y o u 
take a joke? 

mailto:jf.thomson@ic.ac.uk
mailto:scimus@dillons.eunet.co.uk
http://ac.uk
mailto:r.perez-ortiz@ic.ac.uk

