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Residents of Bernard Sunley 
House in Evelyn Gardens have 
been hit by spate of mystery 
thefts, including four robberies 
in the last week alone. 

P r o b l e m s s t a r t e d last t e r m 
w h e n a s tudent had a l a p t o p c o m ­
puter s to len f r o m a l o c k e d r o o m 
d u r i n g renovat ion w o r k . The inc i ­
dents o f theft have increased s ince 
t h e n a n d i tems s w i p e d inc lude a 
w a l k m a n , a p lays ta t ion , a cash box 
a n d a r o u n d £ 1 0 0 0 w o r t h of p h o t o ­
g r a p h i c e q u i p m e n t . Proper ty has 
also d i s a p p e a r e d f r o m the w a r ­
d e n ' s a n d s u b w a r d e n ' s flats. A l l 
the r o o m s are thought to have 
b e e n l o c k e d , a n d there w e r e n o 
s i g n s o f f o r c e d entry . R i c h a r d 
D a s h w o o d , the w a r d e n of the hall , 
e x p l a i n e d that "I can ' t think of any 
inc idents at Bernard Sunley this 
year or the year before , but n o w 

there 's a s u d d e n increase a n d I 
want to see s o m e ac t ion taken to 
rectify the s i tua t ion . . . It's a m y s ­
tery w h y it's h a p p e n i n g , no master 
keys are m i s s i n g . " 

C o n c e r n has also been raised 
over the level of securi ty cover for 
Evelyn G a r d e n s , after the securi ty 
lodge w a s c l o s e d for f inancial rea­
sons last year . Ken W e i r , IC's Chie f 
Securi ty Of f i cer , d e n i e d that this 
w a s a factor ; " N o t for o n e minute 
w o u l d it have m a d e any differ­
e n c e " , he argued , a d d i n g that the 
layout o f the halls m a d e s t a n d a r d 
securi ty patrols ineffect ive. "The 
thieves can s i m p l y target the b u i l d ­
ing that the security of f icer has just 
l e f t . " M r D a s h w o o d d i s a g r e e d , 
o p i n i n g "I honest ly bel ieve that a 
[security] m a n o n site d o e s act as 
a d e t e r r e n t " . H e w e n t o n t o 
expla in that he h a d ' b l i t z e d ' the 
relevant part ies , a n d that Securi ty , 
the A c c o m m o d a t i o n O f f i c e a n d 

F e l i x E d i t o r A r r e s t e d i n 

D r u g s S c a n d a l 

JONATHAN TROUT 

Felix has been cast into disarray 
and anarchy following the shock 
arrest of its editor Mr Jeremy 
T h o m s o n . P o l i c e e n t e r e d the 
n e w s p a p e r ' s off ice in the N o r t h 
W e s t corner of Beit Q u a d late o n 
M o n d a y e v e n i n g a n d f o u n d M r 
T h o m s o n at his 
d e s k . To the 
a m a z e m e n t of the 
a s s e m b l e d student 
journalists, he w a s 
d e t a i n e d a n d 
c h a r g e d w i t h the 
s u p p l y of large 
q u a n t i t i e s of 
Lyserg ic A c i d 
D i e t h y l a m i d e 
(LSD), a c lass A 
drug . 

T h o m s o n is A cross marks the spot; the 
b e l i e v e d to have alleged location of the drug dot 
personally p laced a 

s e c o n d staple h e a d . Editor elect, 
M r Edward Sexton t o o k contro l of 
the publ icat ion fo l lowing an emer­
gency m e e t i n g wi th ICU represen­
tatives. It later e m e r g e d that M r 
Sexton himself may be impl ica ted 
in the stunt, having a d m i t t e d that 
he stole a Gi l son pipette f r o m the 
Biology depar tment for T h o m s o n 

last week. "It was a 
favour for a fr iend, I 
had no idea that it 
w o u l d be used for 
il legal p u r p o s e s " , 
e x p l a i n e d M r 
S e x t o n . A n d y 
T h o m p s o n , m a n a g ­
er of the ICU Print 
Unit , t o l d Felix that 
"It's a b s o l u t e l y 
nothing to d o wi th 
me." 

It is not k n o w n 
what mot iva ted the 
editor to engineer 

the p o l i c e are n o w c o - o p e r a t i n g to 
invest igate the c r i m e s . 

T h e i n v e s t i g a t o r s c u r r e n t l y 
have very little e v i d e n c e to w o r k 
o n , a l though the p o l i c e are thought 
to have b e e n e x a m i n i n g finger­
prints in the area . M e a n w h i l e , s tu ­
dents in the hall are b e c o m i n g 
i n c r e a s i n g l y w o r r i e d a b o u t 
strangers h a v i n g access to their 
r o o m s , w i t h o n e res ident seriously 
c o n s i d e r i n g leaving. "The place I 'm 
living is d ingy, s m a l l , has p o o r 
securi ty a n d general ly s u c k s " , Felix 
w a s t o l d . 

A n y o n e n o t i c i n g any s u s p i c i o u s 
p e r s o n is e n c o u r a g e d to m a k e a 
d e t a i l e d d e s c r i p t i o n a n d i n f o r m 
securi ty o n 5 8 9 0 0 . If a c o n f r o n t a ­
t ion o c c u r s , or if a thief is actually 
caught in the act, cal l 9 9 9 a n d then 
alert securi ty . 

smal l "microdot" of the substance 
o n the cover of all 4 , 5 0 0 copies of 
the Friday 1 3 M a r c h issue using the 

the cr ime, but the pressures of the 

continues on page two 

Ins ide, 
GRAND PRIX DRINKING GAME 
Double the fun or y o u r m o n e y 
back PaSe 12 

HELP! 
Starving? Depressed? H o m e l e s s ? 
M i s s y o u r m u m m y ? These m e n 
are here to help P^Se '3 

RAG IN PICTURES 
M o r e nakedness that y o u can 
shake a five p o u n d note at 

page 14 
COURTNEY PINE 
The u n d i s p u t e d King of British 
Jazz jams w i t h Felix. M m m - nice 

page 16 
A N N U A L EASTER EGG GUIDE 
W a s t e y o u r m o n e y and rot your 
teeth w i t h this esoteric t w a d d l e 

page 18 
LUCID DREAMING 
H o w to fly, t ime-travel a n d sleep 
w i t h W i n o n a Ryder all in the same 
night page 20 

M A N OF C O L O U R S 
Jo Public talks w i t h the great 
A d a m F p a g e 32 

The 
Students' 

Newspaper 
at Imperial 

College 

I s s u e 

2 5 M a r c h 
19 9 8 



NEWS 25 M a r c h 1998 

ICU Ex-Pres was IRA Man's Lover 
All CAMPBELL 

The lover of an ex-President of 
Imperial College Union has been 
jailed after the discovery of his 
involvement in IRA activities, 
including a mortar attack on 
Heathrow Airpor t , 
according to an article in 
the Daily Mail newspa­
per. 

The ar t ic le , p r i n t e d in 
the 25 February e d i t i o n of 
the p u b l i c a t i o n , w a s h e a d ­
l i n e d , " T h e m i d d l e - c l a s s 
a c a d e m i c ' s l o v e for IRA 
b o m b e r " . 

T h e b o m b i n g t o o k 
place in M a r c h 1994 , d u r ­
i n g w h i c h t w e l v e e x p l o s i v e 
miss i l es w e r e f i red at t h e 
a i rpor t . M a n y shel ls l a n d ­
e d in p o t e n t i a l l y l e t h a l 
l o c a t i o n s , i n c l u d i n g s o m e 
d e v i c e s that l a n d e d o n the 
roof of busy T e r m i n a l 4 
and o thers that fell c l o s e 
t o p a s s e n g e r p l a n e s . 
Lucki ly all the b o m b s f a i l e d 
to e x p l o d e . 

M i c h a e l Ga l lagher , t h e 
f i f ty-f ive year o l d p r o t a g o n i s t , w a s 
c o n v i c t e d of c o n s p i r i n g t o c a u s e 
e x p l o s i o n s by a jury ma jor i ty of 
e l e v e n t o o n e . H i s g i r l f r i e n d , 
f o r t y - t h r e e y e a r o l d D r . M a r y 
A t t e n b o r o u g h , the d a u g h t e r of a 
ret i red l o c a l g o v e r n m e n t e d u c a ­

t i o n o f f i c e r , w a s a p p a r e n t l y 
s t u n n e d by the v e r d i c t , after g iv­
i n g e v i d e n c e that c o m p l e t e l y 
b a c k e d G a l l a g h e r ' s d e f e n c e . The 
f o r m e r IC s t u d e n t w a s b o r n in 
W a l s a l l in the W e s t M i d l a n d s a n d 
j o i n e d t h e Y o u n g C o m m u n i s t 

The p o l i c e g o t their first ma jor 
l ead o n the b o m b i n g w h e n they 
w e r e c o n t a c t e d by C o l i n G a r n e y s , 
a b u s i n e s s m a n w h o s e s u s p i c i o n s 
h a d b e e n a r o u s e d by t h e 
b o m b e r ' s ac t iv i t ies . Ga l lagher h a d 
b e e n rent ing a l o c k u p garage for 

severa l m o n t h s f r o m M r . 
G a r n e y s u n d e r a fa l se 
n a m e . The p o l i c e s u b s e -
q u e n t l y b u g g e d the rental 
c o m p a n y ' s p h o n e l ine, a n d 

| t h u s b e g a n a t w o - y e a r 
s u r v e i l l a n c e o p e r a t i o n . 
G a l l a g h e r ' s c o n v e r s a t i o n s 
w e r e a l so m o n i t o r e d at the 

• B M p f o r m e r I C U P r e s i d e n t ' s 
h o u s e , w h e r e the c o u p l e 

O y p l i v e d . 

i i j i i j l M i c h a e l G a l l a g h e r ' s 
H M p d e f e n c e re l ied heavi ly on 

' his a s s e r t i o n that his a c t i v i -
:s a r o u n d L o n d o n c o n 

H B j - i s ted so le ly for the pur ­
p o s e of g a t h e r i n g m a t e r i a l 
for a n o v e l . D e s p i t e back­
i n g f r o m his g i r l f r i e n d , the 

Mary Attenborough on winning the 1978 p r o s e c u t i o n s t r e s s e d that 
presidential election there w a s no e v i d e n c e s u g -

Photo: Felix Archive g e s t i n g she k n e w a n y t h i n g 
a b o u t his IRA i n v o l v e m e n t , 

L e a g u e w h e n sti l l at s c h o o l , g o i n g 
o n to s t u d y m a t h e m a t i c a l p h y s i c s 
at I m p e r i a l C o l l e g e . E l e c t e d 
P r e s i d e n t o f I m p e r i a l C o l l e g e 
U n i o n for t h e a c a d e m i c y e a r 
1 9 7 8 - 7 9 , she s u b s e q u e n t l y lec­
t u r e d at S o u t h Bank Univers i ty . 

a n d the b o m b e r w a s s e n t e n c e d , 
by to t w e n t y y e a r s ' i m p r i s o n m e n t . 

SABBATICAL IN 
DRUGS ARREST 
from front page 
job m a y have been a factor, with 
e i g h t y - h o u r w e e k s a c o m m o n 
occurrence . A c c o r d i n g to a source 
c lose to the a c c u s e d , the ploy may 
have been inspired by the O x f o r d 
U n i v e r s i t y s t u d e n t n e w s p a p e r 
Cherwell w h i c h last year at tached a 
number of cannabis seeds to each 
issue. 

Details have yet to emerge on 
the possible implicat ions for the 
editor and indeed the newspaper 
itself, but the student contributors 
were said to be bewi ldered by the 
news. O n e writer sa id : "It's terrible; 
it was difficult enough to get every­
thing f inished o n t ime even with the 
support and guidance of a full-time 
sabbatical officer. Eddie is cop ing 
admirably, but I h o p e for Jeremy's 
sake, a n d for the sake of the paper, 
that these allegations prove to be 
false." It r e m a i n s to be seen 
whether M r T h o m s o n will be avail­
able to c o m p e t e his duties next 
t e r m . H o w e v e r , it is expected that 
he will be granted bail by today. 
W h i l e it is still not k n o w n if the 
accusat ions are true, anyone in 
p o s s e s s i o n of a c o p y of Felix 1111 
is a d v i s e d to surrender it to any of 
t h e I m p e r i a l C o l l e g e Secur i ty 
lodges . U n d e r n o c i rcumstances 
s h o u l d any a t t e m p t to ingest the 
cover be m a d e , as the quantit ies of 
any d r u g that m a y be present are 
u n k n o w n a n d c o u l d be hazardous . 

End of the Road for Bo and Jez? 
TONY OFORI 

Several societies could face 
severe cuts in their budgets fol­
lowing Union Finance Counci l 
(UFC) proposals. 

The i n t e n t i o n is that t h e 
m o t o r i s e d m a s c o t s soc ie t i es for 
the R S M U , R C S U a n d C & . G U as wel l 
as the ICU Art Soc ie ty w i l l receive 
virtually n o su b s idy f r o m the U n i o n 
next year . 

F o l l o w i n g a B u d g e t A d v i s o r y 
G r o u p (BAG) m e e t i n g in w h i c h the 
budgets of all ICU soc ie t ies w e r e 
rev iewed, a r e c o m m e n d a t i o n w a s 
put forward q u e s t i o n i n g the viabi l i ­
ty of subs id is ing the ar tsoc a n d the 
m o t o r i s e d m a s c o t s c l u b s . O n 
Tuesday 1 7 M a r c h , the U F C he ld a 
m e e t i n g to d e c i d e the future of 
f inances for the next a c a d e m i c year 
for these soc ie t ies . In an emer ­
gency m e e t i n g s c h e d u l e d to be 

held t o m o r r o w , a final dec i s ion wil l 
be m a d e by U n i o n C o u n c i l o n 
whether A r t s o c wil l have their b u d ­
get cut f r o m £ 1 5 0 0 to £ 2 0 0 . This 
wil l m e a n that m o n e y for perfor­
m a n c e t i cke ts w i l l have to be 

plan to e l iminate all sources of 
U n i o n funding s u c c e e d s . In s o m e 
ca s es this w i l l m e a n losses of 
£ 2 0 0 0 - m o n e y that is of para­
m o u n t i m p o r t a n c e in the u p - k e e p 
of the vehic les . W i t h such cuts the 

m o t o r c l u b s 
other s o u r c e s 
t h a n the 
U n i o n . The 
r e a s o n i n g 
behind it w a s 
as A n d y 
H e e p s , I C U 
P r e s i d e n t , 
s t a t e d " n o 
o t h e r s o c i e t y 
r e c e i v e s the 
types of bene­
fits as the 
A r t s o c " , m a k i n g t h e m "easy tar­
ge ts " to bear the brunt of the cuts . 

The m o t o r i s e d m a s c o t s c lubs 
wil l be hit even harder if the U F C ' s 

for t h e c o n ­
s t i tuent c o l -
eges m a y 

b e c o m e 
r e d u n d a n t . 
The d e c i s i o n 
o n w h e t h e r 
these c l u b s 
w i l l r e c e i v e 
U n i o n funding 
for 1 9 9 8 - 9 9 

Photo: RCSU archive wi l l be m a d e 
in an I C U 

m e e t i n g next t e r m . 
The vehicles in q u e s t i o n are 

o w n e d by C & . G U (Bo the car a n d 
D e r r i c k the m o t o r b i k e ) , R C S U 

(Jezebel the fire-engine) and R S M U 
(Clem the truck) , and are thought 
to be e n o r m o u s l y valuable due to 
their o l d age a n d g o o d condi t ion . 
James W a t t s , the m o t o r club chair­
m a n for RCS , argues that if they are 
left to ruin or s o l d because of a lack 
of m o n e y that it c a n only be to the 
det r iment of the University. The 
m a s c o t s are "a long s tanding part 
of col lege his tory" that travel up 
a n d d o w n the country assist ing in 
charity w o r k a n d the general pro­
m o t i o n of IC " h e l p i n g to fly the flag 
for the U n i v e r s i t y " . The m o n e y 
f r o m the U n i o n is only spent on the 
m a i n t e n a n c e of the vehicles : all 
other m o n e y for petro l , etc. is pro­
v i d e d by the volunteers that look 
after t h e m . 
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B r i e f l y 
FEES SURVEY 
A "detai led" survey into univers i ­
ty life p u b l i s h e d last w e e k 
reveals w i d e s p r e a d c o n c e r n 
about tu i t ion fees a n d the w i t h ­
d r a w a l of the m a i n t e n a n c e 
grant. Student Life, s p o n s o r e d 
by C h a n n e l 4 , a sked 6 , 3 4 9 final­
ists at 19 universit ies a r o u n d the 
country, inc luding U C L a n d IC 
about their f inances , l i festyles, 
att i tudes to the m e d i a a n d plans 
for life. 

16% of the s tudents inter­
v i e w e d s a i d h a d t h e y b e e n 
m a d e to pay tu i t ion fees of 
£ 1 , 0 0 0 a year they w o u l d have 
been unlikely to have c o m e to 
university at all , whi ls t forty per­
cent of those surveyed w o u l d 
have s tayed a w a y if they h a d 
k n o w n a b o u t t h e p o t e n t i a l 
£ 10 ,000 debts they m a y face o n 
g r a d u a t i o n . The s u r v e y a l s o 
revealed that 6 6 % of s tudents 
c o n s i d e r e d cannabis an a c c e p t ­
able d r u g for personal use , w i t h 
only 14% a p p r o v i n g of c o c a i n e 
and 5% in favour of hero in a n d 
crack. Fr iends w a s the m o s t 
popular TV s h o w a n d the Sp ice 
Girls w e r e the personal i t ies w i t h 
w h o m s tudents w o u l d least like 
to be stuck in a lift. O n l y o n e 
student in six w o u l d s u p p o r t the 
Conservat ive Party if there w e r e 
a Genera l Elect ion t o m o r r o w , 
c o m p a r e d w i t h 34% for Labour 
a n d 2 2 % for the L i b e r a l 
D e m o c r a t s . 

SCHINDLERS' 
LIFTS 
Workers for the c o m p a n y p r o ­
v i d i n g the lifts in the n e w B M S 
b u i l d i n g w e n t o n s tr ike th is 
m o n t h o v e r a p a y d i s p u t e . 
Fo l lowing m o n t h s of a rguments 
b e t w e e n the d i r e c t o r s of 
S c h i n d l e r s a n d the w o r k e r s ' 
union , w h e r e the un ion c l a i m e d 
the p r o p o s e d d e a l "grea t ly 
r e d u c e s o u r e a r n i n g s w h i l e 
adversely af fect ing our indiv idual 
contracts" a n d s a w the strike as 
their only alternative. Schindlers 
dec l ined to c o m m e n t o n the 
matter a n d d e n i e d the very exis­
tence of the strike. Phil H i l t o n , 
Schal 's B M S Project Executive, 
said that the w o r k w a s still o n 
schedule to e n d in m i d M a y . 

NEWS 

Cannabis Campaign Hits the Park 
ED SEXTON 

This Saturday (28 March) thou­
sands of protesters will inarch 
through London in the largest 
pro-cannabis demonstration to 
be held in the capital for thirty 
years. The event is be ing organ­
i s e d by the Independent on 
Sunday, w h i c h is a t t e m p t i n g to 
increase the profi le of its ' d e c r i m i ­
nalise cannabis ' c a m p a i g n . 

Indeed the m a r c h already looks 
set to be a high profile event, wi th 
part ic ipants inc luding Paul Flynn, 
the Labour M P h e a d i n g efforts to 
change the law o n cannabis , a n d 
M a r c o Pennel la , founder of the 
Italian Radical Party. A host of 
other pol i t ic ians and campaigners 
are e x p e c t e d to s h o w their s u p ­
port ; H o w a r d M a r k s , the e x - s m u g ­
gler [Felix 1095] , wi l l be s p e a k i n g at 
the event, as wi l l Independent on 
Sunday edi tor Rosie Boycot t , w h o 
s t a r t e d the c a m p a i g n last 
S e p t e m b e r . M a n y bands a n d per­
formers are e x p e c t e d to be a m o n g 

the c r o w d , inc luding D o d g y , Paul 
Wel ler , Pr imal S c r e a m and Finley 
Q u a y e . 

Activist Howard Marks smoking 
a hand-rolled cigarette 

The m a r c h begins at m i d d a y by 
Reformers Tree in H y d e Park and 
wil l p r o c e e d to Trafalgar Square, 
where the speakers wil l address the 
rally. It is uncertain h o w m a n y p e o ­
ple wil l take part in the protest : A 
few w e e k s ago pol ice e s t i m a t e d 

b e t w e e n five a n d ten t h o u s a n d 
w o u l d a t tend the event, but they 
have s ince revised their est imate 
a n d n o w fear that the c r o w d m a y 
e x c e e d the 1 6 , 0 0 0 c a p a c i t y of 
Trafalgar Square . S p e a k i n g to Felix, 
Chris B r o w n , a voluntary helper and 
s p o k e s p e r s o n for the m a r c h , sug­
g e s t e d that there m a y be as many 
as 3 0 , 0 0 0 o n the rally, a l though he 
d i d point out that "it c o u l d be any 
s i z e " . 

The p u r p o s e of the d e m o n s t r a ­
t ion is to m o v e the cannabis debate 
o n , put t ing pressure o n the g o v e r n ­
ment to review the 1971 M i s u s e of 
Drugs A c t . M r B r o w n expressed his 
w i s h for the m a r c h to highlight the 
s e r i o u s i s s u e s s u r r o u n d i n g 
cannabis use, particularly its role in 
rel ieving the s y m p t o m s of m a n y 
diseases , such as arthritis, M S and 
A I D S . H e a d d e d "I d o n ' t want it to 
be a b ig spliff ra l ly . " 

M o r e i n f o r m a t i o n a b o u t the 
m a r c h a n d the Independent on 
Sunday's c a m p a i g n can be f o u n d at 
w w w . i n d e p e n d e n t , c o . uk/sindypot/ 

ULU Election Results - Do You Care? 
DAVID ROBERTS 

The elections for next year's 
University of London Union sab­
batical team took place last 
Monday, attracting heavy criti­
cism of their electoral process, 
and loud bellows of "Farce" from 
ICU President Andy Heeps. 

8 5 p e o p l e are eligible to vote in 
the e lect ions, w h i c h determine next 
y e a r ' s P r e s i d e n t , three V i c e -
Presidents and the editor for U L U ' s 
s t t fdent n e w s p a p e r , London 
Student. The e l e c t o r a l p r o c e s s 
c a m e under fire f r o m the entire IC 
d e l e g a t i o n , w i t h last year ' s ICU 
President , Eric A l l s o p , suggesting 
that "totalitarian dictatorships s h o w 
m o r e signs of d e m o c r a c y " , a n d 
raiding quest ions as to whether the 
general s tudent p o p u l a c e "actually 
care" . The main object ion was the 
q u i z z i n g of the candidates at the 
discret ion of the returning officer, 
w h o w a s not a himself a s tudent . 

A m o n g s t those e lected was Rob 
Clark, this year 's Deputy President 
(Finance &. Services) at I C U , w h o 
w o n u n o p p o s e d as U L U V P 
(Finance Societies) for 1998-9 , 
o n a p la t form of financial stability 
a n d accountabi l i ty . 

Elsewhere, M a t t H y d e , present­
ly P r e s i d e n t of Q u e e n M a r y &. 

West f ie ld U n i o n e m e r g e d vic tor ious 
over M a r i Wi l l i ams , to w i n the elec­
t ion for U L U President. In a bizarre 
turn-around o n previous years ' , M s 
Wil l iams a d m i s s i o n of Labour m e m ­
bership resulted in boos and jeering 
f r o m the a s s e m b l e d d e l e g a t e s , 
whilst M r H y d e ' s p r o m i s e not to 
t o w the N U S line was received wi th 
cheers f r o m the floor. M r H y d e 
p r o m i s e d to e n s u r e v a l u e - f o r -
m o n e y for U L U c o l l e g e s by 
" P r o v i d i n g s t rong services . . . look ing 
beyond Mal le t Street, taking U L U to 
it 's m e m b e r c o l l e g e s . . . f i n d i n g 
u n t a p p e d areas . " N i c k D u n n e t t , 
f r o m Royal H o l l o w a y Col lege , w o n 
u n o p p o s e d as V P (Sports) . H e 
i n s i s t e d that U L U s p o r t is sti l l 
important , "p lay ing in L o n d o n w i d e 
teams is the only t ime that w e can 
c o m e together as one c o m p l e t e 
Universi ty" , a l though he d i d accept 
that " w e need to review ail inter­
collegiate sport so that everyone 
can maximise their potent ia l " . In his 
m a n i f e s t o M r D u n n e t t a l so 
p r o m i s e d to prioritise safety, so 
that "every s p o r t s p e r s o n k n o w s 
that they play in a 'Safe Sport ' " , and 
to strive to increase outs ide s p o n ­
sorship . 

The third Vice -Pres ident p o s i ­
t ion, that of VP (Welfare 8. Student 
Affairs), was filled by Bee Kiiroy, 

f r o m the S c h o o l of Slavonic and 
East E u r o p e a n S t u d i e s . She 
p r o m i s e d to be a "S t rong and inde­
pendent vo ice , ref lect ing ac t ion" . 
She saw her pr imary role as c a m ­
paigning, particularly on tuit ion fees 
"an area I feel pass ionate ly about . . . 
I see t h e m as a threat to basic s tu­
dent r ights " . T o this e n d , she 
p r o m i s e d to p r o m o t e access to 
i n f o r m a t i o n o n c a m p a i g n i n g , 
inc luding a ' campaigns database ' 
accessible o n the W W W . Like her 
o p p o n e n t s , M a r c Jay a n d A l l a n 
Wither ick , M s Kiiroy also p r o m i s e d 
to w o r k o n the p r o b l e m of a c c o m ­
m o d a t i o n " w h i c h is both expensive 
and insufficiently catered for by c o l ­
leges." 

Finally, T o m Bel ton, currently 
editor of Roar (the King's Col lege 
newspaper ) , w a s e lec ted as L o n d o n 
Student Editor for 1998-9 . Al though 
having no exper ience at L o n d o n 
Student , M r Be l ton p r o m i s e d to 
ensure that "the paper wil l c o m e 
out fortnightly a n d in full co lour" , 
m a k i n g it "a reliable a n d regular 
enti ty" . H e also p r o m i s e d to secure 
a 2 8 day F M radio l icense " to cover 
freshers w e e k " , and to secure a 
profitable advert is ing deal , so that 
"it wi l l eventually m a k e a profit and 
cease to be a d r a i n o n U n i o n 
funds . " 



MONITOR. COMPANY 
Strategy Consulting 

Founded in 1983 by a group of Harvard Business School Professors including Michael Porter, Monitor Company has 
rapidly developed into one of the world's pre-eminent strategy consulting practices. W e currently employ over 750 

professionals in 14 offices worldwide, conducting projects in 12 additional countries. 

Each year we look for exceptional individuals to complement and continue to build our practice. Successful candidates 

can expect to be involved in a diverse range of problems, helping economic institutions make informed strategic choices 

and implement them effectively. Comprehensive training is offered on a broad range of critical business issues and 

methodologies. Professional development is customised and limited only by the individual 's ability. 

Applications including a C V and covering letter should be sent to: 
Christine Grady, Recruiting Co-ordinator 

Monitor Company, 1 Grosvenor Place, London, SW1X 7HJ 
Telephone: 0171 259 4000 

http://www.monitor.com 

Applications by May 15th for our next recruitment cycle - Applications also accepted year-round 

Amsterdam • Cambridge • Frankfurt • Hong Kong • Johannesburg • London • Los Angeles 

Madrid • Milan • New York • Paris • Seoul • Tokyo • Toronto 

C C S - S H Q p 
N o w Sells 

Cartoon Mouse Mats! 

Only £4.00 inc. VAT 

Lots to choose from... 

TAZ 
Bugs Bunny 
Road Runner + Wily Coyote 
Tweety Pie 
and 
Marvin the Martian 

FROM 

CCS SHOP 
Level 4 

Mechanical Engineering Building 
ext. 46953 ' 

ccs-shop@icac.uk 

9.30am - 5.00pm (Wed 10.00am - 5.00pm) 
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EASTERN PROMISES 
Dear Sir 

The Times ( N o . 66144) reports 
that N e w c a s t l e Universi ty have set 
as ide £ 2 5 0 , 0 0 0 as part of a pack­
age of assistance for Far East s tu ­
dents w h o have seen their curren­
cy value d r o p by 30% in the last 
f e w m o n t h s . Furthermore, universi­
ty adminis trators are p r e p a r e d to 
reduce next year ' s fees to encour­
age their Indonesian, M a l a y s i a n , 
Korean a n d Thai s tudents to return. 

1 trust that M r H e e p s &. c o l ­
leagues are p l o u g h i n g their full 
efforts into urging Imperial Col lege 
to in t roduce a similarly imaginative 
p r o g r a m m e . Imper ia l C o l l e g e is 
rich w i t h diverse cultures f r o m all 
over the g lobe and it w o u l d be a 
s h a m e if this w o r l d - l e a d i n g univer­
sity w e r e to s h o w itself u n r e s p o n ­
sive to a s i tuat ion fac ing so m a n y 
of its finest s tudents . 

Yours faithfully, 
M a l c o l m John 

ARTSOC FIGHT 
BACK 
Dear Felix, 

O n Tuesday 1 I 7 M a r c h , the 
U n i o n Finance C o m m i t t e e met to 
d e c i d e u p o n club and society b u d ­
gets for the f o r t h c o m i n g year . A l l 
C C U a n d C S C society budgets were 
d e c i d e d in this o n e even ing a lone. 
A s current Arts A p p r e c i a t i o n chair­
p e r s o n , I a m wri t ing to express m y 
concerns as to the fairness and jus­
t i f icat ion of the dec i s ions that were 
r e a c h e d . 

It w a s d e c i d e d that the A r t s o c 
subs idy budget for next year s h o u l d 
be r e d u c e d f r o m the s u b m i t t e d 
total of approx imate ly £ 1300 to 
z e r o . G r o u n d s for this slash in b u d ­
get w e r e based o n general cut t ing 
back in the U n i o n , but in particular 
to redirect m o n e y for the IC Boat 
Club , w h o w i s h to purchase anoth­
er boat . I accept the n e e d for eval­
uat ing budgets carefully, and reas­
s i g n i n g f u n d s if n e c e s s a r y . 
H o w e v e r , 1 f ind the s h o c k i n g and 
c o m p l e t e l y u n e x p e c t e d news of 
c o m p l e t e r e m o v a l of A r t s o c sub­
sidy unfair and u n m e r i t e d , for rea­
sons w h i c h I wil l briefly explain . 

A r t s o c uses the U n i o n subsidy 
to m a k e the Arts m o r e affordable 
to the average s tudent . In part icu­
lar, ballet, o p e r a a n d large musicals 
are wel l b e y o n d the price-range of 
m a n y s tudents , a n d by wisely sub­

s i d i s i n g c e r t a i n of t h e s e t r i p s , 
A r t s o c has enabled over 2 2 0 m e m ­
bers t o a p p r e c i a t e the cu l tura l 
events that they w o u l d o therwise 
be unable to see, and to m e e t l ike-
m i n d e d s tudents w h o are interest­
e d in the Arts . 

W h a t I f ind m o s t w o r r y i n g is 
the fact that this drastic d e c i s i o n 
was m a d e very quickly , and w i t h ­
out i n f o r m i n g either the A r t s o c 
treasurer or mysel f , w h o c o u l d 
have a t tended the U F C m e e t i n g 
and expla ined the s i tuat ion f r o m 
A r t s o c ' s point of v i e w . At the very 
least, I believe that A r t s o c s h o u l d 
have had the o p p o r t u n i t y to dis ­
c u s s the p r o b l e m s f a c i n g the 
finance c o m m i t t e e B E F O R E a vote 
w a s taken to r e m o v e our subs idy . 
Surely this present s y s t e m is unfair, 
and leaves crit ical dec i s ions in the 
hands of a c o m m i t t e e w h o are 
unlikely to k n o w about the organi ­
sat ion a n d opera t ion of the major i ­
ty of c lubs . 

It is also rather c o n c e r n i n g that 
the U F C d i d not appear to take into 
account that A r t s o c is the largest 
non-overseas society in the union , 
and the interests of its 2 2 0 m e m ­
bers w e r e not c o n s i d e r e d . I f ind it 
unbelievable n o w to discover that 
w e have a budget less than m o s t 
soc ie t i es of s imilar nature w h o 
have an overall m e m b e r s h i p not 
even a quarter of that of A r t s o c . 

It w a s suggested in the U F C 
m e e t i n g that A r t s o c merely pays 
for s tudents to enjoy themselves 
on theatre tr ips. It is true that the 
Arts are enjoyable, and m e m b e r s 
enjoy be ing a part of A r t s o c . Surely 
this is the case for other societ ies 
I a m sure the rowers of IC, ten pin 
bowlers and parachutists , to n a m e 
r a n d o m clubs, also enjoy their c lub 
activit ies! The A r t s o c const i tu t ion 
clearly states that the a ims a n d 
objectives of the society are to pro­
m o t e the apprec ia t ion of the Arts 
by organis ing g r o u p tr ips, but also 
to make the Arts m o r e access ib le 
to s tudents by subs id is ing such 
tr ips. A r t s o c have a d h e r e d to the 
const i tut ion , and I feel that this 
s u d d e n reduct ion in f u n d i n g is both 
unfair and has not been w a r r a n t e d . 

If the Arts in part icular are 
being targeted as "unnecessary" or 
of inferior i m p o r t a n c e to s p o r t i n g 
clubs wi th in IC, then I a m honest ly 
quite d i sgus ted . It is a great s h a m e 
that 2 2 0 keen and enthusiast ic s tu ­
dents , interested in having a w e l l -
r o u n d e d e d u c a t i o n by the inc lus ion 
of culture into their heavy scientif ic 
w o r k l o a d s , s h o u l d be taken to be 

less w o r t h y than other c lubs. 
Yours faithfully, 
A n g e l a Parkin, C h e m Eng 2 
A r t s o c cha i rperson 
e - m a i l : a .park in@ic .ac .uk 

Dear Felix, 
The U n i o n have h a d to cut 

f u n d i n g for next sess ion therefore 
s o m e soc ie t ies have had their sub-
s u d i e s r e d u c e d . This is u n d e r ­
s tandable but w h e n the it is c o m ­
pletely w i p e d out this is unaccept ­
able. The subs idy for A r t s o c . has 
fallen f r o m £ 1 2 0 0 to £ 0 , this is an 
outrage . W h a t the union have prac­
tically d o n e is obl i terate a very suc-
cesful l soc ie ty w h i c h boasts a round 
2 3 0 m e m b e r s . Their pathet ic rea­
s o n w a s that A r t s o c pay for p e o p l e 
to g o to the theatre and have a 
g o o d t i m e , a n d therefore subsidies 
o n these act ivi tes are unjustif ied. 
Isn't that the a i m of m o s t c lubs, for 
p o e p l e to g o out a n d enjoy t h e m ­
selves? I'm sure p o e p l e in other 
c lubs enjoy t h e m s e l v e s and the 
clubs they part ic ipate in offer the 
o p p u r t u n i t y to d o s o m e t h i n g inter­
es t ing a n d o p e n their m i n d s to new 
areas. This is exact ly what Artsoc 
d o e s ; gives s tudents the o p p u r t u ­
ni ty to s a m p l e the cu l ture in 
L o n d o n . It p r o v i d e s a service by 
e n c o u r a g i n g Art in all shapes and 
forms g iv ing s tudents a r o u n d e d 
e d u c a t i o n . A l l this c r a p a b o u t 
unjustif ied subsidies is unjustif ied. 
If they have to cut subsidies o.k but 
ax ing the w h o l e budget is l u d i ­
c rous . I'm sure this is just a m i s u n ­
d e r s t a n d i n g a n d it is only a matter 
of t i m e before y o u (union) retract 
y o u r s t u p i d shor ts ighted p r o p o s a l 
a n d g i v e us o u r s u b s i d y back. 
Thank y o u very m u c h . 

S A V E A R T S O C . 
M a r k J 
C h e m . Eng. I (Artsoc supporter) 

NOTHING TO 
DANCE TO 
Dear all. 

I a m w r i t i n g in response to 
Darshan A r u n letter f r o m last week, 
w h i c h w a s c o m p l a i n i n g about the 
lack of general d a n c e m u s i c nights, 
e s p e c i a l l y in s p e c i a l i s t areas . I 
agree w i t h Darshan totally there 
s h o u l d be m o r e events like Tha 
B o m b a n d The Electric Cafe a n d 
respect to M i l a n a n d Al ick Sethi for 
actually be ing able to put these 
nights o n , as I k n o w h o w hard it is 

mailto:a.parkin@ic.ac.uk
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to try a n d get s o m e t h i n g 

aSyj like this off the g r o u n d 
MWC especial ly here. 

T h e r e a s o n for t h e 
lack of any d e c e n t d a n c e m u s i c 
nights is in m y o p i n i o n qui te s i m p l e 
M a r k H o m e the m a r k e t i n g a n d 
event 's manager w h o has overal l 
contro l over what events that are 
put o n . A f t e r a p p r o a c h i n g h i m 
myself to enquire about p u t t i n g o n 
s o m e nights a n d it w a s basical ly 
like talking to a brick w a l l , all I got 
as a response w a s that he h a d 
loads of p e o p l e DJs etc of his o w n 
that put things o n . A n d f r o m other 
people I have s p o k e n to this is a 
c o m m o n response . So w h y is it 
then, that for the w h o l e 4 years I 
have been here I have not seen any 
dance m u s i c nights w o r t h g o i n g to? 

W i t h this locat ion w e c o u l d have 
nights that people w o u l d travel to 
attend and make this o n e of the 
most happening places in L o n d o n 
and s h o w the musica l d e p t h that 
this capital has to offer, instead of 
more of the same o l d all the t ime . 1 
know for a fact that w e c o u l d have 
the biggest names of dance music , 
DJs, Live PA's etc for very reason­
able prices and the only th ing s t o p ­
ping this f rom h a p p e n i n g as far as I 
can see is M r H o m e . If I a m w r o n g 
and there is s o m e other reason I 
w o u l d love to k n o w what it is. 

H o p e f u l l y this is the beginning 
of s o m e t h i n g n e w in the w a y of 
putt ing nights o n that represents 
what the p e o p l e of Imperial Co l lege 
what to hear not w h a t o n e p e r s o n 
thinks everyone w a n t s to hear. 

A N O N . 

UNITED COLOURS 
Dear Felix, 

M r Darshan A r u n w r o t e last 
w e e k (Felix 1111) 'I a m Indian a n d 
like m a n y of m y b l a c k / b r o w n 
friends, I'm into black music ' . M a y 
I suggest he definitely w a n t s to get 
out a bit m o r e if he hasn't yet m e t 
any whi te / y e l l o w (whatever) p e o ­
ple w h o also l isten to ' soul , s w i n g , 
hip h o p etc'. 

Really, is there a n e e d to bring 
what co lour s o m e o n e is, into w h a t 
music they like? 

Yours , 
Elaine Kel low. B C III. 

LET THEM FIGHT 
Let 's face it; C&.G a n d RCS have 
had t roubles recent ly . O n e key 
p r o b l e m is lack of interest f r o m the 
genera l s t u d e n t p o p u l a t i o n . In 
t imes like this , w e n e e d to create 
an e n e m y for us to rally against , 
and the s o l u t i o n is o b v i o u s ; each 

other . In short , RCS and C & C n e e d 
to get at each other . The m e t h o d 
(at least to start with) is clear; mas­
cots . The s teal ing of another C C U ' s 
m a s c o t a l w a y s c r e a t e d a spir i t 
a m o n g s t the s tudents that leads to 
a decent g r o u p identity, and this 
wil l be the first s tep in reviving the 
C C U s . The only p r o b l e m is that 
C&.G are a b u n c h of c o w a r d s , afraid 
t o m a k e their m a s c o t s v i o l a t e . 
C o m e o n then , y o u bunch of girls, 
let 's sort the m e n f r o m the boys , 
etc . etc . 

J B r o w n i n g 
Physics 1. 

MY FAULT 
Dear Lads, 

I w o u l d just like to take the 
o p p o r t u n i t y of put t ing everyone 's 
m i n d ' s at rest. 

M y n a m e is Fi l trum, I s u p p o s e 
y o u c o u l d call m e a hockey player. 
I w o u l d like to lift any b lame off m y 
c o m p a t r i o t , Lager lager . Y e s , I 
a d m i t it. I shat o n the carpet , . . . A n d 
I w i p e d m y arse w i t h a c u s h i o n . 

L o v i n g it baby, 
To the 3rds, 
T o m . 

LIVE O N LINE 
Dear Jeremy 

In v i e w of last w e e k ' s feature 
o n M r C a n d his internet radio sta­
t ion , I w o u l d like to point out that 
IC R a d i o a l s o b r o a d c a s t s live 
onl ine . This is a n e w d e v e l o p m e n t 
this t e r m w h i c h can be a c c e s s e d at 
www.su. ic .ac .u lc/pubboard. 

Yours s incerely 
T o m l l l ingworth 
Publici ty &. P r o m o t i o n s , 
1C Radio . 

SILWOOD CYNIC 
Dear Sir 
IC is to annex W y e Col lege . 

"The merger wil l w o r k in a similar 
fashion to the current se t -up w i t h 
S i l w o o d Park.. . A n d y H e e p s and his 
t w o deput ies are already m a k i n g 
plans for a visi t . . . there w o u l d be 
'more life for the s tudents having a 
c o n n e c t i o n wi th Imperial '" 

I h o p e A n d y wil l m a k e it clear 
that after this visit the W y e s tu­
dents wi l l never see another union 
officer, that the only w a y they can 
purchase n e w facilities is to order 
t h e m five years in advance , and 
that Col lege bureaucracy wil l sap 
their wi l l to live. 

A S i l w o o d Park Student 

HOCKEY M O A N 
Felix peeps 

I play for I C H C 2nds , a n d w e 
thrashed Kings 2nds to W I N our 
league. 

The back page is o c c u p i e d by 
a v o i d i n g re legat ion, a l m o s t w o n 
a n d faint h o p e s of t i t les. 

W h y not put glory headl ines of 
winners o n the back page, take 
advantage of the t imes w h e n IC 
w i n s c o m p e t i t i o n s . Even o n the 
inside page, y o u c o u l d quite easily 
miss the w h o l e article w i t h huge 
b o l d font s ize for rugby a n d ski ing. 
W h y the intense bias? D o y o u k n o w 
what its like to play to a limit to w i n 
a c o m p e t i t i o n o n the sports f ield? 
It's not a self publ ic i ty s e e k i n g 
thing, w e always use our bar n a m e s 
in s u c h reports . It is a public i ty 
seeking th ing for the club a n d c o l ­
lege. I a m sure I M R F C w o u l d have 
preferred a back page effort t o o for 
their four c u p victory. W h y is the 
editorial o n the sports page? 

O h w e l l , its near the e n d of y o u r 
reign at Felix, so w h y care n o w ? 
You've all got y o u r C V points and 
e n o u g h exper ience to m o v e o n e 
m o r e s tep up the ladder . 

Try put t ing 6 years into s o m e ­
th ing y o u really care about a n d 
have y o u final g lor ious m o m e n t 
s q u a s h e d by s o m e armchair ed i t ing 
by s o m e o n e w h o doen't bother to 
w a t c h any of the sport , by s o m e ­
o n e w h o has never w a r m e d up a 
single m u s c l e in their life. 

Sense the p a s s i o n n o w sweety? 
A l l s n i v e l i n g a p o l o g i e s w e l ­

c o m e . 
By the w a y , o u r m e n s a n d 

ladies 1 st t eams are playing in their 
c u p a n d B U S A plate finals this 
Saturday, fancy s e n d i n g a reporter 
along? 

Paul B land, P G 2 , y o u n e e d a 
sense of h u m o u r in life don't y o u ! 

IC NOT SO HOT 
Dear Felix 

It appears that there is a c o m ­
m o n m i s c o n c e p t i o n f l o a t i n g 
around Imperial . In Felix this w e e k 
[issue 1 1 1 1 , M a r c h 13] S i m o n 
Baker writes in his c o l u m n that 
Imperial Col lege is one of the l ead­
ing universities in Britain. H a v e y o u 
s p o t t e d the p r o b l e m yet? M a n y 
p e o p l e at Imperial make the s a m e 
mistake as M r Baker: in a recent 
ed i t ion of Felix a letter f r o m the 
S u m m e r Ball C o m m i t t e e c l a i m e d 
that Imperial is one of Britain's 
m o s t prest igious universit ies . Y o u 
must have s p o t t e d the p r o b l e m by 
n o w ! Yes , c o n t r a r y to p o p u l a r 
belief. Imperial Col lege is actually a 

col lege N O T a university! I realise 
that this c o m e s as a huge shock to 
s o m e p e o p l e but think about it for 
a m o m e n t . Imperial is actually a 
c o n s t i t u e n t c o l l e g e of the 
Univers i ty of L o n d o n . This explains 
w h y Imperial doesn ' t have the abi l ­
ity to a w a r d degrees : look closely 
a n d y o u wi l l see that y o u r degree 
cert i f icates are actually a w a r d e d by 
the Univers i ty of L o n d o n . W h e n 
y o u have the pleasure of a t tending 
that wel l k n o w n event in the Albert 
H a l l w e a r i n g y o u r robes y o u are 
a t t e n d i n g a c o m m e m o r a t i o n day 
N O T a g r a d u a t i o n day . Y o u are not 
be ing p r e s e n t e d w i t h a degree but 
an a s s o c i a t e s h i p o f y o u r c o n ­
stituent col lege . 

I realise that to m a n y people 
this m a y s e e m incredibly pedant ic 
but actual ly it's qui te important . 
The p o w e r s that be at Imperial 
obv ious ly want to b e c o m e a univer­
sity in their o w n right a n d this prob­
ably a c c o u n t s for their pol icy of 
e x p a n d i n g a n d incorporat ing other 
c o l l e g e s ( W y e b e i n g a t o p i c a l 
example) s ince they probably think 
that the bigger they are the m o r e 
l ikely t h e y are t o s u c c e e d in 
b e c o m i n g a university, or Great 
Imperial W o r l d Legacy to quote 
y o u r edi tor ia l . So in future w h e n 
you're feel ing a bit d o w n about the 
fact that Imperial has just taken 
contro l of s o m e t h i n g else, maybe 
the profi ts of a travel s h o p or a 
smal l i s land nat ion s o m e w h e r e in 
the Paci f ic , r e m i n d yoursel f that 
Imperial Co l lege is exactly what it's 
ca l l ed : the biggest pr ize of all (uni­
versity status) has still not been 
a c h i e v e d : yet ! 

R ichard Gil l ies 
M e d i c a l S tudent 
St. M a r y ' s . 

GLIDING 
Dear Felix, 

Thanks to everyone w h o c o n ­
t a c t e d m e after m y last letter about 
Imperial Co l lege G l i d i n g Club . After 
the m i s t a k e w i t h m y E-mai l 
a d d r e s s , w e have d e c i d e d to 
ex tend our offer of a trial flight and 
I C G C m e m b e r s h i p for £ 2 5 to any­
o n e w h o contac t s us this term. 
(This a l s o c o v e r s y o u for the 
S u m m e r break). If anyone is inter­
e s t e d , p l e a s e c o n t a c t m e o n 
a n d r e w . h o l m e s @ i c . a c . u k or c o m e 
to our m e e t i n g o n Thursday (I -
2 p m ) in A e r o r o o m 254 . 

Thanks , 
A n d y H o l m e s , I C G C 

http://www.su.ic.ac.ulc/pubboard
mailto:andrew.holmes@ic.ac.uk
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C a l l i n g a l l 

C l u b s d n d S o c s 
You must supply ait entrv for the 
1998-99 IOJ Students' handbook 

/ V D e a d l i n e I TODAY* \ 
Hi., . ; / I,,-, ,,,'„; vl . 1 1 

Article, should be 200 - 400 words and be 
accompanied by a decent photograph (ie 

not a boring group photo/ 
•, F : : : : ]/. / 

Hand your entries in to Neij^or Charlie in 
the Clubs and Sops Resource Centre, 

Union Building. 

WARNING - NOT SUBMITTING AN ENTRY 
COULD SERIOUSLY DAMAGE YOUR BUDGET! 

W h y D o n ' t Y o u 
C # # % r | I I c # p i | i i f i r I * * # " t , i i r i * 

AND DO SOMETHING 
Less U s e f u l 

No 1112: A load of balls 

After the r idiculously cruel a n d 
harsh tr ick of J e r e m y ' s " N o 
Bridges P lease" utilities p r o b l e m 
last issue, w e are back w i t h a 
m o r e convent iona l (i.e. logically 
soluble) p u z z l e this w e e k . Y o u , 
for reasons u n e x p l a i n e d , have 
b e e n g i v e n t w e l v e a p p a r e n t l y 
identical balls. O n e of the d o z e n , 
however , has g o n e rogue. It has a 
ever so slightly different weight 
than its un i form brethren. Your 

m i s s i o n , s h o u l d y o u c h o o s e to 
a c c e p t it, is to d e t e r m i n e w h i c h is 
the errant sphere , and also fath­
o m whether the ball is heavier or 
lighter than its c o n t e m p o r a r i e s . 
To a id y o u in y o u r quest , y o u 
have the use of a pair of c o m m o n 
or g a r d e n scales . The ca tch , a n d 
there always is a ca tch , is that 
y o u c a n use the balance only 
three t imes . It can be d o n e , I 
p r o m i s e . . . Mr.Trout 

Cheeky M r . T h o m s o n gave y o u an insoluble p u z z l e last t i m e ; 
p r o v i d e d y o u are l imi ted to t w o d i m e n s i o n s y o u cannot c o n ­
nect up the houses . The smartarse w h o felt fit to in form us of 
this fact w a s a Miss Janet Evans. I bet y o u w o n ' t get this 
w e e k ' s t h o u g h . Br ing ' e m o n , 1 prefer a straight f ight . . .etc . . . 

M a i l or e -mai l y o u r answers to the Felix off ice ( fel ix@ic.ac.uk) . If cor­
rect y o u r n a m e wil l be pr in ted in not a large blaze of glory next issue. 
Contr ibut ions of similar logic / m a t h s p u z z l e s gratefully rece ived. 

E d i t o r i a l 
ONLY A DROP 
This w e e k m o s t of us are l o o k i n g 
forward to the e n d of t e r m , g o i n g 
h o m e a n d set t l ing d o w n to four 
w e e k s of uninterrupted revis ion . 
For the Felix Of f i ce , however , it wi l l 
be a trying a n d difficult m o n t h . 
Jeremy's arrest has left us w i t h o u t 
a full t i m e ed i tor a n d m e n t o r . 
Whi ls t us few r e m a i n i n g in the 
office wil l of course try our best, w e 
w o u l d apprec ia te any a id that our 
readers c o u l d prov ide in this m o s t 
test ing t i m e . It is a tes tament to 
the skil l a n d d e d i c a t i o n of the 
remain ing staff that w e m a n a g e d to 
c o m p l e t e this issue. W e l l d o n e to 
all of y o u . W e w i s h Jeremy and his 
family the best of luck a n d pray 
that he can beat this terrible a n d 
false slur against his g o o d n a m e . 

H o w a r d M a r k s is h o l d i n g o n page 
three. 

DRUGS, OFFICER? 
This br ings us o n t o the 
Independent on Sunday's m a r c h 
this Saturday in H y d e Park (page 
three). The cannabis issue has 
been d i s c u s s e d in Felix o n several 
o c c a s i o n s , not least by m y prede­
cessor (alas, p o o r Jeremy.. . ) . For 
m y part I h o p e the d e m o n s t r a t i o n 
p a s s e s p e a c e f u l l y a n d is not 
hi jacked by p e o p l e just there for a 
laugh. This is a ser ious issue, and I 
w o u l d urge any s tudents g o i n g on 
Saturday not to d o anything that 
w o u l d reflect badly o n the c a m ­
paign . H a v i n g s a i d that, I'll see y o u 
there, a n d I'll be smi l ing . 

IT'S NOT CRICKET! BREASTS 
A s terrible as Jeremy's arrest is, an 
even greater horror has entered m y 
life in the last few days . I a m refer­
ring, of course , to the W e s t Indian 
bowlers . It appears that noth ing 
short of a brick wal l can s t o p their 
merci less attack o n England's bats­
m e n . A n d even the wal l might not 
w o r k . It s e e m s only a few w e e k s 
since England s t rode v ic tor ious off 
the f ield [ 'Thought for the Day ' , 
Felix I 108] - hang o n , it is only a 
few w e e k s ! Exactly what have M r 
A t h e r t o n and his mot ley c r e w been 
up to in the intervening per iod? 1 
reckon that Phil Tufnell has taken 
the t e a m on an excurs ion into the 
countrys ide , perhaps w i t h one of 
t h o s e h a n d - r o l l e d c igare t tes 

In Jeremy's absence , w e w o u l d like 
to take the o p p o r t u n i t y to redress 
the balance . It is a sad fact that 
Felix has p r i n t e d n o breasts what ­
soever , d e s p i t e i n c l u d i n g seven­
teen male beh inds a n d at least 
three penises . W i t h o u t in any w a y 
q u e s t i o n i n g Jeremy's sexuality, w e 
have d e c i d e d to print this picture 
of t w o c o l o s s a l w a b s . 

S m a l l A d s l l N I O T E ! 
M o n e y w a n t e d for R o m a n i a n 
o r p h a n a g e s ; s p o n s o r D a v i d 
Hel lard (1998 -99 ICU President) 
to run the L o n d o n mara thon in 
u n d e r 4 h o u r s . C o n t a c t 
d h 4 @ d o c . i c . a c . u k 

R A G C o m m i t t e e Elections take 
place t o m o r r o w (26 M a r c h ) at 
1 . 1 0 p m in the R A G O f f i c e (above 
Felix, b e h i n d the U D H ) . 
Secretary, Treasurer, M a g Editor , 
Publ ic i ty O f f i c e r a n d O r d i n a r y 
M e m b e r pos i t ions available. 

Emergency C o u n c i l M e e t i n g wil l 
take p l a c e th is T h u r s d a y (26 
M a r c h ) in d B s at 1 2 . 3 0 p m . O n 
the a g e n d a is the r e d e v e l o p m e n t 
of d B s . A L L A R E W E L C O M E 

W o m e n ' s min ibus service runs 
W e d n e s d a y a n d Friday nights , 
t a k i n g l o n e f e m a l e s t u d e n t s 
h o m e f r o m the u n i o n . First run is 
at 1 2 . 0 0 a m , last run is at union 
c l o s i n g t i m e . 

mailto:felix@ic.ac.uk
mailto:dh4@doc.ic.ac.uk
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Waterstone's 
A t Imperial Col lege 
Every month we have a Book of the Month and several other 
recommended titles. These are available at 20% discount. 
We also periodically run other promotions such as our very 
successful Valentines promotion. Our current offering is a 
gay and lesbian promotion giving 20% off 30 featured titles. 

We are happy to order any books not in stock or deal with any queries. 

Our opening hours are: 
South Kensington campus M o n - Fr i 9.30 - 5.45 
Hammersmith Campus M o n - Fr i 11.30 - 3.00 
Charing Cross campus M , T , T h , F 11.30 - 3.00 Wed 11.30 - 4.00 

Int 49604/ 49605 
Ext 0171 589 3563 

Y o u can also e-mail us at imperialcollege@waterstones.co.uk 

http://ac.uk/SummerB
mailto:imperialcollege@waterstones.co.uk
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Once you've been at Imperial for 
a while, you soon realise that 
simplicity rarely features strong­
ly in the thinking of our lords 
and masters . Last week, for 
example, we came top in the 
HEFCE funding tables, easily 
beating lesser establishments in 
the Fens and west of London. 
Across the College, we have 
been more successful than many 
in securing extra funding grants 
from industry and research 
councils, which has helped IC 
pass the £ 3 0 0 million mark. Yet 
despite all this, the College are 
now seeking to deprive the 
Union of £ 4 2 , 0 0 0 generated by 
STA Travel; incidentally, this fig­
ure is not far off the amount 
spent in 1996/97 redecorating 
and refurbishing the palatial 170 
Queen's Gate, about £ 4 9 , 0 0 0 . 
Though I would be the first to 
admit that ICU does not dis­
pense all of its cash in the most 
effective manner, it is difficult to 
believe that this latest move is 
anything but sour grapes from 
the denizens of Suite Five, who 
failed to make the Union pay for 
the refurbishment of the JCR, a 
College facility. Were the Union 
to stump up for the renovation 
of College facilities, it would set 

a dangerous precedent, in much 
the same way that Labour's tin­
kering with National Lottery is 
worrying. Such poor judgement, 
tinged with bitterness, hypocrisy 
and naivete, does the Rector no 
credit at al l , and must be 
reversed immediately. The last 
t ime 1 looked, 
the College had 
cash balances of 
£ 1 4 million, fur­
ther weakening 
the case for 
raiding the 
Union's coffers. 
Furthermore, the 
whole sorry saga 
highlights the 
misplaced prior­
ities of the 
College. The JCR 
is seen purely as 
a cost rather than a benefit. If 
we continue to run down facili­
ties for students, we will find it 
progressively more difficult to 
attract applications. We cannot 
survive purely on past glories -
we must provide a high quality 
education in a high quality envi­
ronment. Were this underfund-
ing limited to social facilities, 
the effects might mot be critical, 
but one only has to wander 

yjj 
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through teaching labs around 
Imperial to see how Campus 
Renaissance is largely an exer­
cise in window dressing, failing 
to address major weaknesses in 
favour of the odd fountain here 
and there. Yes, we have the shiny 
new BMS, but if we persist in 

neglecting our 
facilities, its 
arrival will 
merely exacer­
bate the prob­
lem in years to 
come, when 
one considers 
that its mainte­
nance budget 
will be almost 
60% of Estates 
entire current 

^ J m a i n t e n a n c e 
provision. Since 

many senior College staff have 
little time for undergraduates, 
let me approach this from a dif­
ferent angle. If we let this place 
continue to decay, it will not be 
long before industrial sponsors 
go elsewhere. Now do you see 
my point? 

The Budget, as a rule, should 
not set the pulse racing, since 
fiscal policy, like nuclear 

weaponry, is a area 
where panic is best 
avoided. O n reflection, Gordon 
Brown talked much and said lit­
tle. Normally an occasion where 
governments are more forth­
coming than usual, he still man 
aged to pack in a few New 
Labour vagaries and platitudes. 
Taxing child benefit will be 
'investigated', though reforming 
one of the most unjustifiable 
universal benefits should be rel­
atively straightforward. While 
being tight on spending, he did 
nothing to rein in the pound, 
which has clear consequences 
for exporters. There were some 
good ideas, many of them mun­
dane but nonetheless useful, but 
overall one cannot help but 
notice that the Budget has failed 
to live up to the carefully 
orchestrated leaks and spin. 
This was not quite as prudent as 
Gordon suggested, and is per­
haps explained by the New 
Labour belief that you can fool 
all of the people all of the time. 

Thought For the Day 

Sex 

L o o k i n g back o n it, it s e e m s 
difficult to believe that I o r i g ­
inally learnt the f o l l o w i n g e p i ­

g r a m f r o m a skateboard m a g a z i n e : 
that was back in m y fourteen-year 
o l d days of dirty C o n s 100 basket­
ball b o o t s , t r a c k - s u i t b o t t o m s 
a n d . . . w e l l , t rack-suit t o p s . The e p i ­
g r a m s u m s u p life rather w e l l , a n d it 
goes s o m e t h i n g like this : "Life is a 
100% fatal , sexual ly t r a n s m i t t e d 
disease . " M o s t p e o p l e are likely to 
find that this handful of w o r d s d o e s 
not quite typify their exper ience o n 
the subject, but I reckon any cynic 
wor th his or her salt wi l l be in full 
agreement . M y o p i n i o n , in case 
anyone is interested, is utterly irrel­
evant: it 's been s o l o n g s ince 1 last 
h a d sex that I h o n e s t l y c a n ' t 
r e m e m b e r e n o u g h to c o m m e n t . 

For s o m e bizarre reason , sex 
has a f i r m s t i g m a of h u m o u r 
a t tached to it, a n d this s e e m s to be 

interpreted differently in England to 
the w a y it is in any other nat ion . 
Think a b o u t the best (and the 
worst) jokes that y o u have heard 
recent ly ; h o w m a n y w o u l d y o u 
c o n s i d e r a t a d o n the salacious 
s ide? It s e e m s strange that s o m e ­
th ing w h i c h is tradit ional ly not dis ­
c u s s e d in p o l i t e c o n v e r s a t i o n 
results in a great m a n y chuckles 
a n d guf faws in bars a n d o n TV 
s h o w s across the country . ( "Huh 
h u h . Y o u sa id " c o l u m n " . " ) 

S o m e o n e o n c e t o l d m e , in their 
infinite w i s d o m , that the o f fhand 
portrayal of sex o n the te levis ion 
w a s a th ing not to be e ncouraged , 
for a n u m b e r of reasons inc luding 
d is tor t ion of the m i n d s of i m p r e s ­
s ionable y o u n g adolescents . She 
r e c k o n e d sex s h o u l d be what y o u 
m a k e of it. Y o u might be doubt fu l 
about this assert ion, but y o u s h o u l d 
a lso be able to see the truth in it; 

I'd be very surpr ised if a n y b o d y 
reading this has d o n e it Sharon 
Stone style. Teenagers w h o m o d e l 
their sexual style o n the contor t ions 
of o v e r - m a d e up actors on Sky 
M o v i e s O n e are likely to s p e n d 
m o s t of their t i m e in the b e d r o o m 
a t t e m p t i n g to f ind a piece of c loth 
l o n g e n o u g h to tie their partner to 
the b e d . Alternatively, they search 
the length of the King's R o a d for a 
pair of f ishnet s tockings , rather 
than s h o p p i n g for c o n d o m s , w h i c h 
still hardly ever m a k e an appear ­
ance on the big screen . 

A l t h o u g h I have l ived m y entire 
life in the s h a d o w of the w o r k of 
Freud, it is poss ib le to imagine a 
w o r l d before w e w e r e e x p o s e d to 
his particular brand of enl ighten­
ment . I reckon lots of p e o p l e d i d n ' t 
even k n o w where to st ick it back 
then . A g a i n , strange as this retro 
a n d s e x - i g n o r a n t s o c i e t y m i g h t 

appear , I a m sure that m a n y c o u ­
ples a c h i e v e a lot of p l e a s u r e 
through the exper ience of sexual 
d iscovery , rather than having it all 
presented to t h e m in the cl inical , 
soul less jargon of the psychologis t . 

A s I sit here c l a m o u r i n g for 
another h u n d r e d w o r d s ' w o r t h of 
ideas f r o m m y journa l i s t i c c o l ­
leagues, o n e cry g o e s u p : "Sex is 
o v e r r a t e d ! " Pess imis t i c 1 m a y be, 
but o n e only has to look at the 
hordes of c o u p l e s w h o have been 
marr ied for thirty years or m o r e to 
see the silver l ining. Let m e finish, 
then, w i t h a tacky ep igram of m y 
o w n : sex is like o p e n i n g a bank 
vault . Y o u d o n ' t n e e d d y n a m i t e , 
y o u just n e e d t h e right 
c o m b i n a t i o n . 

All Campbell 
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C o o k is under heat aga in . 
It appears that his latest 
foray into another w o r l d 
region has resul ted in the 

usual gaf fes , snubs a n d insults . 
C o o k has b e e n w r i t t e n a b o u t 
before, at length, a n d m y o p i n i o n 
of h i m had never been ecstat ic . H i s 
p e r f o r m a n c e in the U n i t e d States, 
India, Europe a n d s o o n , p lus his 
public and disgraceful t rea tment of 
his wife of twenty-e ight years (who 
has n o w just d i v o r c e d h i m , leaving 
h i m free to marry his secretary) 
never e n d e a r e d h i m to the publ ic . 
His ability to w e i g h o n del icate 
arguments b e t w e e n v a r i o u s fac­
t ions has resul ted in m a n y c o m p a r ­
i sons w i t h N o r t h e r n I r e l a n d . 
Recently he w e n t on a tour of t h e 
M i d d l e East, a n d c a m e back w i t h 
abuse f r o m all s ides . 

Cook ' s t roubles have led m a n y 
to re-evaluate their o p i n i o n of the 
worthiness of the job of Foreign 
Secretary. C o n s i d e r e d by m a n y t o 
the best job in the Cabinet , it is the 
highest p o s i t i o n in it save that of 
Pr ime M i n i s t e r , c o n f e r r i n g perks 
and privileges, p lus the o p p o r t u n i t y 
to leave the cons t r i c t ing grasp of 
d o m e s t i c pol i t ics a n d worr ies , a n d 
look at the w i d e r w o r l d issues a n d 
prob lems . H o w e v e r it is a lso the 
most punish ing of Cabinet a p p o i n t ­
m e n t s . T r a v e l l i n g is c o n s t a n t , 
p a p e r w o r k e v e r - c o m i n g a n d diary 
p a c k e d . A n d for the m o s t part, the 
w o r k is the s l o w gr ind of d i p l o m a c y 
w h i c h is a lways required but wi l l 
confer n o great histor ical d is t inc ­
t ion u p o n the p e r s o n c o n c e r n e d . 
Yet u p o n their shoulders rests the 

responsibi l i ty to deal w i t h s o m e of 
the great historical confl icts of the 
w o r l d . 

O n e of those confl icts is the 
Israeli-Palestinian 'peace process ' , 
as it is still ca l led in politer d i p l o ­
m a t i c c i rc les . C o o k ' s foray into 
Israel a n d Palest ine c a u s e d numer­
ous upsets , w i t h changes of plan 
a n d rewrit ten schedules at the last 
m i n u t e to a c c o m m o d a t e aggrieved 
representat ives of var ious s ides of 
the d i v i d e . Even the U . S . State 
D e p a r t m e n t is a g i t a t e d , w i t h 

w h a t else c a n a w e l l - p o p u l a t e d 
cont inent , res iding just to the w e s t 
of the sa id area, s o m e of w h o s e 
c o u n t r i e s g o v e r n e d M i d d l e East 
nat ions in days of Empire , w h o s e 
w o r k f o r c e and s tudent p o p u l a t i o n 
w o r k a n d s tudy in e a c h others 
regions, that has histor ical links 
(and battles) g o i n g back to prehis­
tory, actually k n o w ? Unless , as is 
e x p e c t e d , Europe s i m p l y doesn' t 
unders tand Europe f r o m the per­
s p e c t i v e of the g o o d M r 
N e t a n y a h u . 

Hamish Common 
W e s t m i n s t e r 

Eye 
s p o k e s m e n remarking that recent 
events have "not he lped" . C o o k 
himsel f d o w n g r a d e d his o w n inten­
t i o n s , s a y i n g in an a f t e r - d i n n e r 
s p e e c h to the A n g l o - A r a b 
A s s o c i a t i o n that he h o p e d to give 
t h e p e a c e p r o c e s s "a h e l p f u l 
nudge" . 

The p r o b l e m s behind this lie 
d e e p e r than just what h a p p e n e d in 
the M i d d l e East last w e e k . W h e n 
C o o k out l ined his intentions for the 
European U n i o n to take a larger 
role in the M i d d l e East, the Israeli 
P r i m e M i n i s t e r , B i n y a m i n 
N e t a n y a h u re tor ted that Europe 
'doesn ' t u n d e r s t a n d the M i d d l e 
East'. To offer a personal o p i n i o n . 

European countr ies , and Britain 
in particular, have always been fair­
ly p r o - A r a b . M a n y of their heads of 
state w e r e e d u c a t e d in British p u b ­
lic s choo ls , a n d British d i p l o m a t s 
c a n usually expec t w a r m h a n d ­
shakes f r o m A r a b hands . Israel, o n 
the other h a n d , w a s created in the 
w a k e of the S e c o n d W o r l d W a r , 
d e p e n d i n g then, as it d o e s n o w , o n 
U . S . suppor t for its survival (until 
recently, every state b o r d e r i n g o n it 
had an agreement to exterminate it 
if at al l p o s s i b l e ) . The U . S . 
G o v e r n m e n t in turn benefits greatly 
f r o m the suppor t of the p o w e r f u l 
Jewish lobby. By such things are 
foreign pol icy d e c i d e d . S o w h e n 

C o o k talks of Britain a n d Europe 
taking a larger role, it can only 
m e a n bad n e w s for Israel, as far as 
N e t a n y a h u c a n w o r k out . Even 
t h o u g h Britain s u p p o r t e d the U.S . 
is its s t a n c e aga ins t Iraq a n d 
S a d d a m H u s s e i n , o n e of Israel's 
greates t foes in m o d e r n t imes , 
Israel f u n d a m e n t a l l y d is t rus ts 
Bri tain. If even the U n i t e d States, 
w h o is u n d o u b t e d l y the N o . 1 
Peacebroker in the region cannot 
present ly navigate its w a y to a deal , 
Britain's infinitely weaker foreign 
p o l i c y s t r e n g t h doesn ' t s t a n d a 
c h a n c e . 

The biggest barrier it s e e m s is 
B i n y a m i n N e t a n y a h u himself . King 
H u s s e i n of Jordan w r o t e to h im a 
year ago ask ing h i m w h y 'he was 
o u t to d e s t r o y e v e r y t h i n g he'd 
w o r k e d for in his life'. Netanyahu 
cont inues to have set t lements built 
in w h a t is clearly o n the Palestinian 
s ide of the l ine. M o s t observers feel 
that N e t a n y a h u has torn up the 
entire p r o c e s s a n d i m p o s e d his 
o w n v i e w o n Israeli sovereignty to 
the area . H e wi l l probably have to 
g o for a s o l u t i o n to be a c h i e v e d . 

The greater w o r r y o n our Prime 
Minis ter ' s m i n d wil l be his o w n 
i m p e n d i n g tour to the region. Blair 
is at his best d i s p e n s i n g kind w o r d s 
a n d plat i tudes , s m o o t h i n g ruffled 
feathers a n d nurturing egos . Cook's 
recent legacy c o u l d leave Biair in a 
h a r d d i p l o m a t i c p o s i t i o n . O n e 
h o p e s for C o o k ' s sake that Blair is 
not m a d e a foo l of, for then Cook's 
p o s i t i o n in the Foreign Of f i ce will 
be increasingly untenable . 

PrpQcOaw Hflgfitf P©w©rp 
Y o u ' v e s e e n t h e f i l m , s o m e o f y o u h a v e l i v e d t h r o u g h t h e 

d e c a d e , a n d n o w y o u c a n e n j o y t h e f u l l 7 0 s e x p e r i e n c e t h a t 

is t h e B O O G I E N I G H T S C A R N I V A L . F o l l o w i n g o n f r o m t h e 

h u g e s u c c e s s o f o u r B o n d t h e m e a t w 

X m a s , w e ' r e n o w a s k i n g y o u t o r a i d 

t h e l o c a l c h a r i t y s h o p s a n d g e t o u t t h e P 
f l a r e s , b i g c o l l a r s a n d d o d g y s i d e ­

b u r n s f o r a f u l l o n c e l e b r a t i o n o f t h e I 

d e c a d e t h a t t a s t e f o r g o t . 

E n t e r t a i n m e n t i n d B s c o m e s f r o m t h e 

d i s c o e x t r a v a g a n z a o f C a r w a s h , 

w h o ' l l b e b r i n g i n g a l i v e a l l y o u r m i r r o r 

b a l l e d f a v o u r i t e s . T h e n i g h t s m u s i c 

c o m e s f r o m t h e g l i t t e r y S h a f t D J s , s o 

y o u k n o w it's g o i n g t o b e t r a s h y , j u s t h o w y o u l o v e it ! T h e 

C h i l l o u t r o o m is g o i n g t o t a k e o n a f u n k y f e e l , w i t h f u n k , 

s o u l , s o u n d t r a c k s a n d e a s y l i s t e n i n g t o t h e f o r e , a n d 

r u m o u r s a b o u n d t h a t t h e r e m i g h t e v e n b e a v i s i t f r o m a s p e ­

c i a l k a r a o k e m a c h i n e o n t h e n i g h t , s o b r i n g y o u r s i n g i n g 

v o i c e s ! ! 

. « 5 W e ' l l b e m a k i n g a c l e a n s w e e p o f t h e 

g y m , w i t h a s p e c i a l f o a m f i l l e d g i a n t 

b o u n c y w a s h i n g m a c h i n e , s o c h a r i t y 

s h o p c h i c is a m u s t , a n d i n t h e c o n ­

c e r t h a l l , t h e H e d o n i z m D D s w i l l b e 

, H t a k i n g y o u h i g h e r , w i t h l i v e d r u m a n d 

b a s s a d d i n g t h a t l i t t l e b i t e x t r a . 

T h e v e n u e is g o i n g t o b e a k i t s c h 

d r e a m , w i t h l e o p a r d s k i n p r i n t a n d 

m i r r o r b a l l s t o t h e f o r e , s o o n F r i d a y 

2 7 M a r c h , l e a v e y o u r c r e d i b i l i t y a t 

h o m e a n d j o i n i n t h e b e s t 70 ' s p a r t y i n t h e w o r l d . . . e v e r . 

T i c k e t s a r e o n s a l e n o w i n t h e u n i o n o f f i c e , a n d y o u k n o w it's 

g o i n g t o s e l l o u t , s o d o n ' t l e a v e it l a t e . 
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Water 

This potato brought to you courtesy of Rude Vegetable Enterprises 

Due to a c o m p l e t e a n d foreseeable 
lack of fo rward planning , the roast­
ing saga has c l a s h e d w i t h this 
sp lendid b u m p e r spec ia l issue s o 
I'll d o a quick resume o n p o t a t o e s 
before m o v i n g o n to the Easter 
spec ia l . 

S p u d s : the q u e e n of roast v e g ­
etables, pract ical ly any variety wi l l 
d o . W a s h y o u r s p u d s but don' t 
bother p e e l i n g t h e m . C h o p the 
potatoes into ~ 1" cubes a n d put 
t h e m in a large pan w i t h e n o u g h 
water to cover . Br ing to the boi l 
over a s t r o n g heat a n d leave to 
s i m m e r for 10 m i n u t e s . N o w drain 
the pota toes , p lace a t o p o n t o the 
pan and shake the p a n v igorous ly . 
This " r o u g h e n s " the p ieces s o they 
a b s o r b m o r e fat a n d b e c o m e 
crispy w h e n c o o k e d . N e x t p o u r a 
generous a m o u n t of o i l (and/or 
butter) into the p a n , sprinkle w i t h 
lots of salt, p e p p e r a n d any other 
herbs a n d give the contents a g o o d 
stir. The s p u d s are n o w ready to 
join whatever you 've got in the 
oven . They'll n e e d at least an hour 
at gas mark 5-6 , 1 8 0 - 2 0 0 ° C a n d 
it's a g o o d idea to turn t h e m at 
least o n c e whilst they're c o o k i n g . 

ROUSSETTES DILE-DE-FRANCE 

So here's a " tradit ional French d e l ­
icacy" w h i c h is usually c o o k e d to 
celebrate the m i d d l e of Lent , just 
to give y o u s o m e e n c o u r a g e m e n t 
after eat ing stale bread a n d olive 
s tones for h o w e v e r m a n y w e e k s it 
is. 

The d o u g h needs to rest a n d 
chill overnight so y o u have to m a k e 
it the day before w h i c h this year 
was the 18th M a r c h so w h o o p s 
sorry, you 've m i s s e d it. Sti l l , m i n e 
were very nice a n d I'm sure y o u 
can d o s o m e for Easter or s o m e ­
thing. 

D o be careful w h e n us ing the 
d e e p fat fryer and keep a subs tan­
tial wet c lo th about to t h r o w over it 
if things get furious. 

1 litre (550g) plain flour 
3 large eggs 

®- 125 g butter 
1 p i n c h salt 

a " 1 t sp sprit (preferably fruit) 
T. 1 t sp orange b l o s s o m or 

rose water 
«• 3-4 h e a p e d tsp thick 

c r e a m 
1 d e e p fat fryer 

First of al l , cut the butter into smal l 
bits a n d put in a b o w l on s o m e ­
th ing w a r m like a radiator. W h e n 
the butter sof tens (not melts) stir it 
a r o u n d w i t h a fork until you've got 
a s m o o t h paste . 

Place the flour a n d salt in a 
large b o w l and make a wel l in the 
m i d d l e . Break all three eggs into 
the wel l a n d , us ing the fork, whisk 
t h e m a r o u n d in the flour. W h e n 
about half the flour is incorpora ted 
y o u s h o u l d have a paste w i t h a 
s imilar cons is tency to the butter. 
So a d d the butter and churn it into 
the paste , p i c k i n g up flour as y o u 
g o a long . This might be a g o o d 
t i m e to get y o u r hands in there -
y o u s h o u l d e n d up w i t h a stiff 
d o u g h that doesn' t stick together . 

A n d n o w for the really g o o e y 
m o m e n t . A d d 2 tsp of c r e a m to 
the d o u g h and squidge repeatedly 
until the c r e a m is a b s o r b e d . Keep 
a d d i n g m o r e c r e a m until y o u get 
the right cons is tency . For those of 
y o u w h o have ever repair a w i n ­
d o w , you're l o o k i n g for s o m e t h i n g 
w i t h t h e s a m e c o n s i s t e n c y as 
putty , fairly stiff but plast ic . 

That's it for n o w , w r a p up in 
ce l lophane and leave in the fridge 
for the night. 

The next day, lightly flour a c lean 
surface and us ing y o u r favourite 
rol l ing pin (mine's a litre bottle of 
Scotch) roll out the d o u g h until it's 

2 - 3 m m thick. 
Use a blunt knife to cut the 

pastry into l o z e n g e s . Press the 

knife d o w n o n t o the pastry rather 
than dragging it across s o that the 
edges are w e l l sea led . This will 
he lp the rousset tes to e x p a n d in 
the c o o k i n g . O n e of those dinky 
pastry w h e e l jobbies w o u l d be per­
fect for the job . 

T o c o o k the rousset tes , heat 
the oi l u p gent ly a n d p l o p the 
lozenges in a few at a t i m e . I don't 
k n o w w h a t t e m p e r a t u r e this 
needs , I've a lways u s e d trial and 
error. W h a t s h o u l d h a p p e n s is that 
after a c o u p l e of s e c o n d s , the 
lozenge e x p a n d s f r o m the s t e a m 
p r o d u c e d ins ide it a n d p o p s up to 
the surface of the o i l . Leave it for 
10 s e c o n d s a n d then flip it over 

w i t h a suitable utensi l . After anoth­
er 10 s e c o n d s take the roussettes 
out a n d place o n s o m e absorbent 
mater ia l . A t this point and despi te 
its n a m e , the rousset te s h o u l d be 
just g o l d e n y e l l o w (ahh) not b r o w n . 

If it is b r o w n , the oil's t o o hot. 
Finally, sprinkle y o u r rous­

sette w i t h i c i n g sugar and scoff 
wi th a bit of j a m . 

Antoine 

HAIR NEWS HAIR NEWS HAIR NEWS 

I HAIRCUT 
£8.00 

UNISEX UNISEX UNISEX UNISEX UNISEX 
I N C L U D E S : 

3r~ C O N S U L T A T I O N with stylist to d i s cuss your style, try 
a new look and learn how to m a n a g e and control your hair. 

=3*- S H A M P O O fol lowed by Herba l Cond i t ioner a n d s ca lp 

m a s s a g e . 

V PRECISION HAIR CUT by fully qualif ied hair stylist, 
expe r i enced in modern ha i rdress ing. 

=?r~ U S E O F HAIRDRIER with comp lemen ta r y gel or 
m o u s s e to finish your style. 

O P E N 9 . 0 0 A M - 6 .00PM 

Last Appointment for Hair Cut 6.00pm 
Phone for information on other special offers, e.g. Perms. Highlights, Tints. 

TREVOR ROY SALON 
52 K e n s i n g t o n C h u r c h S t r e e t , W 8 

TEL: 0171 937 6413 
3 m i n u t e s f r o m H i g h St. K e n s i n g t o n & N o t t i n g H i l l G a t e 
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swiff 
Sunday afternoons are never the 
same without a G rand Prix to 
watch; many of my formative 
years were spent sat upon the 
sofa with cups of tea and the 
inane banter of Murray Walker, 
cheering on my favourite dr i ­
vers. 

However, long years of being a 
student have jaded even the 
simple pleasures of life, and to 
keep the constant thrill neces­
sary I decided to swap my tea 
for something a little more brac­
ing. 

So get together some friends 
and some booze and get play­
ing. You might want to be 
careful and moderate some of 
the rules. Those marked * are 
only for the brave! 

The Rules 
ft- Firstly, d e c i d e h o w m u c h 1 unit 

will be - for e x a m p l e a s ip of beer. 

Ma jor dr ink ing penalt ies are i n d i ­

ca ted by \ A b o u t 10 units or 

f inishing y o u r current drink wi l l suf­

fice for this . 

ft- Each player picks a driver 

* alternatively, c h o o s e m o r e than 

A F o r m u l a 1 d r i n k i n g 

g a m e f r o m M a r k B a k e r 

o n e each . 

* or r a n d o m l y assign drivers so 

that there 's an equal chance of 

b e i n g s t u c k w i t h Panis or 

S c h u m a c h e r . 

ft- A t the start of the race, drink for 

the durat ion of: 

* the t i m e be tween all lights lit a n d 

g o i n g out . 

* * the t i m e b e t w e e n lights start ing 

to light a n d g o i n g out . 

* * * the w h o l e of the parade lap. 

If any of y o u r c h o s e n drivers: 

ft' . . . is m e n t i o n e d by a c o m m e n t a ­

tor - drink 1 unit, 

ft' . . . takes a pit s t o p - 3 units, 

ft' . . . takes a pit s t o p for longer 

t h a n 10 s e c o n d s - 6 un i t s . 

Alternat ively, drink for the durat ion 

of the pit s t o p * . 

ft' . . .crashes, has engine failure or 

retires - Y o u might want to 

p ick another d r i v e r * . 

f t - If the driver then has a tan t rum, 

drink another 6 units . 

If your drivers : 

ft- w a v e or make 'hand signals ' to 

other drivers or officials - 3 units, 

ft' are overtaken or overtakes - 2 

units. 

ft- are l a p p e d - 3 units. 

ft' are g iven a stop/go penal ty -

or drink for its d u r a t i o n * . 

P" f inishes in the points (top 6) -

drink twice as m a n y units as points 

s c o r e d . 

If there are obv ious t e a m orders at 

any point (e.g. pul l ing over a n d let­

t ing t e a m - m a t e by) - drink 6 units . 

If M u r r a y says " a n d he must win 

n o w " or equivalent d o o m - t e m p t i n g 

c o m m e n t - G~ . 

Penalties for everyone: 

ft- M u r r a y W a l k e r gets s o m e t h i n g 

w r o n g - drink 2 units, 

ft' Brundle / c o - c o m m e n t a t o r cor­

rects h i m - drink 2 units more , 

ft' . . . i n a sarcast ic manner - drink 2 

units o n c e m o r e . 

If the race is re-started - $ 7 , ; . 

If a c o m m e n t a t o r says anything 

d o d g y e .g . "he 's c o m i n g up fast 

b e h i n d h i m ! " - drink 1 unit. 

If anyone p lay ing the g a m e then 

repeats the c o m m e n t - drink an 

extra unit . 

A final w o r d of w a r n i n g : remember 

that the race lasts for t w o hours! 

The 
traditional 
game 
This is a t radi t ional " F o r m u l a 1" 
dr inking g a m e . If y o u get b o r e d 
w i t h m y g a m e , give this a try. 
A l c o h o l i c s m a y w i s h to play both 
g a m e s at o n c e . 

1. Arrange the players a r o u n d a 
table or in a l ine. 

Brake! 

I J 

2. To reverse d i rec t ion of play, g o 
'eeeeerk! ' (brakes!!) and make a r m 
m o v e m e n t as in d iagram 
3. To pass play to left, g o ' v r o o o m ' 
a n d m o v e a r m to left. 
4 . T o p a s s p lay to right, g o 
' v r o o o m ' and m o v e a r m to right. 

V r o o m ! 

5. If y o u yell 'Aryton S e n n a ' every­
o n e has to g o ' b o o o m l ' and w a v e 
theirarms about . 
6. If y o u yel l 'Gear change ' every­
one stands, changes gear (imagine 
a gear box in front of y o u - use 
your arm) and takes a drink. The 

z * 
C h a n g e gear. . . 

next p e r s o n carries on the g a m e . 

A n y infr ingement of the rules leads 
to dr inking! 
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V V h e t h e r y o u ' v e b e e n r u n o v e n e v i c t e d , s p e n d i n g 
all y o u r m o n e y o n t h e h o r s e s , h a r r a s s e d b y y o u r 
l a n d l o r d , m u g g e d , failing y o u r d e g r e e o r y o u j u s t 

m i s s y o u m u m , t h e s e m e n a r e h e r e t o help. 
Introducing. . . 

D a v i d A l l m a n 

S t u d e n t 

C o u n c i l l c H * 

s 
t u d y i n g a n d l iv ing at university 
can s o m e t i m e s be stressful and 
lonely as wel l as chal lenging and 

e x c i t i n g . The c o u r s e s at Imper ia l 
Co l lege are d e m a n d i n g ; ' they require 
c o m m i t m e n t of t ime and effort. It s 

not unusual to exper ience a k n o c k to y o u r se l f -es tee j i jpo f ind your ­
self amongs t s imilarly intelligent s tudents after having ||jen at or near 
the t o p of y o u r class at s c h o o l . 

Y o u might have arr ived at Imperial f r o m another country wi th differ­
ent social and cultural n o r m s so that part of beginning at Col lege 
involves the exper ience of l iving in a different culture. Family a n d 
friends may be a l o n g d is tance away . A n d if y o u ' r e c o m i n g to Col lege 
straight f r o m h o m e y o u m a y have to learn the practical i t ies of every­
day l iving as w e l l ! C o m i n g to university might be o n e of the biggest 
transitions y o u ' re g o i n g to m a k e in y o u r life. 

If you ' re not u s e d to organis ing yoursel f a n d get t ing o n wi th s tudying 
without a parent or teacher p r o m p t i n g y o u , it can be a cons iderable 
challenge to manage y o u r w o r k . O n the other h a n d , s o m e t i m e s s tu­
dents w o r k t o o hard a n d get d i m i n i s h i n g returns; fear of failure or 'let­
t ing p e o p l e d o w n ' can get in the w a y of construct ive s tudying. 

All of this needs energy w h i c h y o u might have plenty of. H o w e v e r , 
s o m e t i m e s personal issues d e m a n d energy w h i c h y o u w o u l d other­
wise be us ing to get o n w i t h y o u r life. S o m e t i m e s y o u ' l l k n o w what 
the p r o b l e m is, e g a re lat ionship diff iculty, a bereavement , an issue 
about se l f - conf idence . But s o m e t i m e s y o u might be aware of feel ing 
d e p r e s s e d or anxious , of f inding it diff icult to concentrate at lectures 
or w h e n s tudying , for no i m m e d i a t e l y identif iable reason. 

M a n y s tudents have f o u n d it useful to c o m e to counse l l ing w h e n 
they're feel ing t roubled , to talk about their exper ience , to think 
through a p r o b l e m a n d to c o n s i d e r o p t i o n s a n d create a strategy to 
m o v e forward . Issues s tudents have brought s ince I took up post last 
September inc lude: b locks to s t u d y i n g a n d e x a m stress; re lat ionship 
diff icult ies; family diff icult ies ; h o m e s i c k n e s s ; d e p r e s s i o n ; anxiety; 
bereavement : sexuality a n d sexual or ienta t ion . 

The service is conf ident ia l . To arrange an a p p o i n t m e n t , t e lephone m e 
on 0171 594 9 4 3 0 (internal 4 9 4 3 0 ) or contact m e via e m a i l : 
d .a l lman@ic .ac .uk . 

M a r t i n 

"TT o n 
U n i o n A d v i s o r 

T he A d v i c e Service exists to prov ide 
informat ion o n a w i d e range of pract i ­
cal and legal issues inc luding h o u s i n g 

rights, counc i l tax, immigra t ion , c o n s u m e r 
matters , debt , a n d fundrais ing, anything 
that isn't purely a personal matter . 

I wil l try and make sure that y o u are aware of y o u r o p t i o n s in a given situa­
t ion so y o u can c h o o s e h o w y o u want to deal w i t h it. In s o m e c i r c u m ­
stances, your c h o i c e of ac t ion m a y carry c o n s e q u e n c e s that are not i m m e ­
diately apparent and a different perspect ive can of ten be useful . 

I work f r o m a large in format ion s y s t e m and the U n i o n subscr ibes to several 
organisat ions that provide assistance for certain s tudent g r o u p s (for e x a m ­
ple U K C O S A , w h o provide a service to international s tudents ) . 

I a m familiar wi th the p r o b l e m s and incidents that s tudent ' s c o m m o n l y face. 
For example , I deal wi th m a n y enquir ies regarding private sector hous ing 
matters ranging f r o m c h e c k i n g contracts to p r o b l e m s w i t h disrepair , harass­
ment and other inter-tenant d i sputes . 

1 can also help s tudents wi th financial p r o b l e m s . Debt is inevitable for most 
s tudents . If y o u think your f inances are running out then c o m e a n d see me . 
S o m e t i m e s (though not often) there are benefits that can be c l a i m e d , pay­
ments that c a n be r e d u c e d (particularly credit debts) , a n d other organisa­
t ions w h o might be able to offer f inancial help . 

O c c a s i o n a l l y it is necessary to refer s tudents to outs ide agencies , maybe to 
get spec ia l i sed legal advice , or for suppor t and help for a particular client 
g r o u p . There m a y also be o c c a s i o n s where it wi l l be a p p r o p r i a t e to refer y o u 
to other m e m b e r s of Col lege staff (ie perhaps the Counse l lor , Col lege 
Tutors, or Disabilit ies Off icer) . In any event, your s i tuat ion wi l l not be dis­
c u s s e d with anyone else wi thout y o u r express p e r m i s s i o n . 

The A d v i c e Service is strictly conf ident ia l , impart ia l and n o n - j u d g e m e n t a l . It 
d o e s n ' t matter what y o u r s i tuat ion is, or h o w y o u arr ived at it. M y job is to 
try and assist, not to a p p o r t i o n b lame. 

I can be seen by a p p o i n t m e n t 1 1 . 0 0 - 4 . 3 0 p m o n M o n d a y , W e d n e s d a y and 
Friday and between 1 0 . 3 0 - 4 . 0 0 p m on Tuesday and Thursday. To m a k e an 
a p p o i n t m e n t , contact the U n i o n recept ion o n x . 4 8 0 6 0 . I c a n also be c o n ­
tacted on the te lephone o n x. 4 8 0 6 7 and by e m a i l ; m . m . t h o m s o n @ i c . a c . u k . 

I wil l a lways see urgent enquir ies w i t h o u t an a p p o i n t m e n t a n d no ques t ion 
or matter is too big or t o o smal l . 1 a m also very h a p p y to speak to interna­
t ional s tudents w i t h any ques t ions that might arise f r o m cultural differences 
be tween the U K and your h o m e country. 

mailto:d.allman@ic.ac.uk
mailto:m.m.thomson@ic.ac.uk
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Four of the brave (insane?) students running the SNKP] this year 
pose for the cameras at the end of a successful streak. 

Photo: Dave Hayward , 

N orma] life is g r a d u a l l y 
r e t u r n i n g t o I m p e r i a l 
Col lege this w e e k - Rag 

W e e k is over a n d it is o n c e m o r e 
safe to w a n d e r the c a m p u s w i t h ­
out be ing squir ted , splat tered w i t h 
f o a m or m o o n e d at. After last 
t e rm's be l ly- f lop, the raggies have 
returned if not w i t h a bang, at least 
w i t h a g o o d loud fart. Thanks to 
v a r i o u s d u b i o u s s e m i - c l o t h e d 
events , they have m a n a g e d to 
raise over £ 2 0 0 0 for the charit ies 
L e u k e m i a Research, R id ing for the 
Disab led a n d C A G . 

Events k i cked off o n 9 M a r c h 
w i t h a s h o w by the r e n o w n e d h y p ­
notist (and ex-Felix editor) M a r t i n 
Taylor in d B s . Elvis i m p e r s o n a t i o n s 
and excessive tie w e a r i n g e n s u e d , 
, but as yet , no nakedness . 

This w a s s o o n correc ted by 
the C&.G Slave A u c t i o n . Seen by 
m a n y as the b e g i n n i n g of the 
d e m i s e of c ivi l i sat ion, the event 
also raised over £ 5 0 0 . B i d d i n g was 
ini t ia l ly s l u g g i s h , w i t h M r 
M a n a n d h a r a n d M r C u o m o fetch­
ing just £ 5 each (although this was 
£ 4 . 9 0 over the reserve). Executive 
s laved g e n e r a t e d m o r e interest, 
w i t h Katie A r m s t r o n g g o i n g for 
£ 5 5 a n d A n d y H e e p s bott l ing out 
a n d p u r c h a s i n g himsel f for £ 1 0 0 . 
N o t content w i t h this, the audi ­
ence c l u b b e d together to raise a 
further £ 6 0 to force h i m to derobe 
a n d w o b b l e his blubber. It is not 
k n o w n w h i c h m i s g u i d e d individual 
m a s t e r m i n d e d this exercise. T w o 
of the m o r e unfortunate slaves, 
Anji t C h a u d h u r i a n d H e l e n - , 

Rag Week 

Anjit pulled the short straw the C & G Slave 
Auction - a walkway run in drag for just £ 6 . 

Photo: Matt Kempton 

Louise W i n d s o r , w e r e c o m p e l l e d to streak 
a l o n g the w a l k w a y w e a r i n g lingerie (left). 
H L W , w e ' r e wai t ing . 

Last w e e k also saw the init iation of Killer -
an incomprehens ib le g a m e of inventive h o m i ­
c i d e involving water pistols and rubber knives. 
S o m e o n e has apparent ly w o n the g a m e , due 
to everyone else be ing d e a d , a l though w e ' r e 
not certain w h o it is. 

S k i p p i n g over the i n e x p l i c a b l e G r e a t 
H e d g e H o g Hunt , the next deranged f u n d ­
raiser w a s the infamous SNKP) (Sponsored 
N u d e Kamikaze Parachute j u m p , d o n ' t y o u 
know) w h i c h involved eight s tudents of ques ­
t ionable sanity m a k i n g their w a y as s lowly as 
poss ib le f r o m H a r r o d s to the U n i o n w e a r i n g 
their best b i r t h d a y sui t . C o m p o u n d i n g 
passers -by a n d a v o i d i n g the long arm of the 
law, the runners m a n a g e d to raise £ 7 0 0 and 
get o n t o page three of the Sun. G o o d work , 
fellas. 

N o sooner had the hangovers w o r n off, 
but it was t ime for the R S M 3- legged 70s pub 
crawl . Dress to look like a w a s h e d - u p h ippie , 
get drunk and tie yoursel f to a mate to make 
walk ing even harder than usual , let a lone pee­
ing. W e were unable to f ind anyone sober 
e n o u g h to explain w h y they d i d this, a l though 
one s e s q u i p e d drunkard m a n a g e d to m u m b l e 
the immorta l w o r d s "It's charity, m a t e . " 

A l l in all, Rag W e e k hauled in £ 2 1 4 4 (not 
forgetting the RCS beer festival last term), a 
considerable improvement over last year and A 
miraculous return f rom the grave. ICU Rag can 
once again stick its p r o u d arse in the air and 
s o m e h o w get people to pay for the privilege. 

Eeee-ooo. Lock up your daughters, here 
comes Andy Heeps' belly... 

Photo: Mark Smith 
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"Yes Mr Data, that's just a little bit more detail 
than we need." ICSM Vice-President Nick Carter 

getting into the 'swing' of things at the C & G 
Slave Auction Photo: Mark Smith , Bloody Hell, it's the SNKPJ! Eight 'cheeky' chap­

pies 'bouncing' along from Harrods to the Union 
totally starcus. They must be nuts! 

Photos: Seeta Rajani 

IADS STRIP 
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J A Z Z G 0 € 5 
U N D E R G R O U N D ? 

Courtney Pine is widely regarded as Europe's finest jazz saxophonist of the last twenty years. His last two 
records. Modern Day Jazz Stories and Underground have taken the cream of modern jazz and melded it with the 
finest in hip hop and drum and bass. Here, he exclusively tells jazz-freak Jonathan Trout about who influenced 
him, why he wants to play with Gchobelly and the time he jammed with Wynton and Ellis Marsalis wearing a 
string vest. 

; 

• irst of all, I asked Courtney iibout his sound; 
i how was it created, where it came from. His 
laid back intelligent prose flows gently from n 

man in undoubtedly familiar territory. 
It's a mixture of elements of civalivo 
music; improvisation; /a.-,- rind also my 
background - my heritage, being from the 
Carribean, Jamaica in particular, and 
African, and also European -1 was born in 
Emopr 

His recent ;v>;Mi:: I ->>,! KHM in:;.;:-::, : 
dance mus ic; hip : 

bian ; • hi jiji'v Hi ubn. Ettn, hip hop? / 
ate my rt wents • , . • ng be­
bop, trat fit ion al jazz, avant-garde, blues. 
right rhn wgh to jazz fusion. And now I'm 
inn) tup hop. Originally 1 was influenced 
by Gfispi oe and Ska music; 1 didn't know 
Wtlrlt It L vas, it was just good music. But 

j / L 
• 1 • 1 ' • •' •' • • : • • ••'• • • • • • • • • ".• • :-: ' 

Weather •Report, .th en .n 11 Sonn y Rollins, • 

Charlie Parker, all the i 
Sydney Bechet. 

to 
to 

I noticed that you had Jeff 'Tain' Watts on your last 
album, who has done a lot of traditional stuff with 
Branford Marsalis; alongside him you have people 
like DJs Pogo and Sparky. Tell me about the people 
you play with, how did you all get together. 
Me and Pogo got together on Sparky's 
recommendation about three years ago. I 
met Sparky in the early, erm, mid, erm, 
late eighties [laughs]. He was producing 
in London and he used one of my records 
as part of the hip hop thing in 1988. At 
the time, technology was not at the stan­
dard it is now, but on this TV show on 
Channel Four, and it was great, and I 
approached him from that. I was also 
doing Jazzmatazz at the time /the ground­
breaking, multi gold selling jazz/ hip hop 
fusion project by Guru, featuring the best 
in the jazz world with the best DJs, rap­
pers and producers] and meeting up with 
a lot of the guys who I kept seeing on 
both sides of the Atlantic. I was having a 
bit of trouble with having to hire a band in 
America, and these were the guys that I 
ended up working with. I played with Jeff 

Watts on Guru, and a couple of the other close to the underground drum and bass 
guys. scene. 

Tracks from Courtney's last album have been given 
the treatment by remix specialists Roni Size and 
Peshay. What does that bring to the sound? How 
could the process be improved? 
/ think that it gives a different hand, real­
ly talented, experienced people giving 
another view, and I wish I was actually 
able to play on top of them. In the drum 
and bass scene this is how it's being done 
now. On the Adam F album, he sent it to 
Grooverider, they did their thing and sent 
it back to him for him to work on. I think 
that that is what I'll be getting into. 

If the old school 
want to keep to 
their own jazz 

thing, well thats 
fine, but we are 

going somewhere 
else" 

What took you to New York to record the album? 
Well, not only am I signed to an American 
label, but the studios over there are just 
incredible, and most of the musicians on 
the record are based in New York. It 
seemed the right thing to do. 

What do you think of the UK underground scene; 
how does it compare to and differ from the US? 
Oh, it differs! In America, there is no 
'underground scene' as such, in terms of 

jazz; but over here, it's buzzing. We have 
bands, musicians, we don't have a lot on 
the recording side; that's almost how I 
would define 'underground'. It's very 

How far apart are the jazz and drum and bass scenes 
at the moment? 
/ don't think that they are very far apart 
at all. If I can go on stage with a DJ, a hip 
hop DJ, and make really positive music, 
then there isn't really any difference with 
that and going on with a drum and bass 
DJ, and that will happen soon. I don't 
think that they are far apart; if you take 
someone like Roni Size and myself, we 
are both going to the same place, we are 
just on different sides of the same fence. 

What is your perspective on jazz and the music 
industry at this time? 
It's going through an interesting phase. 
Everyone is talking about underground; 
it's become a bit of a buzzword. There are 
a lot of people involved in it, people like 
Goldie, obviously Roni [Size] now. Ronni 
Jordan, at times. You know, people were 
talking about these guys and they were 
infiltrating the popular music scene. But 
it's not got the place it should have done, 
and what's happening is that jazz is being 
assimilated into popular music. I was lis­
tening to the Propellerheads, with Shirley 
Bassey, and you can see the way that 
jazz has been absorbed, without saying 
"JAZZ!". You only need to look at 
Portishead; it's jazz, but people have 
realised that you can't call it jazz, 'cos if 
you say "jazz" you're not going to get no 
play with that name. 

So you think that jazz has got an image problem? 
In this country it always did have. It 
changed direction and the people who 
were into that thing just aren't around 
any more. 

Who is up and coming in this country? Jazz or oth­
erwise? 
In this country, well, there are some phe­
nomenal musicians; Jason Robello is on 
his way back, so it will be interesting to 
see what he does. I like the Cleveland 
Watkiss P23 project, I've already men­
tioned Roni Size, erm, Photek's album. 



25 March 1998 FEATURE INTERVIEW 17 

that really touched on some new ground. 
People say that you can't dance to it; 
drum and bass is thought of as just dance 
music, now he's tipping it into other 
areas. The most important one is 
4Heroes, they've done some great work, 
and what they did with Nu Yorkan Soul, 
Black God of the Sun, the remix • 
on that was really good. I loved the 
Love/ess EP, that's groat. Obviously 

'tat he wis, 
for me the drum and bass guys are the 
ones who h.ivr the edpp ot the mmut-

listening to at the mining? 
'oni Si 

. ••• ' -rati'/': Hit!;: ;:>(•; Hi 1:1 
n-,. Stuff that sounds like it 
-om a very loud stereo sys-
ns of jazz, I've been I is ten-

Gldtichlin ipeordi,, 

'/it's 
•I' John is alw,i \ ••• 

Ja. 
0n 

an 
Pit 
r.k, 
i \ 
>/)/• 
in 
Si; 

mu ne s aiso uune a arum 
k on his latest record, so he 
e very interested in looking 
nerica. The last time I saw 
on a photo shoot for Modern 
•ries. I was in a string vest 
' bottoms, and they were 
m session downstairs at this 
aying in the same hotel, and 
i there, and saw Ellis and 
Started jamming with them 
sst three piece suits and me 
•est at three in the morning. 

the more diverse the product. 
Most definitely. The future 
ter. What is great is that 
rid of this stigma that yoi, 
this 'jazz' badge, and you 
there. When I heard that t 
number... 

iet-

ey. 

?rful how it worked. And if 
want to keep to their own, 
well that's fine, but we 
ome where else. 

ing to John Mac 
Dennis Chamben 
that's re 
Garrison on it, yee 
iioori. lie's horn lislonmy w ilium ,md 
n.iss d/id hip hop. rind it is intcn'sting 

! v;;*; '.UK'S. : f e I I =S ii;̂ »as 

. ' : .; • ' . Vn.i 
•• • . : >••::/,•<*! 

. / . • ; . . : • .' 

o r e / . And that is not just to sit down and 
listen to; that's also to transcribe as wt-f 
I h, vti/i't listened to that stuff to: : 
time ildughs!. Thnr was d nfn Cnlitnnn 
box - out with lortv now trst ., 
I've already been through that and ta 
it on board, wiittcn thorn nut, listened to 
them inside out. 

When you deconstruct the music like that, ii you d:i 
that for the benefit of your own miisiciansh or for 
fun, or some kind of trainspotting homage... 

since 
I started Djing at my shows, il has 
btoiifiht J dilfoient perspective, n d -fer-
ent go : • g. 

Your second album was produced by Delfeayo 
Marsalis; they are quite a family, aren't they? 
Oh yeah, they are phenomeonal, I mean 
with Bran ford doing the Buckshot 
LoFonque thing, you've got Stig from the 
Jay Leno show, he finally had a hit 
record, Wynton doing all his classical 
stuff, there's a brother Jason Marsalis 
who plays the drums; a good drummer. 

And Ellis [the boys' father, responsible for, amongst 
other things, the jazz associated with the Snoopy TV 
cartoons]... 
Oh yeah, Ellis as well. I worked with Ellis 
on a record, they are all so talented. I'm 
good friends with Bran ford; he and I have 
socialised several times Haughsl. He is 
very suportive of what we do over here 

What are you going to do next? What is next for 
jazz? 
/ don't know about jazz, but me I'm going 
to take it a lot deeper. Deeper and deep­
er. There are certain types of music that I 
like, like drum and bass for instance, and 
I have to incorporate that to a greater 
degree, also the way that we record ear­
lier, I'd like to have the feedback thing like 
Adam F and Grooverider, which is what 
I'm trying to do with this remix album. I 
think that I'll be doing that a lot more. I 
want to increase the width of the people 
who listen, not just jazz guys who know 
Charlie Parker; in fact the guys who 
would never listen to jazz. 

Who is left for you to record with? 
Oh there are so many people, I've never 
recorded with Wynton. I would love to do 
some recordings with Tricky. I've listened 
to Echobelly; I love her voice. I did the 
BBC charity thing over Christmas, Perfect 
Day, and I was supposed to meet Eternal, 
but the lead singer couldn't make it, so I 
didn't meet them. Morcheeba! They've 
got good flavour. The new Eels record, 
that gave me food for thought, and I met 
them, and you know what; we were all 
listening to the same records; Fun Lovin' 
Criminals, Cypress Hill. All these combi­
nations from across the globe, they are all 
ending up in England. 

I'm actually a jazzer myself; I play alto saxo­
phone. What advice would you give to someone 
like me? 
Be as open-minded as possible. If you 
are an alto player, you have to cover 
the ground. If you wanna start now, 
you could do David Sanborn, you 
know, don't spend too much time on 
that. If you wanna be an artist, go into 
the 'sixties and do, say, Woody 
Cogan. Pick seven songs that these 

! guys have done, and just learn them. 
Then, go back to the 'fifties; you 
could do Charlie Parker, Phil Woods... 

That's where I'm sitting, definitely... 
... then go back to Johnny Hodges 

and even further, y'know; the further you 
go back, the easier it will be to do con­
temporary stuff. A lot of guys just con­
centrate on, well, you know David 
Sanborn is commercial, people know it so 
let's get that sound, and they don't get 
the real deal The further you go back the 
easier it will be to understand someone 
who is contempoary at the moment. Also, 
try and learn about other instruments; the 
easiest way to do that is to use comput­
er technology. Before, it was, "Oh yeah, 
you learn the piano." Y'know, the piano 
was the computer; you have to learn 
something about harmony, if you're an 
instrumentalist. So the piano is essential. 
But the computer, now, in this day and 
age, is just as important. 

How would you like to be remembered? 
Ooh, well... that's a difficult one. 
Obviously I'd like to change the face of 
British jazz. It's really hard to say these 
things, they always come out the wrong 
way when you read them back! But I 
would definitely like to be someone who 
is seen as trying to make and improve jazz 
music, and speak at this time for our gen­
eration; just in the same way that Charlie 
Parker, Miles Davis, Ella Fitzgerald, 
Coltrane and Wayne Shorter did. 
Y'know, I wanna do the same job. 

Courtney Pine was talking with Jonathan Trout. 
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Felix Presents 

T h e G r e a t A n n u a l 
Environmentally Unfriendly 

Easter 

The Simpsons 
Price: £2 .49 

Description: Y o u r run-of-the-mill 

T V - e n d o r s e d additive-ridden over-

packaged pseudo-egg. But hey, it's 

got the Simpsons on it. 

Comments : Utter ly tasteless - can it 

really be made of chocolate, or have 

w e got it mixed up wi th the packag­

ing? W o u l d rate w o r s e that Winnie 

the P o o h if it weren' t for the gener­

ous handful of jellybeans. C o m e s 

w i t h a free 'Don ' t forget the 

Simpsons' T V Times page marker 

that must be w o r t h all of t w o pee. 

T h e Verdict : Better than a kick in 

the head. * * V2 

Felix brings you the best in 
investigative journalism -
exposing the lies, smashing 
the hypocrisy and revealing 
that facts that they don't 
want you to know - which 
Easter egg you should buy 
for you girlfriend this year. 
From the insubstantial to 
the unfeasible, from the 
delectable to the nauseat­
ing, you can't go wrong 
with this handy guide. 
Photos: Seeta. Text: All. No 
responsibility will be 
accepted for any misguided 
purchases. 

Winnie the Pooh 
Jelly Tots 

Price: 99p 

Description: Buying this for anyone 

over three years old w o u l d be an 

insult. 

Comments : A really feeble effort. 

T h e poor-quality chocolate tastes of 

washing-up liquid and the derisory 

quantity of Jelly Tots provided w o u l d ­

n't satisfy a pigeon. Pretty cheap, 

though. Perhaps suitable for some­

one you don't really like anymore, 

but that society dictates must be pre­

sented w i t h a symbolic piece of ovoid 

confectionary. 

The Verdict : Tastes like Winnie's 

pooh . V2 

Cadbury 's 
Buttons 

Price: £1 .29 

Description: So small it barely quali­

fies as an egg at all. 

Comments: Initial reactions w e r e 

poor, with the diminutive packaging 

only compounding the rubbery tex­

ture of the l o w - c o c o a chocolate . 

There was some debate over the 

aftertaste - milky or soapy? T h e 

cheeky pocket - s ized packet of 

Buttons will cheer up the most dismal 

of days. 

The Verdict : It's not something that 

you w o u l d eat for pleasure. * Ht 

Terry's Chocolate 
Orange 

Price: £2 .99 

Description: N o t an egg at all, but 

m o r e like a reddish-coloured sphere 

of cocoa. T o put it another way, it's 

a chocolate orange. 

Comments : O n opening the box, 

o u r investigator was deeply disap­

pointed to find nothing but air. O n 

closer inspection, an 'egg' was dis­

c o v e r e d at the b o t t o m , hiding 

behind a molecule . Smooth , rich 

chocolate was munched aside to 

reveal a treasure of bite-sized citrus 

blobs. Most satisfactory. 

T h e Verdict : A n egg for life, not just 

for Easter. * # # * 
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Cadbury 's Flake 
Price: £2 .99 

Description: Boring. 

C o m m e n t s : T h e packaging is 

absolutely hideous, compris ing of 

lurid purple f lowers on a bilious ye l ­

low background. Inside, the choco­

late is a sugary ambrosia, appealing 

to only the sweetest tooth . Those 

with m o r e sober tastes may enjoy 

the accompanying Flakes. 

The Verdict : W h y doesn't it have 

the w o m a n in the bath on the box? 

• * ' / 2 

Sainsbury 's R i c h 
Dark 

Price: £2 .99 

Description: Faux-swanky dark 

chocolate affair ideal for middle-class 

dinner parties wi th a l o w budget. 

Comments: Fake Bournville choco­

late, dark but not bitter enough for 

the miserable old edi tor . C o m e s 

w i t h af ter -dinner choccies that, 

despite all claims to the contrary, 

taste minty. A n adult's egg. 

The Verdict : Like meeting an old 

friend and finding that they have 

become as dull and conventional as 

yourself. • • # • 

Nestle Maverick 
Price: £2 .99 

Description: T h e meat and t w o veg 

of the Easter egg w o r l d . 

Comments: Dul l , unaesthetic pack­

aging for an dull , unaesthetic p r o d ­

uct. Don't believe the hype, it's just 

t w o standard chocolate bars and a 

low-quality egg. 

T h e Verdic t : I'd rather eat my 

Vauxhall C o r s a . * • 

Sainsbury's 
Easter Bunny 

Price: £3 . 99 

Description: A t w e e - l o o k i n g 

twelve- inch rabbit complete w i t h 

whi te chocolate tail and eyes. 

Comments : Af te r chewing its ear 

off, Tim's facial expressions passed 

through disappointment and disgust, 

finally settling on a rather distorted 

despair. This bunny, ladies and gen­

t l e m e n , is a hideous, rubbery 

monster . 

T h e Verdict : A v o i d it like My x ima-

tosis. A big fat zero . 

Sainsbury's 
Belgian Egg 

Price: £4 .99 (although they forgot to 

charge us for this one). 

Description: Fancy-dandy cont i ­

nental luxury job . 

Comments: Wel l presented wi th 

the minimum of plastic, the choco­

late has a rippled surface rather like a 

tortoise's back. G o o d firm texture 

and dark taste, although they've still 

used hydrogenated vegetable fats. 

C o m e s w i t h six heavenly Belgian 

petits-fois. 

The Verdict : Somewhere between 

a panther and a ginger torn. 

Guylian 
Price: £4 .99 

Description: Belgian chocolate egg 

with half a box of those seashell 

things. N o t a bad price w h e n you see 

h o w much they usually cost. 

Comments : B loody hell, 

this is s o o o o gorgeous! 

T h e chocolate is absoluel-

ty superb, and the seashells are the 

t w o pee sweets f r o m heaven - so 

rich it's unwise to eat more than one 

or t w o . T h e best egg so far by far. 

The Verdict : Sex on a stick. 5. The 

essential egg. 

Galaxy Giant Egg 
Price: £ 9 .9 9 

Description: It's immense. It's big­

ger than my head. W h a t more could 

you want? 

Comments : T h e choccy is decided­

ly creamier and less sickly than the 

usual Cadbury ' s / Nest le fodder . 

C o m e s w i t h a huge Galaxy bar on 

the side, we ' re talking about nearly a 

kilo of chocolate, presented in a box 

the size of a suitcase. Possibly fatal if 

eaten in one sitting. 

T h e Verdict : For big kids and lardy-

arses. • '/2 

Egg Key: 

1. Winnie the P o o h / Jelly Tots 

2. Cadbury 's Buttons 

3. T h e Simpsons 

4. Terry 's Chocolate Orange 

5. Cadbury 's Flake 

6. Sainsbury's Rich Dark 

7. Nest le Maverick 

8. Sainsbury's Easter Bunny 

9. Sainsbury's Belgian Egg 

10. Guylian 

I I. Galaxy Giant Egg 
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E v e r W a n t e d t o F l y ? 
S l e e p W i t h W i n o n a R y d e r ? 

W i n t h e G r a n d P r i x ? 
T r a v e l at t h e S p e e d o f 

W e l l , Y o u C a n . H o w ? W i t h 

L u c i d D r e a m i n g 

"Last night I dreamt that 1 w a s a butterfly. 
N o w 1 d o n ' t k n o w w h e t h e r I w a s a m a n 
d r e a m i n g 1 w a s a butterfly or I a m a but­
terfly d r e a m i n g I a m a m a n . " 

The d r e a m w o r l d , whi le w e are in it, is just 
as logical a n d g e n u i n e as what w e jokingly 
call reality. W h e t h e r it is G o d or physics at 
the contro ls , the w o r l d is an i m m e n s e 
m e c h a n i s m of the poss ib le a n d the likely in 
w h i c h play a tiny part . W e have only a m i n ­
imal , physica l inf luence o n our s u r r o u n d ­
ings. Yet everybody harbors secret w i s h e s 
of the i m p o s s i b l e ; to travel in t i m e ; to 
make love to the m o s t des irable partners 
imaginable ; to be the w o r l d ' s greatest g u i ­
tarist; to m o v e out of their b o d y ; or to fly 
at w i l l . W h e n w e are awake , s u c h things 
are i m p o s s i b l e . W h e n w e are as leep , they 
cal led luc id d r e a m i n g . 

it. If left to chance , such events are rare 
a n d lack clarity. Fortunately, it is poss ib le to 
learn h o w to achieve a luc id state regularly 
a n d to use the awareness to increase y o u r 
contro l over the d r e a m 

W h i l e public k n o w l e d g e of luc id d r e a m i n g 
is only recently b e c o m i n g w i d e s p r e a d , it is 
far f r o m being a n e w discovery . A s early as 
the eighth century the subject rece ived 
extens ive s tudy by T ibe tan Yogis w h o 
c l a i m e d to have a lmost total contro l over 
their d r e a m s . H o w e v e r , the first m o d e r n 
figure to examine the p h e n o m e n o n w a s the 
M a r q u i s d ' H e r v e y d e Sa int -Denys , a d e d i ­
c a t e d researcher w h o r e c o r d e d his o w n 
d r e a m s f r o m the age of thir teen. In his first 

y o u n g researcher - S t e p h e f B t a B e r g e - to 
set the d iscovery o n a scientif ic f o u n d a ­
t ion . H i s book , Lucid Dreaming is the 
definit ive w o r k o n the subject;; H i s research 
cont inues to this day via;? the Lucidi ty 
Institute, an organisat ion he f o u n d e d to 
p r o m o t e research and interest in lucid 
d r e a m i n g . 

S t e p h e n LaBerge has a l s o i n v e n t e d a 
m e t h o d of training to help p e o p l e achieve 
a n d use lucidity, k n o w n a s the M I L D tech­
nique. This m e t h o d has b e e n u s e d to great 
success , w i t h a few s tudents b e c o m i n g 
lucid on the first a t t em pt . Usual ly it wi l l 
take several w e e k s or pdss ib ly m o n t h s to 
learn a n d , as they say, a l i fet ime to master . 
H a v e c o n f i d e n c e in the t e c h n i q u e s , a n d be 
persistent , and the potent ia l rewards are 
u n l i m i t e d . 

Luc id d r e a m i n g is the ability to become 
c o n s c i o u s or ' a w a k e ' w h i l e in a d r e a m , 
and thus b e c o m i n g able to take contro l 
not only of your ac t ions , but of y o u r sur­
r o u n d i n g s . A l l of t h e ' i m p o s s i b i l i t i e s ' 
above are easily a c h i e v e d a n d m o r e - the 
o n l y l imi t b e i n g y o u r i m a g i n a t i o n . 
R e m e m b e r also that events a n d feel ing 
e x p e r i e n c e d w h i l e d r e a m i n g are at least 
as c o n v i n c i n g a n d real as those in w a k i n g 
life a n d it b e c o m e s diff icult to see w h y 
y o u w o u l d ever w a n t to be a w a k e . A 
d r e a m is no longer a p lace w h e r e y o u are 
a helpless v i c t i m , but a p lace to d i s m i s s 
the cares and c o n c e r n s of w a k i n g life a n d 
d o exactly w h a t y o u l ike. 

The key to luc id d r e a m i n g is b e c o m i n g 
aware , whi le y o u are as leep , that y o u are 
ex p er ienc ing a d r e a m . M o s t p e o p l e wil l 
be able to recall d r e a m s w h e r e this has 
h a p p e n e d , a n d m a y have even u s e d the 
awareness to direct the d r e a m , perhaps 
by fac ing a n ightmare s i tuat ion to defeat 

Events and feeling experi­
enced while dreaming are 
at least as convincing and 

real as those in waking 

This first s tep in the M I L D technique is 
i m p r o v i n g d r e a m recal l . Usual ly , d r e a m s 
are largely or total ly forgot ten by the 
d r e a m e r unless they are a w o k e n whi le a 
d r e a m is still in progress . This selective 
a m n e s i a p r o b a b l y e v o l v e d to prevent 
d r e a m s interfering w i t h m a n ' s unders tand­
ing of w a k i n g life. H o w e v e r , it is both pos ­
sible and interest ing to learn to recall your 
d r e a m s . 

book, Dreams and How to Guide Them 
(1867), he out l ined the m e t h o d s by w h i c h 
he w a s able to recall d r e a m s , b e c o m e 
aware of t h e m and ult imately to contro l 
t h e m . This w o r k was p i c k e d up this centu­
ry by a Dutch psychiatrist V a n Eeden, w h o 
publ i shed the remarkable paper , A Study of 
Dreams, w h i c h c o i n e d the n a m e l u c i d 
d r e a m i n g . It c a n be r e a d in full at 
w w w . p h o e n i x . n e t / ~ b l a k e . 

The next major in d r e a m s tudy w a s a sc ien­
tific o n e - f r o m around 1952 it b e c a m e p o s ­
sible to electronical ly measure brain activity. 
Several excellent works were publ i shed (see 
bibl iography), and these advances inspired a 

A n important part of d r e a m recall is get­
t ing a g o o d night 's s leep . This a l lows y o u 
to focus better o n the d r e a m s and leaves 
t i m e to record t h e m whi le still get t ing suf­
ficient rest. Furthermore , the R E M periods 
in w h i c h d r e a m s o c c u r b e c o m e both more 
regular a n d m o r e p r o l o n g e d dur ing the 
night. Y o u wil l a lso n e e d a notebook and 
p e n for record ing recol lec t ions . Initially, 
y o u s h o u l d write d o w n everything y o u 
r e m e m b e r about a d r e a m , no matter h o w 
bizarre or f ragmented it is whenever y o u 
wake up . Even vague in format ion , such as 

http://www.phoenix.net/~blake
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a particular p e r s o n or r o o m turn ing u p , is 
useful . 

If y o u w a k e up direct ly f r o m a d r e a m , y o u 
are likely to r e m e m b e r it w e l l . The trick is 
not to move or o p e n y o u r eyes , but to 
i m m e d i a t e l y rerun the d r e a m in y o u r h e a d 
before wr i t ing it d o w n . C o n c e n t r a t e part ic­
ularly o n any dia logue , as this wi l l be for­
got ten by the m o r n i n g . If y o u can ' t face 
wri t ing m u c h at 3 a m , s u m m a r i s e as best 
y o u can a n d fill in the detai l in the m o r n ­
ing. 

last th ing to pass t h o u g h your m i n d as y o u 
sl ip into u n c o n s c i o u s n e s s . To c o m p l i m e n t 
this technique , try wri t ing out a contract 
w i t h yourself , s igning it and leaving it by 
y o u r b e d . 

A n o t h e r useful t o o l in recognis ing d r e a m s 
in the dreamsign - s o m e t h i n g that y o u can 
observe or a test y o u can p e r f o r m to c o n ­
f irm whether y o u are d r e a m i n g or not . The 
key to this m e t h o d is to routinely look out 
for the signs and p e r f o r m the tests d u r i n g 
w a k i n g hours , so that they b e c o m e sec­
o n d - n a t u r e . The box o p p o s i t e s h o w s s o m e 
c o m m o n l y u s e d d r e a m s i g n s , but y o u 
s h o u l d try to invent y o u r o w n . 

Next , y o u n e e d to re-enforce y o u r inten­
t ion of having a luc id d r e a m . W h e n y o u 
w a k e f r o m a d r e a m , try to imagine h o w it 
w o u l d have been if y o u had b e c o m e luc id . 
Visual ise the point at w h i c h y o u w o u l d 
have s p o t t e d , for instance by recognis ing 
o n e of y o u r dreamsigns , that y o u were 
as leep. Tell yoursel f ' I ' m in a d r e a m ' , a n d 
imagine h o w it c o u l d be d i rec ted in a w a y 
y o u desire , such s u d d e n l y ga in ing the abil­
ity to fly. 

" e a m s i g n s 

Here are a few tests you can perform and 
Hies to look out for that indicate that yQfik 
are dreaming. Whenever something odd 

•fepens , whether you think you are asle«p : 

or not, perform one or more of these teM| 
so that they become habitual. 

If y o u are wear ing a w a t c h , take a look a t f l p 
Are the hands m o v i n g a r o u n d s m o o t h l y ? 
C a n y o u read the numbers? Try to use y a B 
m i n d to s t o p the w a t c h , or if it is d i g i t a l , * ! 

• f l a n g e the numbers o n it. 

It is also a g o o d idea to read through y o u r 
d r e a m journal before fall ing as leep each 
night, w i t h the f irm c o n v i c t i o n that y o u will 
w a k e d i r e c t l y f r o m y o u r d r e a m s a n d 
r e m e m b e r t h e m w e l l . If y o u are still unable 
to w a k e d u r i n g the night or r e m e m b e r 
anything in the m o r n i n g , it m a y be neces­
sary to use an a larm c lock . This is best set 
for 6 or 7.5 hours after y o u fall as leep, 
w i t h the a i m of c o i n c i d i n g w i t h the e n d of 
o n e of the e x t e n d e d R E M p e r i o d s . Before 
long, y o u wil l probably be able to recall 
several d r e a m s e a c h night. This is an 
interest ing a n d reveal ing exper ience in 
itself, a n d indicates that y o u are ready to 
m o v e o n to the s e c o n d stage of the 
c o u r s e : f o c u s i n g o n y o u r intent to 
b e c o m e aware in y o u r d r e a m s . 

The a i m n o w is to be able to recognise 
w h e n y o u are in d r e a m s e q u e n c e . W h i l e it 
m a y s o u n d easy, r e m e m b e r that however 
absurd a d r e a m might be, at the t ime it is 
the d r e a m e r ' s reality, a n d they are unlike­
ly to d o u b t it. Af ter al l , h o w m a n y t i m e s 
d o y o u ser iously c o n s i d e r that y o u might 
actually be d r e a m i n g d u r i n g the day? 

This s imples t w a y to achieve awareness is 
to tell yourself , as y o u drift off to s leep 
that " N e x t t i m e I 'm d r e a m i n g , I 'm g o i n g 
to realise i t . " Try t o feel as if y o u really 
m e a n it, a n d if poss ib le it s h o u l d be the 

The final stage of the technique is perhaps 
the hardest ; repeat ing the above stages 
until y o u r intention to have a luc id d r e a m is 
set. W h i l e y o u fall as leep, cont inuously 
r e m i n d yoursel f of your plans . If y o u r m i n d 
starts to w a n d e r to other things, start 
again. R e m e m b e r , the a i m here is to make 
sure y o u focus o n having a luc id d r e a m 
right up to the point of s leep. 

j u m p into the air. W h e n a w a k e , y o u ivill 
obviously fall to the g r o u n d w i t h a b u m p . 

||||ien d r e a m i n g , h o w e v e r , the inverse 
square law rarely appl ies a n d y o u m i J j j l 
float d o w n gently or even stay in the air For 
s o m e t ime . 

Try to r e m e m b e r the chain of events that 
led to the current s i tuat ion. In a d r e a m , y o u 
are unlikely to be able to g o very far. 

L o o k out for events that y o u c o n s i d e r 
imposs ib le , such as m e e t i n g d e a d p e o p l e , 
o b j e c t s s u d d e n l y c h a n g i n g in to o t h e r 
objects or the d r e a m be ing set in a n 
i m p o s s i b l e loca t ion . 

^motions may be particularly powerfulBB 
unusual in a dream, particularly sexagf 
arousal. 

If y o u ' r e not successful immediate ly , d o n ' t 
get frustrated. The t i m e the m e t h o d takes 
to w o r k var ied f r o m p e r s o n to person . If 
y o u ' r e g e t t i n g f e d - u p w i t h g e t t i n g n o 
results, then take a w e e k or t w o off (though 

and your 
wildest dreams will 
quite literally come 

true. 
it is wise to keep up the d r e a m journal) . 
A l s o , I have only out l ined the techniques 
here. C h e c k out s o m e of the sources g iven 
b e l o w for m o r e detai l and n e w m e t h o d s to 
try, inc luding w a y s to direct and p r o l o n g 
luc id d r e a m s . O n c e y o u are success ful , y o u 
wil l certainly feel that your effort has been 
r e p a i d . 

Persevere, and your wi ldes t d r e a m s wi l l 
qui te literally c o m e true. 

Jeremy Thomson 

M o r e I n f o r m a t i o n 

The Lucidi ty Institute, w w w . l u c i d i t y . c o m , is 
h o m e to a w e a l t h of i n f o r m a t i o n and 
research d a t a o n the subject . They publ ish 
a journal , Nightlight, and offer the chance 
to contr ibute to the research yoursel f . The 
a l s o se l l v a r i o u s d e v i c e s i n t e n d e d to 
induce lucid d r e a m i n g . 

O t h e r w e b r e s o u r c e s i n c l u d e a g o o d 
o v e r v i e w at w w w . s t u d . u n i -
hannover.de/user/73853/ a n d a ' l ayman 's 
g u i d e ' at home.earthl ink.net/~izone/lucid/ 
. For a m o r e a m u s i n g take o n the subject, 
see the h o m e p a g e of a 'Cert i f ied Luc id 
D r e a m i n g i n s t r u c t o r ' at w w w . w o r l d -
f a m o u s . c o m / L u c i d D r e a m i n g S t u f f / . 
A n o t h e r interest ing site is Lifetools at 
w w w . l i f e t o o l s . c o m / novadreamer/-
n o v a d r e m . h t m , w h i c h sells var ious elec­
tronic a ides to luc id d r e a m i n g . 

Probably the best b o o k o n the subject is 
Lucid Dreaming by S t e p h e n LaBerge. A l s o 
w o r t h a look are Lucid Dreaming by 
Patricia Garf ie ld (the text that inspired 
LaBerge to begin his research), a n d The 
Bride of Dreams by V a n Eeden , in w h i c h 
he presented his ideas a n d f indings in a 
f ict ional style . V a n Eeden 's other major 
w o r k , A Study of Dreams is available o n ­
line at w w w . p h o e n i x . n e t / ~ b l a k e . 

http://www.lucidity.com
http://www.stud.uni-
http://hannover.de/user/73853/
http://home.earthlink.net/~izone/lucid/
http://www.lifetools.com/
http://www.phoenix.net/~blake


A S u i n in ( r t o R ( i l l e i l l 

Opportunities for penultimate year students. 

Are you thinking about a career in: 

• Banking? 

• Accountancy? 

• Management Consultancy? 

• IT? 

• Operations? 

Then investigate a challenging and rewarding Summer Internship programme 
with one of the world's leading investment banks. 

Find out more by contacting your careers service or calling 0171 774 5550 for a 
copy of our Summer Programme brochure. 

Goldman Sachs is an equal opportunities employer. 

MINDS. WIDE OPEN 

www.gs.com 

r 
HAIRSALON 
15a Harrington Road 

South Kensington London SW7 3ES 
(1 Minute walk from South Kensington Tube) 

C U T & BLOW DRY 
B Y O U R T O P S T Y L I S T S 

£ 1 5 LADIES 
£ 1 3 M E N 

Normal Price £30 

Telephone 0171 823 8968 

W A R D E N 
P E M B R I D G E G A R D E N S 

The College invites applications for the post of 
Warden at 30 Pembridge Gardens, Notting 
H i l l Gate, W 2 4 D X from late Summer 1998. It 
houses 130 first year undergraduates. Next 
session there w i l l be a mix of departments 
represented. 

Wardens receive rent free accommodation in 
return for pastoral duties within this student 
house. The post is open to all staff and 
postgraduates of the College, but experience 
of pastoral care would be an advantage. 

For further information and an application 
form, contact Janet Jones, Projects Officer, 
Extension 45536, Room 506 Sherfield 
Bui lding, email janet.jones@ic.ac.uk. 

ACCESS V ISA M A S T E R C A R D C A S H C H E Q U E S Closing date: Wednesday 8 A p r i l 1998. 

http://www.gs.com
mailto:janet.jones@ic.ac.uk
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MUSIC 

TH 
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),'r HM' 

fter 

t o f o l l o w . Their n e w a l b u m has I 
: '.,:.,'> :•', :•.• V i r t l 

cr i t ic ise ' a n d c o n t a i n i n g ' p o s s i b 
they 've r e c o r d e d ' in mus ica l p a p 
M a k e r , but have still only rece ived 

• i c t o r y average ratings. 
I c o m p a r e the Bluetones to a 

i h v b tone Ro«.es Like- i h c Roses 
hear o n e of their songs they s e e m 
:;p •••'a'i ' >' y o u h 
enough ; . r r < y v i .'-.^.li- f ; J'..-/.- k. 
M o n ; .•:••'; w ii: 
t i m e s t o p s a n d this is their d o w n f . 

v i o u s o n e , h o w , I can ' t say. The 
riasti.ng. M i i h sonjr.b such as The lu 
fall i\nc\ It bcinj', fi-.i m i no h v j v y 
rcr,| 'CCi •" :\ii. 
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DUST JUNKY9V 
Done and...Dusted 
H o l d o n I h a v e n ' t g o t the 
w r o n g C D have I? This s o u n d s dis­
t inct ively like the Black C r o w e s . (It 
can ' t be, but only because I d o n ' t 
have a n y B l a c k C r o w e s stuff) . 
Nothin' Personal, w h i c h begins the 
a l b u m has a funky bass line and 
kicks into an aggressive hip h o p 
rant - a real c r o w d shout a long . 
What Time Is It? hits y o u next 
t h o u g h a little t o o similar to the 
p r e v i o u s t rack , a g a i n w i t h an 
e x t r e m e l y s i m i l a r b a s s l i n e a n d 
s o m e gratui tous scra tch ing t h r o w n 
in . H i p h o p styles are abundant 
t h r o u g h o u t the a l b u m , but the 
w h o l e s o u n d gets a little s a m e y 
af ter a c o u p l e o f l i s tens . 
Never the less s o m e tracks s tand 
out , such as the energy rush of 
Non Stop Operation w i t h the lead 
singer s o u n d i n g like a harder ver­
s ion of Tricky! 

S o m e t i m e s they c o m e across 
as a s e c o n d rate Rage Against The 
M a c h i n e {Here I A m ) a n d i t 'd be 
w o r t h y o u r t i m e to just stick to 
y o u r Rage r e c o r d s . 

A s a live b a n d I reckon they 
m u s t be excel lent at rous ing up the 
c r o w d w i t h their m a n y anthems, 
but after a c o u p l e y o u ' d be forgiv­
e n for t h i n k i n g t h e y ' d s tuck a 
l o o p e d s a m p l e of the s a m e t w o 
tracks . They 've t r ied to reduce the 
m o n o t o n y by s t i ck ing in a couple 
of bal lads, but these are w o r s e 
than the ' in yer face ' songs . 

T h e D u s t Junkys lyrics are 
about drugs , f ights, w o m e n and 
w a s t i n g p e o p l e w h o get in their 
w a y , a l though y o u always get the 
i m p r e s s i o n that they 're all talk and 
n o substance , d jason 

URUSEI 
YATSURA 
Slain By Urusei Yatsura 
• • • • 

T hese G l a s w e g i a n lo-f i indie 
terrorists have been thrashing 
a r o u n d for the last c o u p l e of 

years , a n d w e r e h e a p e d w i t h praise 
by exc i ted m u s i c journos , g l a d for a 
break f r o m the ruling B r i t p o p n o r m 
at the t i m e . This band brought a 
' fuck y o u ' at t i tude to the w h o l e 
h a p p y , c h u m m y m u s i c biz w o r l d . 
Their at t i tudes have not c h a n g e d 
an inch s ince their debut We Are 
Urusei Yatsura, a n d to be honest 
they have probably taken t h e m fur­
ther to a scarier level , where they 
shout about 'Ki l l ing Your Parents . . . . ' 
a n d g iv ing a big fat m i d d l e finger to 
the industry they hate to be a part 
of. 

G/o Starz kicks the a l b u m off 
w i t h the o p e n i n g line of ' I ' m sorry, 
I 'm sorry , I 'm sorry, I 'm sorry ' , but 
d o n ' t m i s u n d e r s t a n d their inten­

t ions . They are N O T a p o l o g i s i n g in 
a d v a n c e for the a l b u m . The next 
track that fo l lows is the mighti ly 
a d d i c t i v e Hello Tiger, a per fec t 
p i e c e of m e s s e d u p s q u e a l i n g 
thrashy p o w e r p o p that y o u feel 
y o u have to exper ience live to gain 
the full a n d b l o o d y effect . This is a 
real grower , all the m e l o d i e s , w h i c h 
leap out at y o u w h i l s t h i d d e n 
be tween the axe g r i n d i n g of the 
guitars and shouty lyrics, insinuate 
themselves into y o u r thoughts . 

It is a relief to hear s o m e 
u n a s h a m e d d is tor ted guitars a n d 
Pixies like incl inations f r o m a rela­
tively n e w b a n d . They are probably 
not o l d e n o u g h t o have b e e n 
w e a n e d o n Frank Black a n d c o . ' s 
e x c i t i n g take o n gui tar r o c k . 
W h a t e v e r they w e r e l i s tening t o , it 
must have been g o o d , or appa l l ing­

ly bad (which explains the direc t ion 
they 've taken) . The s h o u t y vocals 
are s o r e m i n i s c e n t o f f e l l o w 
Glaswegians Bis , but thankfully Bis 
e n d e d u p career ing d o w n the path 
to w a s h e d out h e a d a c h e induc ing 
b o r e d o m , whi le Uruse i Yatsura d i d 
t h e m s e l v e s a favour a n d steered 
w e l l clear. 

A s a live b a n d y o u get the 
i m p r e s s i o n they m u s t kick ass, the 
energy that lifts the a l b u m up o n 
r e c o r d m u s t be intensely manic o n 
stage. 

If y o u are slain after l istening to 
this r e c o r d , t h e n it is probably the 
best w a y to g o . CI 

Jason 
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i TRANS A M 
The Surveillance No stars 

1 must have been as leep the day it 
was d e c r e e d that noise const i tutes 
mus ic ; o therwise there is n o w a y 
half of this w o u l d even be c o n s i d ­
ered for release. Here are a c o u p l e 
of examples . Prowler '97 s o u n d s 
like the p r o d u c t of a fight b e t w e e n 
a C D and a Brillo P a d a n d Access 
Control is a c o n t e n d e r for the l o n g 
awai ted soundtrack release to that 
audio-v isual m a s t e r p i e c e P o n g . 

W i t h s o m e of the s trangest 
sounds I've ever heard a n d fart 
noises aplenty , The Surveillance 
has less sophis t i ca t ion than B a m b i 
o n ice . Y o u wi l l p r o b a b l y have 
never h e a r d a n y t h i n g l ike th i s 
before, a n d really it w o u l d n e e d a 
w h o l e n e w genre c rea ted s p e c i f i ­
cally for it. H o w e v e r , it w o u l d d e f i ­
nitely be m o r e s u i t e d to sett le 
under the b r o a d banner of ' shite ' , 
and never to be heard again . 

Judging by the p a r a n o i a c o n ­
v e y e d through the a l b u m a n d track 
titles, security measures wi l l not 
even let y o u get near this one , but 
should this be g o v e r n e d by G r o u p 
4, just steer wel l c l e a r . d Derek 

EMMA 
TOWNSHEND 
Winterland • • • • 
A n g s t - r i d d e n h ippy females , aren't 
they great? E m m a T o w n s h e n d , the 
daughter of Pete ' W h o ? ' 
T o w n s h e n d joins a l o n g line of 
h i g h - p i t c h e d , d e e p l y d i s t u r b e d 
w o m e n a n d s o u n d s a l m o s t indis­
t inguishable to m o s t of t h e m . She 
has a lovely v o i c e w i t h a range 
f r o m m i d d l e C to about an octave 
above t o p C, not a lways quite in 
the right key, but t h e n w h a t ' s a few 
w r o n g notes b e t w e e n friends? A n d 
like |oni M i t c h e l l , she wri tes a n d 
plays all her o w n stuff. O n s o m e of 
her songs , she s o u n d s a lot like Tori 
A m o s , o n others Janis Jopl in, Kate 
B u s h , a n d s o m e t i m e s , p e r h a p s 
a l a r m i n g l y , A l a n i s M o r i s s e t t e . 
Don ' t let that put y o u off, t h o u g h . 
This is a f a b u l o u s a l b u m , a n d 
deserves to be bought by every­
one . I really like it, but I think I 
might be unique in that . G r o w y o u r 
short, boyish c r o p out , put s o m e 
f lowers in y o u r hair a n d a r o u n d 
your r o o m , buy a g r a n d p i a n o , 
wear long, floral pat tern skirts, g o 
barefoot , paint y o u r toenai ls w i t h 
glitter, a n d return to the S u m m e r of 
Love. See y o u there.El Julia H. 

BERNARD BUTLER 
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CLAWFINGER 
Clawfinger 

S w e d i s h d e a t h meta l rap? -
H m m m m , . . N i c e ! ( N O T ! ) . Basically, 
read no further if you're scared of 
bands like Korn, W h i t e Z o m b i e , 
B o d y c o u n t , the D e f t o n e s , et 
al even then y o u probably won't 
th ink this lot are that g o o d . 
Clawfinger are a strange lot, all in 
all , t ry ing to mix the heavy riffing of 
Korn w i t h rap, the att i tude of Rage 
aga ins t the M a c h i n e w i t h the 
cheesy lyrics u s e d by bands w h o s e 
first language isn't English and the 
use of Indian mus ic , all as heard o n 
their recent single Two Sides. I'm 
not say ing that this is all bad but it's 
certainly an a c q u i r e d taste though 
there are s o m e decept ive ly g o o d 
bits in there, especial ly w h e n y o u 
get past the initial few REALLY 
heavy songs . Then y o u get to a c o l ­
l e c t i o n of l ighter s o n g s w h i c h , 
whi ls t still be ing heavy, have a few 
m o r e h o o k s and better riffs, be ing 
m u c h m o r e cont ro l l ed and access i ­
ble. There's s o m e g o o d , slinky bass 
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lines in there and s o m e rather 
funky guitar p lay ing if y o u wait a 
whi le but it's still very formulaic at 
t imes . Strangely e n o u g h the last 
s o n g is a token 'n ice ' , quiet s o n g 
w h i c h isn't that g o o d a n d anyone 
w h o bought the a l b u m isn't g o i n g 
to bother to listen to anything like 
that. 

If y o u like this sort of th ing then 
it m a y be w o r t h a g o but don't g o 
buying this o n a w h i m - it's not 
exactly elevator m u s i c . 131 

Martin 

SPACE 
Tin Planet 
Space d o n ' t quite fit the 'dif f icult ' 
s e c o n d a l b u m cl iche. Yes Spiders, 
their debut , w a s excel lent . The 
b lend of styles saw a b a n d emerge 
f r o m Liverpool that w a s n ' t merely 
another Beatles c lone but o n e that 
e x u d e d or ig ina l i ty . They m i x e d 
Frank Sinatra w i t h dance beats a n d 
a sprinkle of effects a n d l o o p s to 
create a sort of ' 90s take o n 
c a b a r e t - p o p - d a n c e . C o u p l e d w i t h 
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t h e br i l l iant ly s t range v o i c e of 
T o m m y Scott , they w e r e sure-fire 
w i n n e r s f r o m t h e w o r d g o . 
A c c o r d i n g to the c l iche , their sec­
o n d a l b u m s h o u l d have arr ived 
after a flurry of press specula t ion 
a n d exc i tement , only to be p a n n e d 
by the industry . 

Fortunate ly that ' s w h e r e the 
c l iche falls apart - Tin Planet is a 
fine a l b u m . The spikes of originali­
ty haven' t even dul led slightly as 
they try n e w things w i t h their music 
like it w a s quickly g o i n g out of 
fashion; the o p e n e r is a Latin affair 
w i t h Scot t ' s v o i c e s o u n d i n g like he 
w a s s o m e leeetle M e x i c a n a n d the 
other e n d of the s p e c t r u m is at the 
other e n d of the a l b u m where 
t e c h n o rears its h e a d . In between 
there are absolute g e m s , the best 
of w h i c h is the last single, The bal­
lad of Tom Jones, w h i c h features 
the voca ls of Cerys f r o m Catatonia . 
O n l y S p a c e c o u l d get away with 
s o m e t h i n g like this . Here is a s o n g 
that is about t w o lovers w h o are 
about to kill each other but are 
s t o p p e d by the s o u n d of T o m 
l o n e s ' v o i c e . C o o l ! CI Alok 
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JAMES 
Best of... 

EVERCLEAR 
So Much for the 

E veryone k n o w s at least o n e 
s o n g by James. They f o r m e d 
in the m i d - e i g h t i e s a n d 

bucked the w h o l e i d e a of synth-
p o p and the m u c h - h y p e d ' N e w 
W a v e ' that w a s a p p e a r i n g in the 
music scene back t h e n a n d instead 
created songs that m i r r o r e d the 
guitar p o p of bands like the Smi ths . 
They hail f r o m m a n c h e s t e r a n d 
were at their height in the baggy 
' M a d c h e s t e r ' s cene at the turn of 
the d e c a d e a l o n g w i t h bands like 
the S t o n e R o s e s , t h e H a p p y 
M o n d a y s a n d M y B l o o d y Valent ine . 
In 1990, y o u c o u l d n ' t g o a n y w h e r e 
w i t h o u t s e e i n g a J ames f l o w e r 
scribbled s o m e w h e r e . W h e t h e r it 
was on a wal l , a poster , a m a g a z i n e 
or o n a s c h o o l b o o k , it m a d e certain 
that the band ' s n a m e w a s w e l l -
k n o w n . This was partially d u e to the 
re-release of the excel lent single Sit 
Down a r o u n d then w h i c h c a m e 
shortly after what m a n y still c l a i m is 
their best a l b u m . Cold Mother w a s 
almost a mas terp iece . It s e e m e d to 
talk in the language of its fans a n d 
its songs were d a m n catchy. The 
band released Seven a n d Laid in 
the early '90s but it w a s their last 
a lbum Whiplash that s e e m e d to 
br ing t h e m m o s t s u c c e s s . This 
a lbum c o n t a i n e d songs that w e r e 
very i n d i c a t i v e of the i r ear l ier 
efforts but brought t h e m u p to 
date. The g o o d th ing about releas­
ing a c o m p i l a t i o n of their best 
songs, then, is that it unites all the 
different sets of fans that James 
have. There are those w h o w e r e 
around in '84, those w h o j u m p e d 
onto the b a n d w a g o n in '89 , those 
w h o ' d i s c o v e r e d ' t h e m w h e n it 

l o o k e d like they w o u l d n ' t be releas­
i n g anything else earlier this d e c a d e 
a n d , of course , those w h o thought 
that Whiplash w a s J a m e s ' first 
a l b u m . 

James: The Best Of contains a 
list of the band ' s history, as y o u 
w o u l d imagine . It's not chronolog i ­
cal , t h o u g h ; expec t to hear things 
like the recent She's a Star and 
Waltzing Along nest led up a long­
s ide classics like Come Home and 
How was it for You. It might be a 
strange w a y to package a c o m p i l a ­
t ion , but it w o r k s . It really is poss i ­
ble to see that the essential ingredi­
ent that makes the songs so g o o d 
is present a n d correct in all of the 
tracks in the s a m e w a y . Part of that 
' s o m e t h i n g ' is singer T im B o o t h ' s 
v o i c e w h i c h w a s amongs t one of 
the strongest a n d m o s t dist inct ive 
a r o u n d w h e n the band started up 
a n d this is still the case today . 

If y o u are an o l d fan of James 
a n d y o u s a w t h e m through baggy 
back in '89 , then y o u ' l l a lready have 
all of the songs that are o n here and 
y o u w o n ' t n e e d m e to tell y o u to g o 
out a n d get it. This a l b u m is clearly 
a i m e d at those generat ion of fans 
w h o bought the last a l b u m and 
want to get into the o lder stuff. O r 
those w h o have heard Sit Down 
a n d d e c i d e d that they rather l iked 
it. W e l l , if this is y o u , then d o get 
the a l b u m , y o u w o n ' t be d i s a p ­
p o i n t e d . If y o u d o n ' t fit into any of 
the above categories but y o u have 
an o p e n m i n d a n d want to exper i ­
ence a brief history of one of the 
best bands to emerge f r o m England 
in the last fifteen years , then give it 
a l isten. You ' l l love it. E3 Alok 

Afterglow 
W e s t Coas t based guitar, bass a n d 
d r u m s trios wil l a lways be c o m ­
p a r e d to N i r v a n a . Unfor tunate ly 
this means that they always c o m e 
across as w a t e r e d d o w n . 

Y o u can't deny that the energy 
and spirit are still present, as wel l 
as the s o m b r e storytel l ing style 
w i t h Everc lear . C h e c k o u t the 
b o n u s track, Hating You for 
Christmas, w h i c h tells a tale of 
be ing d u m p e d at Chr is tmas t ime . 
Jolly stuff, eh? W h a t s e e m s to be 
playing truant is the raw e m o t i o n a l 
spark. For s o m e t h i n g that 's s u p ­
p o s e d to be punky a n d aggress ion-
fuel led, y o u feel like they got b o r e d 
a n d ratt led this s o n g off d u r i n g 
their s leep. 

H o w e v e r , there are reveal ing 
high points , in that they are the 
instrumentals . Media Intro is s a m ­
p l e d f r o m a 60 ' s m o v i e about ant i ­
depressants but it 's El Distorto De 
Melodica which is the g e m . It's a 
c a c o p h o n y of o v e r a m p e d guitars 
and s c r e a m i n g voices a n d is a 
cross be tween Pr imal S c r e a m a n d 
The Sex Pistols . The p r o b l e m is that 
these tracks are the o d d ones out . 
M a y b e next t i m e Everclear w i l l 
churn out an interest ing alternative 
r e c o r d w i t h w e i r d n o i s e s a n d 
haunt ing h a r m o n i e s . H o w e v e r , I 
feel they might be t o o far d o w n the 
punk grunge trio line to extricate 
themselves fully. Dennis 

LIOIMROCK 
City Delirious * * * * 
City Delirious is L ionrock ' s s e c o n d 
a l b u m and it's nothing short of 
superb . There 's a mix of ins t rumen­
tals and lyrical tunes , but it 's the 
overall p r o d u c t i o n of the m u s i c 
that really a l lows the m u s i c to g e l . 
W e ' r e t r e a t e d w i t h a m i x of 
rhythms and beats, w i t h live guitars 
and off key basslines, forever l o o p ­
ing in on each other. 

The first single to be re leased 
f rom this a lbum is the t r iumphant 
Rude Boy Rock. W i t h a p u m p i n g 
bassline and a catchy brass sec t ion 
lead, L ionrock have p l a c e d their 
proverbial p a w wel l in the court of 
p o p . O n e w o u l d a s s u m e that any 
d r e a m s of p o p s t a r d o m rely heavi­
ly on this being a c c e p t e d by the 
mass p o p u l o u s , and f r o m the satu­
ration radio play it has a c h i e v e d 
this s e e m s inevitable. 

Live d r u m s a n d guitars, p 
key part in the bril l iantly TS 
Electric Hairdo, as the diversity of 
the ins t ruments u s e d s e e m s to 
increase w i t h every track. A prob­
l e m of ten e n c o u n t e r e d w h e n faced 
w i t h s u c h a m i n d b l o w i n g array of 
i n s t r u m e n t s is w h a t to actual ly 
keep y o u r ears t u n e d to , but as 
L ionrock k e e p things s i m p l e w i t h 
perfect p o p structure there is no 
such p r o b l e m . 

The title track, City Delirious, 
brings us voca ls in the f o r m of the 
s e m i - r a p , s e m i - s i n g i n g style of the 
Stereo M C ' s in such a ca tchy w a y 
that a l lows us to forgive t h e m any 
lack of lyr ic i sm that m a y exist. 
Indeed the v o i c e a d d s such quality 
to the s o u n d , it w o u l d n ' t matter in 
the lyrics w e r e in Esperanto . 

O v e r a l l , a w o n d e r f u l a l b u m that 
k e e p s y o u r f o o t t a p p i n g f r o m 
beginning to e n d . 

James 

TORTOISE 
TNT 
It's a jazzy th ing a n d it s w e e p s y o u 
a l o n g w i t h the t r u m p e t s cut t ing in 
like rustipg-i^gold -iff peace and 
y o u car/feel H i e fipfgfr t ips o n the 
strings /and th*e p/ushed on the 
bongo? a - s w e e j i a s w e e p and the 
w h o l e t h i n g h a n g s tpgether s o m e ­
h o w a irfi>plls o%|d;iWn the road on 
w h e e l : , ckf [bass* j j i t j ' t ;^f-bdat i t ' s a 
t h o b b i h g | m e l 4 f i /fhjc#{4̂ |̂d 
s tumbles w h e n Jmk chords- l u m p 
out f roVi b e h i h a ' M j a n d c h a ! I N T ! 
the snare p i | k / up y^aving threads 
and it g o e s 'banging a j6ng roll ing 
a long . /* \ p 

/ set my face ra m e hillside, the 
equatprj, a simph\4ay to go faster 
than Ifyitytlyit flffps not work t run­
dle a lbrg j CfCfng that quirky thing 
the SLSoension bridge at iguazu 
falls th J inarhes a-e just right, w h e n 
a l o n g o a m e s fotr-day interval and 
we're- back t o square o n e - the 
dark c p n r i n e n t a l melodies start up 
again f r o m ttfeir m e l a n c h o l y roots 
a n d A i o w l y p f c k up the beat until 
w e ' t a l rol l fng| allong a g a i n , all 
dres iecf uro ar i n o particular place 
to g o . ! I \ | 

TNt i s la lazy Sunday af ternoon 
w h e n it 's/not r e a l y w a r m enough 
to sit Outs ide, but! y o u d o anyway 
a n d sucjk o n a^ \J&J" w i t h your 
s h a d e s / o n m i s t k k 
happjness - i t ' s l al 
recop/idered w h e r i | 
ter aj\y m o r e - it 's t( 
y o u drift to s leep 
d e p r e s s i n g day . 

c o m f o r t for 
sad m e m o r y 
d o e s n ' t mat-

point where 
after a hard 

Jeremy 



26 MUSIC 25 March 1998 

SINGLES 

A huge number if singles 
grace this page this week. 
Read and enjoy... 

T he Warm Jets p r o d u c e another 
s o u n d single w i t h Hurricane. If 

y o u l iked the last o n e s , then get 
this . Sol id guitar ing, s ing ing a n d 
chorus , d e s t i n e d for the n u m b e r 37 
posi t ion in the charts that they 
k n o w so w e l l , probably deserves 
higher. 
The Sun Beats Down by the High 
Llamas is a playful little n u m b e r , 
that I c o u l d imagine the Beatles 
d o i n g as a B - s i d e t o Yellow 
Submarine, just for a laugh. It w o n ' t 
get any air t ime, y o u ' l l never hear 
f rom t h e m again, but w h o cares , 
it 's fun. 
The Dawn of the Replicants fea­
ture next w i t h Hogwash farm (the 
diesel hands e.p) w h i c h is quite 
catchy, but definitely not a single . 
There 's s o m e nice gui tar ing tunes 
and backing s inging, but a patchy 
c h o r u s . H e of ten repeats ' n o t h i n g 
m o r e than H o g w a s h ' a n d the only 
explanat ion for the lyrics of this 
s o n g is n o t h i n g m o r e than hash . 
Alabama 3's Ain't Going to Coa is 
a re-release or s o m e t h i n g like that 
and not a bad o n e . It is very easy to 
l is ten t o , w i t h a lot g o i n g o n 
throughout the s o n g , a m o u t h o r g a n 
s o l o a n d a v e r y p o p p y b e a t . A 
strange Reverend- l ike s p e a c h in the 
m i d d l e about s o m e ass, but overal l 
the s o u n d is g o o d . 

David H 

You ' l l like Tina Moore ' s Nobody 
Better if y o u l iked Never Gonna 

Let You Go - they 're a lmost ident i ­
c a l . S a m e bass , s a m e s k i p p i n g 
beat . D o n ' t b o t h e r w i t h th is if 
y o u ' v e got her first a n d if y o u 
haven' t , w e l l , d o n ' t bother w i t h this 
either. Let ' s have a bit of variat ion 
next t i m e M s M o o r e . 
Cartoon carry o n the trend for 
N A S A p u b l i c i t y w i t h Men from 
Mars. S o u n d n g like a m o r e mature 
vers ion of the prepubescent C r a s h , 
this is definitely w o r t h a look, if not 
just for the c o o l cover . 
Lynden David Hall is a lways s o u l ­
ful , s l o w a n d sexy a n d d o e s n ' t d is ­
a p p o i n t o n Do I Qualify. Either y o u 
like this type of th ing or y o u d o n ' t . 
So d o what y o u please. 

Derek 

Ab a n d ca l led The Smiles? O h 
y e a h , 1 guess these guys are 

s m i l i n g in the s a m e w a y that 
M o r i s s e y is b e a m i n g f r o m ear to 
ear . T h e w e i r d v o c a l s o n Say 
Something d o the imposs ib le by 
s o u n d i n g like both Roy O r b i s o n and 
Bruce Springsteen whilst still stay-

I h e n e w sinj>k m r o m o o f f r h i s i s 

- > u ; i p o s e d s o b e Stjthin / Y i n v i i i / . 
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Astral Dominoes is sparse , d a n c e y -
trancey stuff f r o m The Chemical 
pilot w h i c h isn't m u c h different to 
the rest of this type of th ing a n d is 
hardly a pr ime e x a m p l e of the sub­
tle c o m b i n a t i o n of d i f f e r e n t 
beats/sounds/etc. 
Moke ' s Wheel Is Motion isn't bad 
but not really g o o d w i t h noth ing in 
the p u n c h y riff to dis t inguish it. 
Vaguely reminiscent of a m o r e indie 
Reef, it s o u n d s as if they had o n e 
g o o d idea and d e c i d e d to use it 
until it d i e d a horrible, m e s s y d e a t h . 

Martin 

Audioweb 's Policeman Skank... 
(The Story of My Life) is an 

ant i -es tabl ishment n u m b e r w i t h the 
v i d e o shot in a pol ice line up r o o m . 
N o t as f renet ica l ly f rant ic as 
Bankrobber was but definitely in the 
s a m e v e i n as b e f o r e . H e a v y 
Jamaican accent , so l id bassl ine and 
a c l imact ic e n d i n g to the ris ing 
paranoia . 

E S S E N T I A L C H O O N 

Robbie Williams 
Let Me Entertain You 
The b a d boy f r o m Take That has­
n't d o n e t o o badly for himsel f and 
t h o u g h this isn't quite as s t rong 
as the previous singles it certainly 
a in ' t b a d . H e c a n ' t half s i n g 
either. 

Martin 
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Arab Strap return w i t h Here We 
Go Again. A beautifully depress ­

i n g S c o t t i s h ba l lad . S p o k e n , rather 
than sung, in m o n o t o n e over basic 
strings a n d beats . Definitely w o u l d 
n o t be out of place i n Trainspott ing. 
Everything Goes Around The W a f e r 
for The Delgados. D e c o n s t r u c t e d 
indie p a t c h e d back together wi th 
strings, f lutes, a n d boost in m e l o d y . 
Unfor tunate ly the singers t e n d to 
w h i n e rather than rock, s o u n d i n g 
m o r e like the Scandinavian variety 
of indie p o p . 
A n o t h e r b a n d that is j u m p i n g on 
the B lack G r a p e / Fun l o v i n g 
Cr iminals b a n d w a g o n is Junkie XL. 
Saturday Teenage Kicks is tedious 
rap w i t h a dul l d a n c e track that 
d o e s absolute ly n o t h i n g for m e . 
O n e of the B-s ides , 100, is a instru­
menta l dance/trip h o p track that 
s h o w s Junkie X L ' s full potent ia l . 
How's It Going To Be is a s o n g 
about love a n d breaking up of a 
relat ionship courtesy of Third Eye 
Blind. It's as heart w r e n c h i n g as 

ing defiantly indie . 
Laughing Stock is l o - s p e e d , lo- f i 
f r o m Grandaddy, the Cal i fornians 
w h o s e d i c t u m for band entry is 
s p o r t i n g an A b r a h a m Lincoln beard . 
This track, like others they 've m a d e 
is equal ly at h o m e be ing a relaxing 
tune to chi l l -out to , or a m o s h e r ' s 
del ight . 
Sick And Beautiful is a joy to listen 
t o . Artificial Joy Club ' s f emale 
voca ls are - as the s o n g suggests -
both s ick a n d beautiful , featuring 
the w o n d e r f u l cry of T n e e d a quick 
f ix . ' The sick/beauti ful t h e m e 
m e a n s that o n one listen y o u feel 
h a p p y but o n another y o u ' r e left 
f e e l i n g d o w n c a s t . S t range but 
a m a z i n g nonetheless . 

Ed 

T here is very s t rong songwri t ing 
o n L/7<e You f r o m the tortured 

soul of Kristin Hersh. M e l a n c h o l i c 
is the w o r d but not to overkil l sta­
tus . N i c e l y acous t i c but isn't exact­
ly ' p o p ' . 

Diwifr has a very strange o p e n i n g . 
Melys p r o d u c e s o m e scary xy lo ­
p h o n e n o i s e s a n d a h a u n t i n g 
female vo ice . It r e m i n d s y o u of 
Port ishead a bit. The rest of the 
track s o u n d s like a W e l s h Bjork 
s inging over a W a n n a d i e s track. 
W h e t h e r this is a g o o d or bad th ing 
is for y o u to d e c i d e . 
Monkey Dead by Sunhouse is f r o m 
the f o r t h c o m i n g s o u n d t r a c k of 
Twenty Four Seven, a f i lm w h e r e 
Bob H o s k i n s trains a b u n c h of no-
hopers to box and in the process 
inspire t h e m to m a k e s o m e t h i n g of 
themselves . Monkey Dead is prob­
ably the track w h e r e B o b w a n d e r s 
d o w n a lonely street d o i n g a bit of 
soul - search ing and faith q u e s t i o n ­
ing. A n a t m o s p h e r i c acoust ic blues 
number that is both c o n t e m p l a t i v e 
and ult imately upli f t ing. 

Dennis 

the guitars o n it. The single does 
conta in the p o p hit Semi-Charmed 
Life . though . N o t that that makes it 
any better. 
Y o u are b o u n d to have already 
heard Ian Brown 's Corpses, the 
heavily play l i s ted fo l low up to My 
Star. It's m o o d y , soulful a n d excel­
lent. C] 

Ramzi 
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The last week of term and we look at what's happening down at KISS FM. 

W h a t ' s u p ! Last w e e k o f t e r m a n d p e o p l e out 
there just ch i l l in ' , we l l y ' a l l c a n s t o p chi l l in ' a n d 
start reading cause I got a page l o a d o f stuff for 
y a . This w e e k s Phat Se lec t ion is an Essential 
Select ion, a c o m p i l a t i o n of the best f r o m the 
past c o u p l e of m o n t h s . The rest is the usual shit, 
news and reviews. 

W h a t the hell is h a p p e n i n g d o w n at Kiss F M , 
they have g o n e f r o m g e t t i n g the best of the 
underground DJs a n d p r o m o t i n g t h e m , to s i m p l y 
signing high profi le f igureheads . O b v i o u s l y I a m 
talking about the Dani Behr s i tuat ion . Dani has 
been s igned to d o her o w n w e e k d a y radio s h o w 
from 4 til 8, a l though she has no previous radio 
experience. She 's been put together w i t h t w o 
other current p r e s e n t e r s , Janice V e e a n d 
Lorraine A s h d o w n . So far the s h o w ' s not been 
all that b a d , but the l o n g p r i m e t i m e slot has 
meant p u s h i n g back the specal is t s h o w s a n d 
only t ime wil l tell if this leads to a lack of real 
quality R&£ o n Kiss. I h o p e not but I got a funny 
feeling. 

At last, the huge Des t iny ' s C h i l d No, No, No 
gets a U K release. W h a t ' s the p r o b l e m w i t h 
record c o m p a n i e s over here? H u g e f loor fillers 
like Dest iny 's C h i l d d o n ' t get a U K release for 
t ime, w h y ? It's s o s i m p l e , it 's all about the 
m o n e y . Releasing o n i m p o r t m e a n s the track 
can build u p s o m e hype , DJs be p lay ing it, p e e p s 
hear it, they want it, but it cos t s (you k n o w £ 6 
to £7 o n impor t ) ; so w h e n it eventual ly gets a 
U K release its g o n n a g o t h r u ' the roof. The 
best e x a m p l e is the Usher g e m You A/lake....' 
released o n i m p o r t in S e p t e m b e r . P e o p l e w e r e 
lovin ' this, a n d w h e n it g o t its U K release in 
January, w e all k n o w w h a t h a p p e n e d , it f lew 

straight to the t o p s p o t . 
A t the s a m e t i m e 
i m p o r t s are the shi t , 
cause there are so m a n y 
tracks that are the def in ­
i t ion of phatness that 
never get a U K release. 
From the e n d of last year 
w e had M Q 3 ' s Everyday, 
w h i c h w a s d o i n g d a m ­
age on the floors, but 
never got the airplay or 
the hype a n d I e n d e d up 
part ing w a y s w i t h a fiver 
for it. There are loads of 
t u n e s l ike that , y o u 
h e a r ' e m , h u n t ' e m d o w n , 
but they're only there on 
i m p o r t . A s l o n g as 
t h e r e ' s m o n e y to be 
m a d e , w e g o n n a have to 
live wi th it. 

O n the a l b u m front 
t w o m o r e c o m p i l a t i o n 
a lbums (yeah m o r e fuck­
ing c o m p i l a t i o n albums) 
have been released, but 
these are not the usual 
shit; for once w e have 
t w o w i c k e d e x a m p l e s . 
First u p there is the 
Mastercuts Classic R&B. 
I k n o w w h a t y o u ' r e 

thinking, this has been d o n e before, but surpris­
ingly not . M a s t e r c u t s have probably d o n e every 
other musc ia l f o r m inc luding swing , hip h o p a n d 
e v e n j a z z - h o p but not R & B ; the a l b u m is 
d e s c r i b e d as a co l lec t ion of classic R&J3 cuts 
f r o m the ages, a n d this is p a c k e d full of d o p e 
tunes . The club classic Only You by 1 12 and 
Biggie is i n c l u d e d , Faith Evans' / Just Can't Wait 
f r o m the H i g h S c h o o l H i g h Soundtrack and of 
course a track f r o m the boys Jodeci C e f on Up. 
A s w e l l as m o r e f r o m Blackstreet , D ' A n g e l o , Toni 
Braxton a n d Brian M c K n i g h t , this a l b u m is class 
but there is a d o w n s i d e cause inc luded on this is 
a M a s e track, and this track ain't classic R&J5. 
The s e c o n d c o m p i l a t i o n set is Kiss F M ' s Smooth 
Grooves '98 d o u b l e a l b u m . A col lec t ion of the 
best tunes f r o m the past year, it 's all g o o d here. 
The range of tracks o n this is very impress ive , 
m i x i n g up the best f r o m h i p h o p and R8J3, w i t h 
L L C o o l J's Phenomenon, Busta 's s m a s h Put Your 
Hands..., the huge c lub hit f r o m Biggie 
Hyptonize, m y favourite Wishing on A Star f r o m 
Jay Z , the killer You Know My Steez by Gangstarr 
(Nim!) as wel l as Rakim, M i s s y and m a n y m o r e ; 

o n an R&J5 t ip it 's equal ly s t r o n g w i t h Lynden 's 
Sexy Cinderalla, Say Nothin' by O m a r , K - C i and 
Jojo's c lass ic You Bring Me Up, the d o p e Brian 
M c K n i g h t You Should Be Mine a n d m o r e f r o m 
Al lure , En V o g u e , M a r y J. a n d Joe. Y o u probably 
got m o s t of these but if y o u ain' t , this is quality. 

Still o n the a l b u m t ip , there 's lots to look out 
for in the next f ew m o n t h s . A r e t h a Franklin's 
a l b u m A Rose is Still A Rose is d u e out at the end 
of A p r i l , the single (check the Phat Selection) is 
also d u e for a U K release at the s a m e t ime .The 
Gangstarr a l b u m has been put further back to 
A p r i l a c c o r d i n g to p r o d u c e r DJ Premier , probably 
d u e to trouble in c lear ing K - C i Jo-Jo for the 
s o n g Royalty. Work is out o n the Caught U p 
soundtrack a n d m a y be their d o p e s t yet . Both 
t racks are d o i n g the b u s i n e s s a n d s h o w 
Gangstarr are mainta in ing the ski l lz . They aren't 
the only o l d s c h o o l hip h o p p e r s to be d r o p p i n g 
an a l b u m , Public E n e m y are currently hard at 
w o r k in the s t u d i o o n the ir Resurrection. 
S m o o t h ' s n e w a l b u m Reality is out n o w ; she has 
c h a n g e d not only her r e c o r d c o m p a n y but also 
her style, r a p p i n g less a n d s inging m o r e and is 
different to the usual R&Ji i n c l u d i n g a track m o r e 
sui ted to Alanis M o r r i s s e t t e ! 

Milen &. Roni 

Phat Selection 
Royalty - Gangstarr feat. K-Ci and Jojo 

Gangstarr are hip h o p a n d , w i t h the original 
s w i n g boys K - C i Jojo, they have p r o d u c e d a 

track that is m a k i n g all the right noises . 

Deja Vu (Uptown Baby) - Lord Tariq & Peter 
Gunz 

M o n s t e r ! This is g e t t i n g heavy rotat ion on the 
radio , cause this is a killer. A n o d e to their 

h o m e , the Bronx, f r o m t w o u n d e r g r o u n d rap­
pers . 

You Make Me Wanna - Usher 

After b l o w i n g up o n i m p o r t back in the a u t u m n 
You Make... g o t its U K release a n d went 

straight to n u m b e r o n e , y o u w a n n a y o u 
g o t t a . 

No, No, No (Wyclef Remix) - Destiny's Child 
The four girls f r o m Texas together w i t h the 

Fugee's W y c l e f bring us a phat p iece of head 
n o d . The h o o k is so s i m p l e e v e n the rock boys 

can s ing a long . 

Do I Qualify - Lynden David Hall 
The s e c o n d cut f r o m L y n d e n ' s a c c l a i m e d 

a l b u m ' M e d i c i n e 4 M y P a i n ' this is pure soul , 
s u n g by a m a n w i t h real s o u l . 

Weekend - Dave Hollister feat. Redman and 
trick Sermon 

I've sa id this t i m e a n d t i m e again that this is 
phatness itself, killer hook , y o u can' t help 

s inging a l o n g to this . 

A Rose is Still A Rose - Arthea Franklin 

Lauryn Hill 
The Q u e e n of Soul s h o w s her class . 
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mil DJ JEROME P A C M A N 
French Sessions - Continuous House Mix Random (02) Mixes of Gary Numan [Beggars Banquet) 
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D istance Records is a French 
r e c o r d label that has really 
m a d e it into the forefront of 

house a n d t e c h n o in recent years . 
C o n c e n t r a t i n g mainly o n straight 
house a n d t e c h n o beats, this c o m ­
pany has p r o v e d itself as a truly 
international col lect ive , c o m b i n i n g 
and releasing talent f r o m all corners 
of the electronic g lobe . L o o k out 
for a f o r t h c o m i n g feature o n the 
label s o o n . Unt i l then w e have this 
a lbum to listen t o . This is the first in 
a series of a l b u m s to s h o w us that 
Laurent G a m i e r is not the only 
French D| that w e s h o u l d be l is ten­
ing to ! 

Jerome P a c m a n originates f r o m 
the capital of France. W e normal ly 
asociate our French c o u s i n s w i t h 
everything that is artistic , s m o o t h 
and pass ionate . This m i x is a tes ta­
ment to that f rench "Je ne sais 
q u o i " that m a k e s t h e m s o 
a m o u r e s s a n d r o m a n t i c in o u r 
eyes. Fourteen tracks that d o n ' t 
actually originate f r o m France have 
b e e n b l e n d e d a n d c r a f t e d in 
Jerome's o w n unique style . M o s t 
people ask the q u e s t i o n , "DJing, art 
or arse?" . H e r e ' s a DJ w h o ' s truly 
putt ing the art back into club c u l ­
ture. 

This C D has rarely left m y play­
er over the last t w o w e e k s . It has 
everything; funk, p a s i o n , plenty of 
sex a p p e a l , d e p t h a n d a real 
groove . The m u s i c c h o s e n f r o m 
Jerome fo l lows a strictly h o u s e y 
flavour. But w e ' r e not ta lk ing about 
your local Ritzy C l u b h o u s e . This is 
cut t ing-edge m u s i c f r o m s o m e of 
the best p r o d u c e r s that exist in the 
scene t o d a y . Y o u w o n ' t f ind e n d ­
less b r e a k d o w n s a n d " O o o o h ! Take 

m e higher !" voca l s . Q u i t e frankly, 
there ' s e n o u g h of that about today . 
W e ' r e ta lking about mus i c that is as 
c o m f o r t a b l e in y o u r C D player at 
h o m e , as in any s u p e r c l u b . 
Personal ly speaking , any m u s i c that 
c a n w o r k in different environments 
is m u s i c that has been p r o d u c e d 
f r o m the heart a n d is driven by pas­
s i o n , not e c o n o m i c s . 

W e begin w i t h a recent track 
f r o m the m a n of the m o m e n t , 
Kevin Yost . His w o r k o n the U S A 
label i ! records is highly col lectable . 
The p i e c e i n c l u d e d o n French 
Sess ions is a beautifully p r o d u c e d 
p i e c e o f s l ick e a r l y - m o r n i n g 
house/jazz. C h e c k out the saxa-
p h o n e so lo . W e f o l l o w straight into 
a m i n i m a l yet rhythmic track f r o m 
the G l a s g o w U n d e r g r o u n d col lec ­
t ive. B o n g o d r u m s skirt in a n d out 
of a funky bass guitar riff. G l a s g o w 
U n d e r g r o u n d are not the m o s t c o n ­
s i s tent m u s i c a l out le t at the 
m o m e n t , but I have to say that this 
has real s o u l . 

The m i x s o o n m o v e s o n a n d 
gets m o r e funky. The last few years 
have seen house m u s i c turn back to 
the o l d days of d i s c o for inspira­
t i o n . This " d i s c o - h o u s e " p h e n o m e ­
na has seen artists such as Johnny 
Fiasco, Paul Johnson, Roy Davis Jr. 
a n d G e n e Farris. This a l b u m c o n ­
tains w o r k f r o m poss ibly the m o s t 
f a m o u s d i s c o - g r o o v e r of t h e m all , 
DJ Sneak. Sneak has b e c o m e a 
m o d e r n - d a y house l egend. A s a DJ 
or p r o d u c e r his w o r k is unmistak­
able a n d essent ia l . Y o u can listen to 
" W a n n a S i n g " . The d i s c o g r o o v e is 
m a i n t a i n e d w i t h fine tracks f r o m 
Rick W a d e (Player's Theme) a n d 
M i k e H u c k a b y (Groove Box) . 
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Jerome is really taking us o n a 
journey here. The trip cont inues 
w i t h s o m e quirky m u s i c that falls 
s o m e w h e r e in the g r e y area 
b e t w e e n house a n d t e c h n o . The 
exce l lent M a a s f r o m S c o t l a n d ' s 
S o m a Records outs in an a p p e a r ­
a n c e w i t h his t rack A n o t h e r 
Saturday Night . S o m a have been 
p r o d u c i n g funky e lectronic m u s i c 
that defies the relentless p i g e o n ­
hol ing of recent t imes for m a n y 
years and M a a s is o n e of their star 
signings. Paris Angeles gets a c r e d ­
it w i t h a track ca l led H a r d g r o o v e , a 
track that really pushes things to an 
extreme. I had never c o m e across 
Par is ' w o r k p r e v i o u s l y , but this 
track serves as an excel lent taster 
for a ta lented artist .This review has 
c o v e r e d a fract ion of the fourteen 
tracks o n offer here. The m a i n th ing 
to take note of is that the DJ keeps 
contro l of his records throughout 
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a n d not v i c e - v e r s a . In the age of 
mega-s tar DJs ac t ing as little m o r e 
t h a n p u b l i c i t y a n d p r o m o t i o n a l 
vehic les for a handful l of tracks 
f r o m b ig i n d e p e n d a n t labels, it 's 
refreshing to see a m i x of tracks 
f r o m the u n d e r d o g , the smal l - t ime 
p r o d u c e r w h o thinks b ig musical ly , 
not f inancially. 

Let ' s not forget, that the star of 
this a l b u m is Jerome himself . His 
m i x i n g is s m o o t h and contro l led . 
H i s flair a n d p a s s i o n for his art is 
evident . H i s love of the tracks he 
c h o o s e s a n d c o m b i n e s is obvious . 
L o n g g o n e are t h e d a y s w h e n 
French m u s i c w a s laughed at and 
r i d i c u l e d . St G e r m a i n , Daft Punk, 
Etienne d e C r e c y a n d Air have led a 
n e w French revolut ion . N o w DJs 
like Jerome P a c m a n are teach ing us 
h o w to play the house mus ic w e 
l o v e . V i v e La France ; V i v e La 
M u s i q u e ; Vive La H o u s e ! ai.ck 
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CLUBSCENE - THE ELECTRIC CAFE 

t h e e i l e c t i r i i c c a f i e 

Think of d r u m ' n ' b a s s , t h i n k of 
L o n d o n , Bristol , the U K ; think of 
Goldie , Roni S ize , DJ D i e ; think of 
Full Cyc le , V, M e t a l h e a d z , M o v i n g 
S h a d o w . If those are the images 
that this mus ica l style conjure up 
for y o u then prepare for a s h o c k . 

Think of d r u m ' n ' b a s s a g a i n ! 
Think of all of the a b o v e . N o w a d d 
s o m e n a m e s to those lists. Think of 
G e r m a n y ; th ink of Frankfurt , 
M a n n h e i m , Berl in, H a m b u r g a n d 
M u n i c h . Th ink of C o m p o s t 
R e c o r d s , Force a n d P a u l , ' Into 
Something , and Fauna Flash. . . 

Fauna Flash! A b o u t four years 
ago t w o Bavarians f r o m M u n i c h 
began m a k i n g m u s i c together . To 
begin w i t h it w a s e lec tronic m u s i c . 
As their p r o d u c t i o n skills i n c r e a s e d , 
it evolved into d r u m ' n ' b a s s . Fauna 
Flash s o o n t e a m e d u p w i t h M i c h a e l 
Reinboth, the founder of the very 
inf luent ia l M u n i c h - b a s e d l a b e l , 
C o m p o s t Records . N o w w e have a 
n e w a l b u m f r o m R o l a n d a n d 
Crist ian (aka Fauna Flash) ca l led the 
Experimental Ki tchen . L o o k out for 
it in g o o d record stores N O W ! 

A s if the Fauna Flash project 
wasn ' t e n o u g h , the boys have a lso 
t e a m e d u p w i t h Rainer T r u b y , 
another C o m p o s t artist w h o hails 
f rom Freiburg, in the Rhein Val ley to 
form the Rainer Truby Tr io . Rainer is 
a star in the U K eclect ic under ­
g r o u n d , w i t h crit ical a c c l a i m c o m ­
ing f r o m Giles Pe terson a n d the 
Talkin' L o u d Col lec t ive a n d also 
M o ' W a x , etc . It is also sa id he has 
a vast record co l lec t ion of pr ice less 
jazz and funk a n d fus ion . Definitely 
a DJ to check out next t i m e he is at 
the Blue N o t e ! 

The Rainer Truby T r i o ' s b i g 
break c a m e w h e n they w e r e a s k e d 
to remix Plis Infinis N o 2 f r o m 
France's Frederic Gal l iano (a b i g 
star o n the international e lec t ronic 
jazz circuit) o n Laurent Garnier ' s 
label F - C o m m u n i c a t i o n s . The remix 
is, in m o s t p e o p l e ' s o p i n i o n , the 
highlight of the EP. Subtle Brazi l ian 
rhythms shuffle a l o n g dreami ly , a n d 
the scene is set for a great p i e c e of 
music . 

I was lucky e n o u g h to m e e t up 
with Roland a n d Crist ian d u r i n g a 
recent tour of the U K . The first 
thing I w a n t e d to k n o w w a s h o w 
they c o u l d best d e s c r i b e the i r 
m u s i c . S i n c e d r u m ' n ' b a s s has 
crossed over to G e r m a n y , it has 
gone through s o m e subtle changes . 

"The m a i n t h i n g is 
d r u m ' n ' b a s s . " Repl ies R o l a n d , "But 
it's a spec ia l v i e w of d r u m ' n ' b a s s ; 
very j azz-or ienta ted , but not in the 

jazz-style of, say B u k e m . It's m o r e 
original jazz s a m p l e s a n d the s o u n d 
is a little bit harder than the n o r m a l 
jazz stuff ." 

S o h o w d i d Fauna Flash c o m e 
about? " W e ' v e k n o w n each other 
for over f ifteen years . " C o n t i n u e s 
R o l a n d , " W e p layed as d r u m m e r s 
in teenage s c h o o l bands , a n d lived 
in the s a m e area of M u n i c h . W e 
s tar ted w o r k i n g together in this 
type of m u s i c three or four years 
ago, because w e d i d n ' t want to 
stay in the d r u m m e r ' s seat! W e 
w e r e in rock bands , jazz bands , 
fus ion outf i ts . Everything!" 

It is this o p e n n e s s and n e e d to 
e m b r a c e as m a n y different types of 
m u s i c as poss ib le that led to a tran­
s i t ion f r o m be ing a part of the b a n d 
to a c t u a l l y b e i n g r e s p o n s i b l e 
t o w a r d s the entire mu s ica l output . 
" W e w e r e a l w a y s i n t e r e s t e d in 
rhythms and beats . That 's what is 
so exc i t ing about d r u m ' n ' b a s s . But 
at the s a m e t ime w e w e r e l is tening 

to jazz a n d fus ion . That 's the back­
g r o u n d of Fauna Flash." 

Dur ing his p e r i o d as a d r u m ­
mer , Crist ian w a s s lowly ge t t ing 
into e lectronic m u s i c . "I saved up 
for a sampler a n d s o m e s e q u e n c i n g 
stuff a n d 1 w a s t rying a c o u s t i c 
d r u m s wi th e lectronic p e r c u s s i o n . 
W h e n m e a n d Roland b e c a m e a 
c o l l e c t i v e it w a s b e c a u s e w e 
weren ' t sat isf ied in p lay ing just in 
bands a n y m o r e ; p laying other p e o ­
ple ' s m u s i c . W e w a n t e d to d o 
s o m e t h i n g a lone. W e d i d n ' t d e c i d e 
' n o w we ' re g o i n g to g o into c o m ­
puters or n o w w e ' r e g o i n g to d o 
d r u m ' n ' b a s s . ' It just h a p p e n e d 
s lowly but surely . " 

O n e of the first appearances 
that Fauna Flash m a d e together 
w a s at a b ig t e c h n o rave wi th an 
entirely new c o n c e p t . " W e h o o k e d 
to play at a rave wi th t w o d r u m sets 
a n d s o m e a m b i e n t r e c o r d s . " 
Explains Cris t ian, "That 's what got 
us into this w h o l e d a n c e thing. It 

Michael Reinboth, 
founder of 

Compst Records 

Photo: Aliki 

w a s a w h o l e n e w scene for us 
because w e w e r e always playing in 
jazz c lubs or at rock concer t s . " 

" W e got invi ted a n d I w o u l d say 
that w e w e r e o p e n - m i n d e d enough 
to try it out . So it w a s 'Let ' s g o for 
it a n d see what h a p p e n s . ' W e just 
w e n t for it! L e s s is m o r e . W e 
p l a y e d s i m p l e beats together and 
p e o p l e got into i t . " 

Bo th R o l a n d a n d Crist ian cite 
their m us i ca l heroes as "Weather 
Report , Y e l l o w Jackets, M i l e s Davis , 
C a m e o , all P-Funk mus ic , Roy Ayers 
a n d the 8 0 ' s ! " 

The Rainer Truby Trio began 
after fauna Flash w a s an estab­
l ished a n d r e s p e c t e d outfit . " W e 
spent a lot of t i m e together (with 
Rainer). S o w e thought , because of 
the jazz b a c k g r o u n d w e have, w e 
w a n t e d to have another project. 
A n o t h e r t h i n g that w a s n ' t just 
d r u m ' n ' b a s s . Fauna Flash is just 
h e a d i n g d o w n o n e a l ley . W i t h 
Rainer a n d his jazz background w e 
said 'Let ' s d o RTT to get this other 
m u s i c a l f o r m out to the p e o p l e . ' " 

The U K u n d e r g r o u n d , whether 
it be the jazz c o m m u n i t y or the 
d ' n ' b sceneis ser iously get t ing into 
the s o u n d s of FF a n d the RTT. This 
is the m u s i c that wil l p rove whether 
d r u m ' n ' b a s s is a truly international 
art f o r m , or a c l iquey U K thang! 

Y o u c a n check out Fauna Flash 
a n d the Rainer Truby Tr io o n 
C o m p o s t R e c o r d s f r o m M u n i c h . 

al;ck 
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C L U B S C E N E - C L U B R E V I E W . 

% ULTIMATE B.A.S.E. 
@ The Velvet Rooms, WC1. 

Ihave been m e a n i n g to a t tend 
this c lub for a very l o n g t i m e , 
especia l ly s ince it's re furbish­

ment late last year . For t h o s e of y o u 
w h o for s o m e reason have not 
heard of this a lmost legendary c lub 
night, it is o n every Thursday 9 p m -
3 a m and the o c c a s i o n a l Saturday 
d o w n The End nightc lub. 

It a lso has every th ing "to d o 
wi th the b ig m a n Car l C o x w h o is 
resident a l o n g w i t h Jim M a s t e r s . 
Either o n e or the other is a lways 
there. Unlucki ly for m e w e a t t e n d e d 
a night w h e n Jim not Carl w a s in the 

C L U B S C E N E - C O M P I L A T I O N S 

place . I have n o t h i n g against Jim 
y o u unders tand but Carl C o x has 
been m y hero for m a n y years n o w 
a n d I w o u l d have l o v e d to have 
s e e n h i m in ac t ion again. 

W e arr ived a r o u n d m i d n i g h t 
a n d e n t e r e d probab ly the m o s t 
p lush surroundings in L o n d o n - the 
Velvet R o o m s a n d I can n o w see 
w h y it 's s o - c a l l e d , w i t h the walls 
c o v e r e d w i t h red cushions a n d pris­
t ine red seats it just o o z e s class. 
This is only a smal l c lub but it has 
plenty of seat ing a n d a crystal clear 
s o u n d s y s t e m m a k i n g this the per-

The House Music Movement 
Mixed By DOC MARTIN (MASTER TONE) • • • 1 / 2 

This is the first f r o m a n e w 
series The Complete History 
of House m i x e d a n d is pre­

sented by the w o r l d s greatest DJs. 
Lining up a longs ide L A finest (Doc 
Mart in) in this series are T o d d Terry 
and Roger S a n c h e z ( N e w York) , 
Farley Jackmaster Funk (Chicago) 
and M u r k ( M i a m i ) . 

A c c o m p a n y i n g e a c h of these 
mix C D s is an interview C D featur­
ing s o m e of the or iginators of the 
house m o v e m e n t ta lk ing w i t h Jon 
Fleming about the history of h o u s e . 

The m a n b e h i n d this first offer­
ing is D o c M a r t i n . I 'm pretty sure 
most of y o u w o n ' t be familiar w i t h 
the name, w h i c h is surpr i s ing as he 
is o n e of the major players o n the 
w o r l d scene . S o here are a few 
things y o u s h o u l d k n o w about h i m : 
1. H a s p l a y e d for 2 8 days straight. 
2. H a s over 1 ,300 ,000 a irmiles . 
3 . O n l y W e s t - C o a s t DJ to have 
l ived in NY. 

4 . H a s p layed w i t h Dee- l i te , The 
Prodigy, M o d y etc . 
5 . V o t e d in t o p 2 0 DJs in the w o r l d 
by details m a g a z i n e . 
6. C a n h o l d a floor for up to 8hrs . 

S o he has the credentials -
what about the C D . A s y o u w o u l d 
expec t the m i x i n g is s m o o t h e r than 
a babies b o t t o m a n d the tunes are 
taken f r o m the early days of house 
m u s i c . The set builds a n d progress­
es nicely. I r e m e m b e r what s o m e ­
o n e o n c e s a i d to m e , "your set 
s h o u l d be like y o u r te l l ing a s tory" 
a n d this is a g o o d e x a m p l e of it. 
The mu s i c a l styles c o v e r e d are 
d e e p h o u s e w i t h occas iona l vocals , 
ge t t ing harder t o w a r d s the e n d . 

S o all in all this is a very c o m ­
petent m i x C D nicely p a c k a g e d 
w i t h plenty of b a c k g r o u n d info o n 
the scene . A n d y o u w o n ' t f ind any 
chart t o p p e r s o n here as is so of ten 
the case , but only the real mus ic 
behind this mu s i c a l revolut ion . JP 

feet place to sit back in the m o s t 
pleasant surroundings y o u r likely to 
f ind in a c lub anywhere a n d listen to 
up- f ront m u s i c . 

In case y o u r were w o n d e r i n g , 
the m u s i c po l i cy is hard h o u s e / 
t e c h n o &. t e c h - h o u s e brought to 
y o u by the best in the business . 
W h e n w e arrived the p lace w a s n ' t 
p a c k e d but an a m p l e a m o u n t of 
p e o p l e were there and the m u s i c 
w a s n ' t to hard at all , but gradual ly 
bui ld ing as the night p r o g r e s s e d 
unt i l a b o u t 1 .00 w h e n the DJ 
unleashed a fierce assault of t e c h ­

n o . Just what the c r o w d had been 
w a i t i n g for -first class stuff. 

This c lub d o e s not only boast 
the best t e c h n o m u s i c y o u ' l l f ind 
a n y w h e r e in L o n d o n especial ly o n a 
Thursday but a c lub that has the 
nicest little t o u c h e s such as air c o n ­
d i t i o n i n g (no sweaty m o n s t e r s in 
here) a n d p e o p l e that c o m e r o u n d 
a n d c o l l e c t e m p t y bot t les a n d 
e m p t y the ash trays so y o u r not 
fall ing over bott les all night. 

S o full marks to c lub and pro­
m o t e r s . A night that wi l l takes a lot 
of beat ing. JP 

The Sound Of The Underground 
Mixed By The Lisa Marie Experience * * • 1/2 

This is the sister series be ing 
run in con junct ion w i t h The 
House Music Movement. 

This o n e s h o w c a s e s the l eading 
n a m e s f r o m a r o u n d the w o r l d w i t h 
mixes to c o m e f r o m N o r t y C o t t o ' s 
N Y lat ino, DJ A l f r e d o ' s balearic 
beats, DJ M a r q u e s Wyat t (LA) a n d 
P s y c h o B i t c h &. Teri B r i s t o l 
( C h i c a g o ) , c o v e r i n g the u n d e r ­
g r o u n d that is 9 0 ' s c lub culture. 

N e i l H i n d e a n d D e a n M a r r i o t t 
aka The Lisa M a r i e Experience get 
the series u n d e r w a y w i t h their o w n 
blend of up- front club cuts that 
have h e l p e d m a k e L o n d o n o n e of 
the m o s t forward l o o k i n g c lub c u l ­
tures in the w o r l d . The mus ica l 
style is u n d e r g r o u n d disco/ house 
but not quite as u n d e r g r o u n d as I 
w a s e x p e c t i n g or h o p i n g . 

The Lisa M a r i e Experience take 
there n a m e f r o m Jacko's ex-wife 
Lisa M a r i e Presley (but d o n ' t ask 
m e w h y ) . They have h a d w i d e 

s p r e a d s u c c e s s over the past few 
years , not only w i t h their remix 
w o r k but a lso w i t h their o w n pro­
d u c t i o n s . 

The peak of there success was 
the c lub a n t h e m of 9 6 ' Keep on 
Jumpin' w h i c h a lso r e a c h e d N o . 3 0 
in the nat ional charts . 

In case y o u w h e r e w o n d e r i n g 
the m i x i n g is of a high s tandard , no 
lame u n i n v o l v e d stuff here but long 
running tight m i x e s . 

The mix is set rol l ing w i t h a true 
house c lass ic House is a Feeling-
by S u n d a y S c h o o l a n d this is a 
g o o d indica t ion of the overall style 
- not the m o s t u n d e r g r o u n d selec­
t ion I c a n think of but not a bad 
o n e either. A g a i n this all c o m e s 
very neatly p a c k a g e d w i t h plenty of 
info o n the boys . 

A l l - i n - a l l this isn't a bad start to 
what c o u l d be a c o m p r e h e n s i v e 
review of that b r o a d s p e c t r u m of 
mus ic that is H o u s e . JP 

ChOCOlate Weasel. Spaghettification ( Nlnja Rec.) • • • • 

With the Easter break l o o m ­
ing y o u ' l l w a n t s o m e t h i n g 
to sit back a n d u n w i n d to . 

S o m e t h i n g to take y o u r m i n d off 
the strain of exams , c o u r s e w o r k 
a n d all that sh i t . C h o c o l a t e 
W e a s e l ' s Spaghettification c o u l d 
be just the th ing . 

A m e s m e r i s i n g c o l l e c t i o n of 
s a m p l e based beats ranging f r o m 
s l o w m o o d y t racks t o o m o r e 
upbeat high p a c e d numbers bor­
d e r i n g o n the realms of D & B . I love 
the heavy electro influences run­
ning through m a n y of these tracks 
w i t h that m o n o s y l l a b i c space bass 
that T - P o w e r has m a d e his o w n . 

T - P o w e r says that " w e were 
trying to keep that s i m p l y b e d r o o m 
s t u d i o s ty le" A n d they have suc­
c e e d e d in d o i n g just that, tak ing a 
look back at the roots m i x e d w i t h 
upfront beats . Those of y o u w h o 
have heard T - P o w e r s last a l b u m 

Waveforms a w i c k e d a l b u m but 
g o e s off the d e e p e n d n o w and 
then . This ones n o w h e r e near as 
dark or m i n i m a l as Waveforms, it's 
a m u c h m o r e access ible a l b u m . 

This ones p a c k e d full of TV fi lm 
s a m p l e s and even street preachers 
as in Rambling g o i n g o n about 
global po l lu t ion , Weasenstein w i t h 
a s a m p l e f r o m a early Frankenstein 
f i lm 1 think, and Flying Saucers w i t h 
not surprisingly s a m p l e s f r o m TV 
f i lms a n d n e w s a b o u t f ly ing 
saucers all superbly b l e n d e d w i t h 
c h o p p e d a n d s tretched beats ' n ' 
breaks a n d they all w o r k so w e l l . 

A l l this is not as ser ious as it 
m i g h t s o u n d T - P o w e r says 
"Spaghettification is a c o m p l e t e 
p a r o d y of everything that we ' re 
normal ly ser ious a b o u t " a n d Cris 
a d d s "it 's about m o v i n g away f r o m 
D&J5, because y o u can' t take the 
piss w i t h i n D & B " 

It's all the little touches that 
m a k e this such an essential p iece 
of l istening, a n d they're what keep 
y o u interes ted . This is also what 
separates the innovators a n d the 
imi ta tors a n d C h o c o l a t e W e a s e l 
definitely aren' t the latter. 

JP 
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ESSENTIAL OLD SKOOL HARDCORE 
MIXED BY DONAVON "BAD BOY" SMITH (DC1) 

B efore D 8 3 , b e f o r e jungle 
there w a s the original h a r d ­
core s o u n d . A s h o u s e w e n t 

acidic in the late 8 0 ' s a n e w strain 
of dance m u s i c w a s born u s i n g h i p -
h o p breakbeats as it 's heart. It w a s 
heavier, harder a n d faster than any­
thing before . It w a s the s o u n d t r a c k 
to the rave scene across the U K . 

D o n a v o n " B a d B o y " S m i t h , o n e 
of the original DJs a n d p r o d u c e r s , 
has expertly m i x e d together 24 true 
original hardcore c lassics as only 
s o m e o n e w i t h his e x p e r i e n c e 
c o u l d . I have a lways l iked the B a d 
Boy 's m i x i n g a n d this is n o d i s a p ­
p o i n t m e n t . It b r o u g h t b a c k s o 
many m e m o r i e s of t i m e s 1 d o u b t I'll 
see again. 

This d o u b l e C D pack is just 
r a m - j a m - p a c k e d full o f s o s o m a n y 
groundbreaking p ieces of w o r k it 's 

hard to bel ieve. There 's even s o m e 
in here that I d o n ' t recognize . 

D a n c e C o n s p i r a c y ' s - D u i ) War 
gets us u n d e r w a y w i t h that serious 
sub-bass a n d beautiful b r e a k d o w n 
c l o s e l y f o l l o w e d by Z e r o B's 
Lockup - not the m i x that 's n o r m a l ­
ly p l a y e d , s o it 's nice to see the 
B a d B o y staying away f r o m the 
o b v i o u s choices . A s there are s o 
m a n y other great tunes f r o m this 
era . 

T w o tracks f r o m the superb 
R h y t h m 4 Reason are featured here 
a n d as w i t h m a n y of these tunes 
it's not only the shit hot use of 
d r u m patterns, a w h o l e array of dif­
ferent b- l ines and clever samples , 
but the as toundingly d e e p break­
d o w n s . It's a m a z i n g h o w they stir 
u p such s t rong e m o t i o n s ; they still 
s e n d a shiver d o w n m y spine . 

The first t ime 1 l i s tened to this, 
I kept th inking "I h o p e this tracks 
o n there" a n d then it w o u l d c o m e 
o n . Believe m e , they 're all o n here 
a n d then s o m e . A really c o m p r e ­
hensive review of the 9 2 - 9 4 rave 
scene . 

A t this point 1 must c o m e back 
to the m i x i n g - w h i c h is s e c o n d to 
none . If y o u d o n ' t k n o w these 
tracks inside out it can all g o pear 
s h a p e d very easily. This is a t ime 
before the m u s i c w a s so s tyled a n d 
separa ted . A t ime w h e n y o u c o u l d 
sti l l p lay w h a t r e s e m b l e s D&J5, 
Jungle, Breakbeat , H a p p y H a r d c o r e 
(4 beat) a n d T e c h n o a l o n g s i d e 
each other . 

The B a d B o y k n o w s exact ly 
w h e n to put the mixes in a n d w h e n 
to take t h e m out . There are a few 
hairy m o m e n t s , but y o u ' d only 

not ice t h e m if y o u listen extremely 
c lose ly , a n d it 's a lways suitable 
reso lved . O n e of the best tunes o n 
here is the B a d B o y ' s very o w n 
t rack Obsession - o n e of m y 
favorite tunes of all t i m e . 

S o if, like m e , y o u g r e w up in 
the rave cul ture this is an absolute 
must . I p r o m i s e y o u wil l not be dis­
a p p o i n t e d . For the uninit iated this 
is y o u r c h a n c e to hear what y o u 
m i s s e d a n d f ind out what ali the 
fuss is about . 

IP 

C L U B S C E N E - S I N G L E S 

D R U M * N * B A S S 

ADR Feat. Brown Girl. Burning 
(Deconstruction) Out Now. 
V . l . P dub is the pick of the b u n c h 
and the o n e y o u r probably hear in 
the c lubs. Starts out w i t h nicely 
c h o p p e d up beats a n d a siren n ' 
ac id inf luences. The p o w e r f u l bass 
d r u m sets the pace , l o o p e d title 
voca l that y o u all s h o u l d k n o w by 
n o w and g u n shoots take y o u to 
the break. In d r o p s the heavy duty 
sub-bass &. s t r o n g o l d s k o o l inf lu­
ences, s o u n d s slightly d a t e d but I 
like it and it 's wel l m a d e . 

Rugged and Tough. The Sound / 
Got to Get (Confetti Rec) March. 
This is a track w i t h silky s m o o t h 
p r o d u c t i o n skills, a very full &. d e e p 
s o u n d , s l o w beats, dark intrusive 
sub-bass , haunt ing keys that fits 
together tightly w i t h a s t u n n i n g 
female v o c a l that s h o u l d c o m p l e t e 
the track per fec t ly , but this is 
where it all g o e s w r o n g , as the 
lyrics ruin it for m e " This is the 
s o u n d I love, w h e n I 'm r o c k i n g in 
the rave w i t h the mass ive ' n ' c r e w " 
But t h e n again I 'm p a r t i c u l a r l y 
picky about things like that. 

Circo Castelli. Roadblock 
(S.I Projects) 30 March. 
The best w a y to descr ibe this is as 
a j azz -house fus ion, w i t h a d i s t inc ­
tive p i a n o cx snare in tro , t h e n 
c o m e s in a d o u b l e bass s o u n d i n g 
b-line a n d a fast t e m p o bass d r u m 
this all w o r k s wel l together . But 
the piano c o m e s in t o o s t r o n g a n d 
for t o o long. A p a r t f r o m that the 

track is O K - a g o o d idea that 
d o e s n ' t really w o r k that w e l l . If y o u 
like jazz a n d house then this s h o u l d 
be right up y o u r street. 

Goldie. Believe. Groove vocal & 
dub mix (Metalheadz) 23 March 
N o , this isn't a mispr int . A garage 
tune o n M e t a l h e a d z the h o m e of 
dark ' n ' hard d r u m a n d bass. Very 
pleasant female v o c a l a n d c o o l 
e lectro breakbeats m a k e up the 
intro, t h e n in roll the s t e p p i n g 
garage beats . A l l this has a very 
original feel , a refreshing change 
f r o m m o s t of what y o u ' l l f ind in the 
s h o p s . D u b mix toughens up the 
beats &. cuts d o w n the v o c a l . I pre­
fer this mix but it 's far to short . 

DEA Project. White Label 
(Marvel City Rec) Out Now 
A n o t h e r o l d s k o o l remix but what a 
tune to remix a truly a w e inspir ing 
track. It's been g iven what is being 
ca l led the " s m o o t h g r o o v e " treat­
ment ; not the usual s p e e d garage 
mix that m o s t tunes get . This gives 
it a slight edge o n the hoard of o l d 
s k o o l remixes out at the m o m e n t . 
F l ip-s ide has s o m e t w o step busi ­
ness g o i n g o n w i t h pleasant female 
voca ls , but it d o e s n ' t d o m u c h else 
but that 's w h y w e mix. 

Look out for Flex Kru's, Watch 
the Flex (issue 1108) as it's get­
ting a full release on 23rd March. 
Their ruff remix of Robbie 
Williams latest tune is also due 
for immanent release. Jo Public. 

Addiction/Carlito.Future Elements 
(Creative Source) Mid March. 
Strong hi-hat a n d p e r c u s s i o n intro 
s o o n j o i n e d by a d o u b l e - b a s s 
s o u n d i n g tone , p ierc ing keys a n d a 
squea l ing t rumpet takes y o u to the 
break. Fast s t e p p i n g beats s o o n 
take contro l cv soft touches of jazz 
- not t o o m u c h , nice &. s m o o t h for 
the mix . O n e for the s t e p p i n g a n d 
jacking masses . H e y , hey. F l ip-s ide 
has tougher beats a n d stronger 
a tmospher ica l s in a jazzy style, a n d 
those m e l o d i c keys give it a m o r e 
intelligent feel . 

The Prisoners O f Technology. 
Crazy/Cold Blooded (Fresh Kutts) 
23 March. 
A n o t h e r s t rong release f r o m the 
P . O . T boys , a n d this o n e s right u p 
there w i t h their previous releases, 
w h i c h is no m e a n feat. Crazy is a 
dark j u m p - u p sort of tune w i t h a 
fresh r insing b-l ine, but the o n e 
that 's been m a k i n g all the noise is 
Cold Blooded. It has a fuller s o u n d , 
m o r e c o m p l e t e , bui ld ing beats w i t h 
nice little cut backs a n d an a c c o m ­
panying bell tone . Sirens and title 
vocals take y o u to the break then 
w a t c h out for yet another phat f i l ­
tered b-l ine. I can't wait for the 
next one . 

Artemis. Inner World / Sun Stars 
(Goodlooking Rec.) 6th April . 
In that t radi t ional G L style, m e a n ­
d e r i n g str ing intro p u n c t u a t e d w i t h 
acous t i c guitar a n d shortly f o l l o w e d 
by those rol l ing breakbeats , high 

f requency c h i m e s a n d an unintru-
sive b- l ine . Sun Stars is m o r e of the 
s a m e ; d e e p ' n ' r o l l i n g breaks 
d r e a m y a t m o s p h e r i c a l s a n d careful 
Eqing give it a p a n o r a m i c feel . Are 
y o u ready for a journey d e e p into 
the s u b - c o n s c i o u s ? , T h i s o n e ' s sure 
to keep G L fans m o r e than happy. 

Scorpio. Trouble 
(V Rec.) Out Now. 
This is fast b e c o m i n g a label like 
M e t a l h e a d z &. G o o g looking , where 
y o u can buy every release and 
y o u ' r e a l m o s t g u a r a n t e e d it 's 
g o n n a be w i c k e d . They 've d o n e it 
a g a i n , w i t h a n o t h e r s t o r m i n g 
release f r o m V records . I d idn ' t 
think they c o u l d m a t c h Warhead 
but they keep d o i n g it - metall ic 
e c h o i n g bass d r u m a n d , w h e n it 
d r o p s in , w a t c h out for those seri­
o u s s t e p p i n g beats a n d a variat ion 
of that a w e s o m e bassl ine. 

Moving Fusion. Turbulence 
(Ram Rec) Out Now. 
This is a l imi ted edi t ion sampler 
f r o m the forth c o m i n g Sound In 
Motion a l b u m that is set to b l o w up 
l ike C h e r n o b y l , a n d is d u e for 
release m i d - A p r i l . M y local s h o p 
s o l d 25 c o p i e s of this single o n the 
first day it w a s re leased. A totally 
ruff tune a n d check the bole bole 
bassl ine, that 's b e e n tearing up all 
the right c lubs a r o u n d the country. 
It's even ge t t ing qui te regular plays 
o n the radio . Enough s a i d . JP 
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THE UNITED COLOURS OF 
A D A M F 

Adam F is the man behind the 
first underground drum & 
bass track to truly cross­

over into the mainstream, putting 
drum & bass in the public eye for 
the first time for all the right 
reasons. 

Two years after its initial 
release, Circles, a massive under­
ground anthem, was picked up by 
the likes of Radio One and Kiss 
FM due to it's sheer quality and 
originality, although they were 
slow on the uptake. 

With the support of the radio 
stations, Circles hit the national 
charts at Number 19. This show­
ing that the true underground 
drum &. bass tracks can easily 
compete with more traditional 
styles of music, if they can only 
get equal air play. People won't go 
out and buy records they have 
never heard. 

After the success of Circles, 
A d a m was a w a n t e d by several 
major labels w h o had real ised that 
they c o u l d make m o n e y f r o m d r u m 
&. bass. At only 25 , A d a m is already 
one of the major players in the 
scene with a str ing of g r o u n d break­
ing tunes under his belt. 

Metropolis r e c o r d e d o n the 
legionary M e t a l h e a d z label 
increased A d a m s ' status, a tune 
well ahead of its t ime w i t h a phat 
and totally original bassl ine that 
took d r u m &. bass in yet another 
direct ion. It was one of those piv­
otal tracks that s u m m e d up the vibe 
of the t ime a n d will be p layed for 
years to c o m e . A n d w h o c o u l d for­
get Aromatherapy o n S e c t i o n 5 
records? 

A d a m kindly t o o k t ime out of his 
hectic schedule to talk to m e about 
his new a l b u m Colours and the 
music o n his m i n d . 

JP. Other than remixes, there's 
only four new tracks on Colours. 
Why is this ? 

A F . " W e l l it 's as m u c h about 
get t ing the stuff I have already 

released heard by a larger audience , 
as tracks like Metropolis y o u proba­
bly haven't heard unless y o u g o out 
to the right clubs, or buy a lot of 
vinyl , so this is a i m e d m o r e towards 
educat ing p e o p l e w h o are not so 
into the scene as wel l as releasing 
s o m e n e w mater ia l " 

JP. The new single Music in my 
Mind is another wicked track that 
is also getting a little bit of air 
time on the major radio stations. 
Do you think it will chart ? 

A F . W h a t ever happens , hap­
pens . 1 try not to set expectat ions 
as y o u only get d i s a p p o i n t e d 

) P. If it does, would you go on 
Top of The Pops, as I know some 
people have something against 
going on shows like that ? 

A F . If it s e e m e d right at the t ime 
yes I w o u l d , I have had offers to g o 
on s h o w s like TFI Friday and that. 
W i t h TV, wi th all the profile 8. p u b ­
licity y o u get it 's not a bad thing, 
it 's all about h o w y o u present your ­
self, but y o u will not catch m e o n 
any kids s h o w s or anything like that. 

|P. So we won't be seeing you 
on Alive 'n ' Kicking then? 

A F . N o not at all 
JP. Do you feel it is a good or 

bad thing that all the big name 
producers and Djs being signed 
up to the major labels? 

A F . W e l l I can't speak for other 
people , each person has to weigh 
up the o p t i o n s and w o r k out what is 
best for themselves . 1 spoke with 
Gold ie , Groovr ider and a few others 
w h o have already been s igned to 
majors and d e c i d e d that EMI were 
offer ing the best deal for m e . It's 
nice to get that security, the finan­
cial backing to d o what y o u love 
w i t h out having to worry about 
m o n e y all the t ime . 1 feel it is impor ­
tant for m e to be wi th a major label 
as they have the experience of pro­
m o t i n g on a w o r l d w i d e scale a n d 
that 's what the scene needs . 

JP. Do you still maintain full 
control over your musical 
direction ? 

A F . Yes, they have set m e up 
wi th m y o w n label F-Jams, w h i c h I 
have full control over f r o m the art­
w o r k to musica l d irect ion every­
thing, what they bring as I sa id 
before is the p r o m o t i o n a l exper i ­
ence . 

JP. Do you feel this music can 
go the same way that rap music 
has and build its own empire ? 

A F . wel l if y o u think about it, ten 
years ago rap mus ic w a s in the 
pos i t ion that d r u m &. bass is today, 
and they both started in one smal l 
p lace a n d g r e w f r o m there , s o 
hopefully, yes . 

JP. Is there a chance of the 
music losing its underground 
flavour with the majors getting 
involved ? 

A F . N o matter what happens 
the mus ic wil l a lways stay alive, no 
matter h o w big it gets, whether 
people want to water it d o w n or 
what ever there will a lways be p e o ­
ple w h o make mus ic for the love of 
it not the m o n e y , if y o u look at h ip-
h o p music it 's changed f r o m where 
it started but still maintains flavour 

JP. Can the music maintain it's 
underground flavour and gain 
mass appeal? 

A F . Yes, just look at Circles. 1 
d i d n ' t remix it or anything for the 
charts, it was the same as the or ig­
inal release a few years earlier and it 
ga ined w i d e spread acc la im a n d 
after get t ing air play it reached 
number 19 in the national charts, so 
that proves that it c a n " 

JP. You have been touring a lot 
the last year what is the world 
scene like, is it picking up? 

AF. Yes, I have been to Brazil , 
Japan and A m e r i c a recently. Japan's 
o n it in a big w a y , that 's where the 
a lbum so ld s e c o n d best after here, 
they have got a g o o d little scene 
g o i n g on over there. Brazil w a s 
m a d , there is not m u c h of a scene 
there but they are a crazy party m a d 
nation w h o are up for anything, 
A m e r i c a s k n o w what is g o i n g o n , 

they have got a lot of smal l scenes 
d o t t e d about over the country, the 
place is just s o b ig that they are all 
very s p r e a d out, but there is a bases 
for the scene to g r o w out there. 

JP. What influences your work? 
A F . Everything, I l isten to every­

thing, f r o m R ' n ' B , soul , h i p - h o p to 
whatever . 

JP. What's in your car stereo 
at the moment? 

A F . It changes every day, but at 
the m o m e n t I've been listen to 
G o l d i e ' s n e w a l b u m . 

JP. What do you think of it? 
A F . It's g o o d to see s o m e t h i n g 

he has been w o r k i n g o n for so long 
to finally be f inished and released, I 
think it's very g o o d . 

JP. What our your plans for the 
rest of the year? 

M o r e touring, I 'm back off to 
Japan s o o n , a n d concentrat ing o n 
the live s h o w a n d o n m a k i n g it a 
better s h o w w a t c h . 

JP. With your shows are you 
going for a more live sound? 

N o t live as in acoust ic , the bass 
player for e x a m p l e has all key­
boards a n d samplers r o u n d his neck 
as wel l as acoust ic bass instru­
ments , so he has all the different 
s o u n d s there at his f ingertips. 

The live s h o w is so intense, w e 
have all the different bass lines their 
so w e can swi tch straight f r o m one 
to another, w e play wi th the audi ­
ence . W e have all live breaks ' n ' 
s y n t h e s i s e d s o u n d s , m i x i n g the 
s o u n d s live. If y o u want us to d r o p 
in the Metropolis bass-l ine over say 
Circles w e can, it 's not like w e will 
be there on stage playing flutes and 
things, but saying that I have tried 
everything over the last year. 

If y o u fancy see the m a n live 
and direct, y o u can catch h i m d o w n 
the Astor ia check club listings for 
dates . 

Jo Public. 
d d d ffl * 
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Emot iona l t imes , dear Felix readers, as this is 
the last radio s ta t ion p a g e of this t e r m . 
C o n s e q u e n t l y I thought that it w o u l d be apt if I 
gave y o u all a r o u n d u p of what w e ' v e been 
d o i n g this t e r m to prov ide y o u wi th aural p lea ­
sure. 

W e ' v e been interviewing, recording , a n d 
w a t c h i n g bands as regularly as Diana tributes 
have been a p p e a r i n g in the tab lo ids . W e ' v e 
r e c o r d e d Fidel , Dererro, Spectre , Varnal ine a n d 
the Interpreters in our N o r t h s i d e S tudios , a n d 
have in terv iewed the likes of Evil Superstars , 
the H o r m o n e s , the Crockets , The ' O ' , a n d 
Scoot , to n a m e a few. W e ' v e also d o n e a live 
link up wi th the C o u n t i n g C r o w e s at the Albert 
H a l l , and have had D) Hurr icaine (DJ w i t h the 
Beastie Boys) in to d o a set, as wel l as b r o a d ­
cas t ing a special ly r e c o r d e d set w i t h M o n e y 
M a r k . N o t bad , eh? 

A n y o n e can take part in any part of IC 
R a d i o : interviewing, recording , DJing, or g o i n g 
to free gigs. If this appea ls to y o u , then jo in- it 's 
as s i m p l e as that. A l l y o u have to d o is p o p into 
our Souths ide S tudio and say what y o u want to 
d o . |on Crabb 

Student 
Radio Network 
Chart 
Comez 78 Scone Wobble 

( H u t ) 

Rialto Dream Another Dream 
(EastWest) 

Alabama 3 Ain 't Coin' to Coa 
(Elemental) 

Dawn of the Replicants Hogwash 
(Warner) 

Moke Wheel in Motion 
(Dorado) 

Annie Christian Love this Life 
(Equipe Ecosse) 

Tzant Sounds of Wickedness 
(Logic) 

Montrose Ave Where Do I Stand? 
(Columbia) 

Ether Watching You 
(A&JVl) 

Mover Tricolore 
(A&JVl) 

Ben Harper Faded 
(Virgin) 

Arab Strap Here We Co 
(Chemikal Underground) 

Stereophonies Local Boy... 
(V2) 

Young Offenders Lose Control 
(Columbia) 

Finitribe Mind My Make-up 
(Infectious) 
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There's a mass of film releases over the Easter vacation and so we are 
giving you a selection of the best (and the worst)... 

MONEY TALKS 
Starring: Heather Locklear 
Director:Brett Ratner 
Release: 3 A p r i l 

• • 

M ix R i c h a r d P r y o r (30%) 
w i t h Eddie M u r p h y (70%), 
and saturate the resul t ing 

crude p r o d u c t w i t h h e l i u m to y i e l d 
Chris Tucker . 

Last seen as the irritating c a m p 
p o p - s t a r in The Fifth Element, 
Tucker is fortunately m o r e bearable 
in this role. H e plays a fast - ta lking 
s m a l l - t i m e c o n - a r t i s t w r o n g l y 
b lamed for a d e a d l y p r i s o n break. 
Baddies a n d g o o d i e s are all after 
h im and his only h o p e rests w i t h 
gravel v o i c e d c y n i c a l n e w s m a n 
Charlie S h e e n w h o is hunt ing for 
that headl ine exclusive . For s o m e 
reason they only have e r r . . . t w o 
days in w h i c h to resolve it al l . 

S h e e n is s e c o n d f iddle and acts 
accordingly , w h i c h reminds us that 
he hasn ' t m a d e a g o o d f i lm for a 
w h i l e . There is a m o r e success ful 
o n - s c r e e n c h e m i s t r y b e t w e e n 
Tucker a n d Paul Sorvino, the latter 
repr is ing l ight-heartedly his charac­
ter in Coodfellas. 

Tucker is the star and is actual ­
ly quite funny, whi le the plot m o v e s 
a l o n g nicely w i t h c o p i o u s exp lo ­
s ions a n d a g o o d c l imax. It's just 
that the f i lm s h o u l d have been 
ca l led Beverly Hills Weapon 48. 
The only surprise is that the main 
baddie is French - "Ki l l z e m a l i " -
rather than English - "I a m g o i n g to 
kill y o u n o w o l d c h a p ! " . N o t really 
w o r t h the price of a c i n e m a ticket, 
s o wai t for it to c o m e out o n v i d e o , 
cal l a few mates r o u n d and w i t h the 
m o n e y saved buy s o m e Dorito 's , a 
few d i p s a n d get the beers in . 

Stef Biagini 

Win Gridlock'd on video 
Cridlock'd is re leased by Polygram V i d e o on 6 A p r i l , p r i c e d £ 12 .99. It's a 
refreshingly different f i lm about d r u g a d d i c t s w h i c h a v o i d s m a n y of the 
usual s tereotypes . It's about t w o b u d d i e s , o n e black (the late Tupac 
Shakur) and o n e whi te (Tim Roth), but for o n c e it 's the black bloke w h o ' s 
the l eve l -headed sensible guy and the w h i t e o n e that 's the crazy ass 
d u d e . 

The t w o are part of a jazz band a l o n g w i t h Shakur ' s g ir l fr iend. W h e n 
she O D ' s and e n d s up in a c o m a they d e c i d e that it 's finally t i m e to kick 
the habit and get c lean , a n d the f i lm tracks the day that fo l lows . The prob­
l e m is that there 's a huge obstac le in their w a y - bureaucracy. Forms, 
queues and m o r e forms c o n s p i r e to prevent the t w o likeable leads get t ing 
into rehab. 

This is an impress ive director ia l debut by V o n d i e Curtis H a l l , w h o has 
created a very indiv idual , stylish f i l m . M u c h of the sardonic script is spot -
o n and he c o m b i n e s this w i t h s o m e truly hi larious m o m e n t s . If there is 
o n e cr i t ic ism of the f i lm it is that it 's slightly l ightweight , w i t h t o o many 
shots of the d u o f leeing f r o m the po l i ce rater than d e v e l o p i n g the plot . 
H o w e v e r , it 's still very enjoyable w i t h great d ia logue in places . 

FFI Beatwax have given us two copies of Cridlock'd to give away. 
To enter, simply e-mail felix@ic.ac.uk with "Gridlock'd" as the subject 
and we will pick the names out of the proverbial hat on Friday. 

mailto:felix@ic.ac.uk
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| \ / \ / of France d e s t r o y e d 

V V t h e Bas t i l l e , t h e y 
d i s c o v e r e d w i t h i n its r e c o r d s a 
myster ious entry: "Pr isoner n u m b e r 
6 4 3 8 9 0 0 0 - The M a n in the Iron 
M a s k . " This m u c h is t rue . The rest 
of the s t o r y l i n e o f R a n d a l l 
(Braveheart) W a l l a c e ' s f i l m is 
s o m e w h a t less likely. It is t w e n t y 
years s ince the glory days of the 
Three M u s k e t e e r s a n d e a c h has 
g o n e his s e p a r a t e w a y . I rons ' 
A r a m i s is a pr ies t , M a l k o v i c h ' s 
A t h o s is a c o n t e n t fa ther a n d 
D e p a r d i e u ' s Por thos is a flatulant, 
b e e r - s w i l l i n g rogue w h o runs a 
brothel . O n l y d ' A r t a g n a n (Byrne) 
r e m a i n s in s e r v i c e , loya l ly 
p r o t e c t i n g the evi l K i n g L o u i s 
(DiCaprio) f r o m his e n e m i e s . 

In fact, D i C a p r i o is so evil that 
he has c o n s i g n e d his ident ica l t w i n 
(DiCaprio , funnily enough) to a life 
of i m p r i s o n m e n t , w h e r e he is 
forced to w e a r an iron m a s k to hide 
his identity. W h e n this is d i s c o v ­
ered , the M u s k e t e e r s c o m e out of 
ret irement w i t h an ingenious plot 
to r e p l a c e t h e K i n g w i t h his 

FILM 

11 

Starring: L e o n a r d o D i C a p r i o , Jeremy Irons, John M a l k o v i c h , 
G e r a r d D e p a r d i e u , Gabrie l Byrne 

Director: Randal l W a l l a c e * * * 

Leonardo DiCaprio heads the all-star 
cast of The Man in the Iron Mask 

honourable a n d car ing brother. 
D i C a p r i o , the m a n of the 

m o m e n t , c lear ly re l i shes the 

variat ion in his roles. W h i l e not 
quite c o n v i n c i n g as the p o w e r f u l , 
s c o w l i n g king, he is in his e lement 
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w h e n p lay ing the t i m i d s ibl ing. H e 
m u s t a lso have en joyed leading 
s u c h a d i s t inguished cast, a l though 
it s e e m s as if Irons, M a l k o v i c h and 
the rest c o u l d n ' t quite agree o n 
whether t o c a m p it up entirely or 
p lay e v e r y t h i n g s t ra ight . The 
a t roc ious d i a l o g u e w o u l d favour 
the former , yet Irons in particular 
takes his role seriously, even w h e n 
endless ly repeat ing , " O n e for all , all 
for o n e . " There is a lso inevitable 
c o n f u s i o n o n p r o n u n c i a t i o n a n d 
accent s ince the M u s k e t e e r s c o m e 
f r o m three different countr ies . 

But o n e can ' t be t o o harsh o n a 
f i lm w h i c h is clearly a i m i n g to be an 
a m u s i n g c o u p l e o f hours rather 
than an e p i c . Ignoring the prestige 
of the n a m e s o n the title s e q u e n c e 
wil l a l low the a u d i e n c e to sit back 
a n d let the Saturday mat inee script 
a n d s w a s h b u c k l i n g roll over t h e m . 
Even t h e n , s o m e m a y f ind the 
chees iness of the finale hard to 
s t o m a c h , but in t e r m s of mindless 
en joyable n o n s e n s e for w o m e n 
especial ly , The Man in the Iron 
Mask is f ine. Q 

Chris Hickey 

TELLING LIES IN AMERICA 
Starring: Brad Renfro, M a x i m i l l i a n Schel l , 

Kevin B a c o n 
DirectonGuy Ferland 
Release: 3 A p r i l 

V2 a star 

S creenwriter Joe Esterhas is a m a n of rare 
insight. H a v i n g m a d e his n a m e by s h o w i n g 
a genera t ion of s tee lworkers that there is 

m o r e to life than w e l d i n g in d a n c e - a s - s y m b o l -
o f - f r e e d o m classic Flashdance, a n d d i s s e c t e d 
the nature of o b s e s s i o n in the i n f a m o u s Basic 
Instinct, he n o w d r a w s o n his o w n exper ience to 

tell the story of a y o u n g Hungar ian immigrant to 
the U n i t e d States. 

It is the early sixties in Cleve land O h i o , a n d 
B r a d R e n f r o is d e s p a r a t e to b e c o m e an 
A m e r i c a n . H e is e n c h a n t e d by the w o r l d of rock 
a n d rol l , so w h e n he is of fered the chance to 
w o r k for DJ Kevin B a c o n he eagerly grabs it. 
Renfro learns all about the A m e r i c a n w a y of 
d o i n g things w h e n he b e c o m e s involved in s o m e 
d o d g y deal ings w i t h a record c o m p a n y . 

It c o m e s as no surprise that this is Esterhas' 
pet project . The subject matter is far less lurid 
than his recent output , and not the sort of th ing 
that s c reams c o m m e r c i a l success . His assert ion 

that the basis of the scr ipt w a s wri t ten m a n y 
years ago is very easy to bel ieve, as the plot 
s tumbles f r o m o n e a d o l e s c e n t fantasy to the 
next. This is a s e m i - a u t o b i o g r a p h i c a l tale, wi th 
the e m p h a s i s f irmly o n the " s e m i " . Unless , of 
course , a v ice girl really d i d service the seven­
teen year o l d Esterhas o u t s i d e the conf ines of 
his imaginat ion . 

This f i lm treats a potent ia l ly interest ing sub­
ject in a bor ing, a n d at t i m e s ludicrous , manner . 
There is perhaps o n e enter ta ining m o m e n t in 
the w h o l e f i lm, but it fails to a tone for the hour 
a n d a half of se l f - indulgent n o n s e n s e l l 

Simon Bradley 

TwentyFourSeven 
Starring: Bob H o s k i n s , Bruce Jones, Danny N u s s b a u m 
D i r e c t o n S h a n e M e a d o w s 

Sh a n e M e a d o w s m a d e 2 5 
short f i lms before 247, his 
first f e a t u r e - l e n g t h p i c t u r e , 

and put the exper ience he g a i n e d 
to g o o d use in creat ing an intel l i ­
gent a n d m o v i n g f i lm. 

247 is shot entirely in black a n d 
white , w h i c h helps to c o n v e y its 
message a n d give the a u d i e n c e a 
clearer insight into the characters ' 
w o r l d . The f i lm is set in a n d a r o u n d 
a h o u s i n g estate in N o t t i n g h a m a n d 
centres a r o u n d a g r o u p of lads w h o 
cannot break their 2 4 7 . 2 4 hours a 
day, 7 days a w e e k their lives 
remain exact ly the s a m e - s igning 
on a n d hanging a r o u n d o n the 
streets d o i n g n o t h i n g e x c e p t get-

ifk.it it 
t ing into t rouble . H o w e v e r , there is 
o n e m a n , B o b H o s k i n s , w h o tries 
to install s o m e p u r p o s e into their 
lives by start ing u p a box ing c lub. 
H o s k i n s is a lonely m a n , a n d it is 
poss ib le to think that he starts up 
the c lub to give himself s o m e direc­
t i o n . A l t h o u g h this is true in part, 
his real m o t i v e is t o he lp others a n d 
to f o r m a sense of c o m m u n i t y . 
Everything g o e s wel l for t h e m until 
their first m a t c h w i t h another box­
ing c lub, w h e n H o s k i n s can no 
longer tolerate o n e of the lads ' 
fathers w h o beats his wi fe and s o n . 

This f i lm has m a n y t h e m e s run­
ning through it a n d is also quite 
funny in places as the characters 

Hoskins discusses tactics with his boys 

a t t e m p t to c o p e w i t h their 
s i t u a t i o n . Shane M e a d o w s puts 
a c r o s s the m e s s a g e that every 
s ingle p e r s o n , is s p e c i a l a n d 
d e m o n s t r a t e s this through H o s k i n s 
himself . W e see h i m at the begin­
ning of the f i lm as a t r a m p living in 
an o l d train carriage. W e learn of 
his story through the fi lm a n d by 

the e n d w e really care for this o ld 
t r a m p , d u e m a i n l y to o n e of 
H o s k i n ' s finest p e r f o r m a n c e s . H e is 
also ably s u p p o r t e d by the suppor t 
cast w h o inc lude m a n y actors in 
their first role . 

If y o u want to see s o m e t h i n g a 
little bit different , I w o u l d definitely 
r e c o m m e n d 247.D Adam 

http://ifk.it
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FILM 

GATTACA 
Starring: Ethan H a w k e , U m a T h u r m a n , Jude Law, G o r e V i d a l 
Director :Andrew N i c c o i 

After the recent Dol ly d e v e l ­
o p m e n t s it w a s inevi table 
that a c l o n i n g f i lm w o u l d be 

released s o o n e r or later. Cattaca is 
the first s u c h m o v i e a n d portrays 
the fr ightening image of a future 
where c o u p l e s c h o o s e their ch i l ­
dren f r o m a cata logue. In a w o r l d 
where perfect ion is c h e r i s h e d it is 
the ult imate g a m b l e to c o n c e i v e a 
chi ld by natural m e a n s . The results 
of this genet ic role of the d i c e are 
an underclass label led " i n - v a l i d s " , 
w h o are unable to c o m p e t e w i t h 
their stronger, healthier a n d m o r e 
intelligent o p p o n e n t s . 

O n e s u c h i n - v a l i d is E than 
H a w k e . The s e c o n d he w a s b o r n a 
b l o o d test revealed that he w o u l d 
die of a heart c o n d i t i o n at the age 
of 29 . W h e n he fails to get a job 
due to his imper fec t ions he "bor­
r o w s " the identity of the va l id Jude 
Law, using his b o d y f luids to pass 
the tests to get a job w i t h Gat taca , 
a space travel organisa t ion . H e r e 
he m e e t s U m a T h u r m a n a n d 
at tempts to achieve his d r e a m of 

• • • Vi 

reaching Saturn before he dies . 
Cattaca w a s w r i t t e n a n d 

d i r e c t e d by A n d r e w N i c c o i a n d is 
clearly a very personal vers ion of 
the future. His is a sterile, imper ­
sonal w o r l d w h e r e genes are all 
impor tant a n d unpredictabi l i ty is a 
th ing of the past . The d o w n s i d e of 
th is i n t r i g u i n g f i l m is that th is 
imagery d o m i n a t e s so that sub-

Stacks of tickets to be 
won from the 

KENSINGTON 
1HB M A N MM f H I 

mom M A S K 
Want to w a t c h d i s t inguished ac tors 
en joy ing t h e m s e l v e s in 
swashbuckl ing roles for free? W e l l , 
the O d e o n Kens ington is g iv ing y o u 
the chance to d o this by of fer ing 
five pairs of t ickets for L e o n a r d o 
DiCapr io ' s latest f i lm a l o n g w i t h 
s o m e exclusive Iron Mask mer ­
chandise . N o w there have b e e n 
s o m e easy ques t ions over the past 
term but this o n e takes s o m e 
beating. To enter, just e - m a i l us at 
fe l ix@ic .ac .uk w i t h the answer to 
the fo l lowing : 

In which record-breaking film 
does Leonardo DiCaprio star 

with Kate Winslet? 

J A C K H BROWN 

Q u e n t i n T a r a n t i n o ' s latest f i l m 
stars P a m Grier, S a m u e l L Jackson 
a n d R o b e r t D e N i r o . The cult 
d irec tor has m o v e d away f r o m the 
style of his first t w o hits a n d 
instead concentrates o n a so l id 
storyl ine about a g u n - s m u g g l i n g air 
h o s t e s s . The a c t i n g is s u p e r b 
throughout , especial ly by Grier a n d 
M i c h a e l K e a t o n , and helps make 
this a n o t h e r f ine a d d i t i o n to 
Tarant ino 's stable. To w i n o n e of 
five pairs of t ickets , e -mai l us and 
tell us : 

What was the name of Samuel 
L Jackson's character in 

Pulp Fiction? 

Ethan Hawke is an imperfect 
human in a perfect world 

plots and character d e v e l o p m e n t 
are of ten c o n f u s e d . Furthermore , 
w h e n the plot d o e s d e v e l o p it is 
o f ten as predictable as the w o r l d in 
w h i c h it is set. H o w e v e r , there are 
several clever touches and the act­
ing is m o r e than adequate , m a k i n g 
this f i lm a w o r t h w h i l e w a y to s p e n d 
a c o u p l e of hours and far superior 
to Sphere. O Chris Hickey 

Tif t ; mwm • 
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f i lm that has left m e feel ing s o 
a w k w a r d a n d uneasy. Scenes are 
s t re tched to a point where y o u 
w i s h it all to e n d a n d , wi thout 
u n d e r s t a n d i n g t h e d i r e c t o r ' s 
h i d d e n m e a n i n g s , the f i l m 
b e c o m e s b o r i n g . This m a y be 

Tiii< y . ja 

f i lms w i t h d e e p m e s s a g e s a n d 
s y m b o l i s m . H o w e v e r , the rest of 
us w h o like our p o p c o r n a n d p o p 
fi lms s h o u l d steer w e l l a w a y f r o m 

V I D E O S T O R E N T 

O n e t h i n g y o u c a n 
safely say about D a v i d 
L y n c h is that he 
d o e s n ' t make ordinary 
f i lms . Lost Highway, 

starring Bill Pul lman a n d Patricia 
A r q u e t t e , is a bizarre mix of f i lm 
genres that constant ly takes y o u by 
surprise . If y o u ' r e fed up w i t h linear 
films this mix of murder , mystery 
and suspense wil l be a m e m o r a b l y 
creepy alternative. O 

35 

SPHERE 
Starring: Dust in H o f f m a n , Sharon 

S tone , S a m u e l L Jackson 
Director: Barry L e v i n s o n 
Release: 2 7 M a r c h 

A f a n t a s t i c c a s t , a n 
a c c l a i m e d d i r e c t o r a n d 
t h e i n t r i g u i n g p r e m i s e o f 

a n a l i e n c r a f t f o u n d at t h e 
b o t t o m o f t h e o c e a n f l o o r -
w h a t m o r e d o y o u n e e d for a 
s c i - f i e p i c ? 

W e l l , a d e c e n t storyline might 
he lp . Sphere is based o n a M i c h a e l 
C r i c h t o n novel (which w a s wri t ten 
b e f o r e The Abyss s o no 
accusat ions of p lagiar ism please) 
a n d suf fers f r o m a surp lus of 
a m b i t i o n . It a s s u m e s the audience 
is b o r e d w i t h little green m e n and 
so ins tead concentra tes o n the 
p s y c h o l o g i c a l effect of be ing c o n ­
fronted w i t h an al ien spec ies . 

The d i r e c t i o n the f i lm is g o i n g 
in is m a d e clear in the o p e n i n g 
scenes , w h e n w e see that the crew 
sent to investigate the craft is an 
u n a r m e d c o l l e c t i o n of a c a d e m i c s , 
inc luding a psychiatr is t (Hoffman) , 
m a t h e m a t i c i a n (Jackson) and a 
b i o c h e m i s t (Stone) . Their initial 
i n t e r a c t i o n w i t h the s h i p is 
f a s c i n a t i n g but the s e n s e of 
mystery is lost as the audience 
realises that no explanat ions will 
be g i v e n . Rather, L e v i n s o n sticks 
rigidly to the (frankly unexciting) 
b o o k and the degenera t ing state 
of the c r e w ' s m i n d s . 

This is all a bit of a s h a m e since 
the trailers i m p l i e d that Sphere is a 
g r i p p i n g Event Horizon meets The 
Abyss affair. The reality is that it is 
a p s y c h o l o g i c a l thriller w h i c h just 
h a p p e n s to be set near an alien 
craft. A s a result it wi l l d i s a p p o i n t 
a l m o s t e v e r y b o d y w h o sees it. D 

Chris Hickey 

N o r o o m for a review of Most] 
Wanted. H o w e v e r , i t ' s an 
a d e q u a t e a c t i o n thriller w i t h Jon 
Voight (yet again). 

LOST HIGHWAY 1 87 

S a m u e l L Jackson fo l lowed Pulp 
Fiction a n d A Time To Kill wi th this 
dark thriller set in a Los Angeles 
s c h o o l . H e g i v e s an exce l lent 
p e r f o r m a n c e as a teacher w h o s e 
very life is threatened by the v io ­
lence of the c l a s s r o o m . Depress ing 
and bleak, this nonetheless carries 
a p o w e r f u l m e s s a g e a b o u t the 
A m e r i c a n e d u c a t i o n s y s t e m . See 
page 4 2 for a chance to w i n one of 
t w o c o p i e s . 

mailto:felix@ic.ac.uk
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LAUGHING 
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GUINNESS COMEDY TOUR 
A fantastic night of comedy, courtesy of Guinness and '98 
performers from top comedy club Jongleurs! 
• Free pint of Draught GUINNESS with every ticket 
• Chance to win Draught GUINNESS for a year 
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HARD, SOFT AND WET 
Melanie McGrath 
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elanie M c G r a t h w o n the 
1996 John Llewellyn Rhys 
Prize for the best n e w 

British writer under 35 for her first 
b o o k w h i c h has the serious s o u n d ­
ing title o f Hotel Nirvana: Dreaming 
of the new age in the American 
desert. G o i n g by the number of 
rave reviews pr inted all over this, 
her s e c o n d nove l , 1 w o u n d n ' t be 
s u p r i s e d if it garnered her s o m e 
m o r e a w a r d s . 

Hard, soft and wet ac tual ly 
refers to hardware , sof tware a n d 
w e t w a r e (in other w o r d s , us, p e o ­
ple) . A h a , I bet I've lost y o u r inter­
est n o w haven't I? M c G r a t h has 
taken her o w n exper iences and 
u s e d t h e m as the basis for the story 
w h i c h charts the voyage of d i scov­
ery of " M " as she explores the d ig i ­
tal age in all it's glory. A s it's wri t ten 
in the first p e r s o n , I a s s u m e M is 
the author herself. She g o e s f r o m a 
c o m p l e t e n o v i c e (newbie ) , to 
s o m e o n e w h o is far m o r e k n o w l ­

edgeable , but is t o u c h e d w i t h a 
degree of p e s s i m i s m about it a l l . 
Her initial gu ide in cyber space is 
N a n c y , her best f r i e n d . N a n c y 
works in Si l icon Valley as a sof tware 
marketer a n d it is d o w n to her to 
explain s o m e of the c o n v o l v e d , 
technical jargon. 

M in her quest to unders tand 
what it's all about travels to var ious 
places such as Iceland, M o s c o w 
and A m e r i c a . In each n e w part of 
the w o r l d she m a n a g e s (with 
apparent ease) to talk to the fore­
runners in their particular fields of 
expert ise . 

M c G r a t h is a ta lented wri ter . 
She writes bo th fluidly and coher ­
ently a n d it is obv ious that she's 
d o n e her research. W h i l e an i m p o r ­
tant part of the novel is about t ech­
nology, she never falls into the trap 
of s o u n d i n g like a c o m p u t e r m a n u ­
al or a l lows it to o v e r s h a d o w the 
characters . A n y o n e w h o reads this 
b o o k , e s p e c i a l l y s t u d e n t s at 

Imperial , wi l l be able to recognise 
both t h e m s e l v e s a n d p e o p l e they 
k n o w w i t h i n it, f r o m the techno-
p h o b e to the c o m p u t e r nerd . 

The style, however , eventually 
b e c o m e s alittle repetit ive - M dis ­
covers s o m e increasingly technical 
p h e n o m e n o m a n d then jets off to 
far f lung d e s t i n a t i o n s to h o b n o b 
wi th t h o s e in the k n o w . Because of 
th is the s t o r y begins to lapse 
halfway t h r o u g h . 

O v e r a l l , it is qui te a g o o d book, 
a l though I think s o m e o n e m o r e 
k n o w l e d g e a b l e a b o u t c o m p u t e r s 
and cyber s p a c e , in general , w o u l d 
enjoy it m o r e . The novel does , 
hoever , have a styl ish green and si l ­
ver cover so even if never got read 
it w o u l d look suitably impress ive o n 
a bookshel f . 

Nicole 

Publ i shed by F lamingo, £ 7 . 9 9 

Sagittarius (23/1.1 - 23/12)Product ive e d u c a ­
t ion expands the p o t e i i z o n s of y o u r 
m i n d , leading to t h A p r o U f p M H l of imaginat ive 
opportuni t ies . H o w e v e r the learning process , 
indicated by th00^dmus Page of C u p s , p r o ­
vides a construct ive f o u n d a t i o n only w h e n bal­
anced wi th per iods of c o n t e m p l a t i v e re laxat ion. 

Capricorn (24/12 - 20/1) 
The successful c o m p l e t i o n i l o f M f u n d a m e n t a l 
enterprise enhances y | u r I t f l f e of grat i fying 
contentment . T h e \ ^ p t n l ^ n p m > r l d therefore 
initiates a p e r i o d of b l o s s o m i n g se l f -awareness 
c o u p l e d w i t h an increas ing sense of sat is fact ion 
with the status q u o . 

Aquarius (21/1 - 18/2) 
The isolated H e r m i t represents se l f - inf l ic ted 
al ienation a l l o w i n g itf iM|LP e ^P^Ml evaluat ion of 
recent a c c d l ^ M P S ^ ^ s ^ M t n e es tabl i shment 
of projected- g o a l * , , i n d e e d y o u r m o m e n t a r y 
withdrawal f r o m soc ie ty conso l ida tes y o u r per­
sonal strength a n d contro l of events . 

Pisces (19/2 - 20/3) 
The initial s t e p of a jourr •• :• .ys a p p e a r s the 
hardest obstacte of progress . Desp i te subtle 
feelings of frustration* the reliable Eight of 
Swords grawts flp^Mpa perseverance w h e n 
facing y o u r i n g j p r i e d " fes ire for i m p r o v e m e n t , 
leading ultupately to sa t i s fy ing r e w a r d s . 

Aries (21/3 - 20/-
A n u n e x p e c t e d bio' 
humil ia t ion, suggeste 
provides in the l o n g tej 
tive exper ience . Thus 

apparent d a m a g e or 
the d i s c o r d a n t Tower , 
a useful a n d i n f o r m a -
is interpreted i m p r e s ­

sions of d i s a p p o i n t m e n t a n d resentment reveal 
a posit ive o u t l o o k o n f o r t h c o m i n g events . 

Taurus (21/4 - 21/5) 
Unc lut tered s impl ic i ty is the def ini t ive key to 
success , as d isor ientat ion thi j jugh insignificant 
details or m i s j u d g e d ^ K J f f l i p S only serves to 
confuse y o u r state o p m n d ^ f l k e l l i n g o n m i s s e d 
oppor tuni t i es remaips a futile f k e r c i s e , s o c o n ­
centrate o n f u l f i l l i n g M e a n i n g f f l f d e s i r e s . 

Horoscopes 

wit ft 

Nana 
Gemini (22/5 - 21/6) 
The prospec t o L j ^ r e a o o w U ^ O j V J t i e s d u r i n g the 
hol idays guides t h S invesi j t ient of s u p r e m e 
effort in a final burst of d e t e i n i n a t i o n in v iew of 
an examinat ion or evaluat ion. The c o m p e t e n t 
Seven of S w o r d s enhances y§ur intellectual abil­
ities, p r o v i d i n g s t i m u l a t i n g J j S R S c t s . 

Cancer (22/6 - 22/7) 
The f inalisation of.deefsk" c o m m i t m e n t s , 
indica ted by the consultat ive Lovers , enables 
the r e c o g n i t i o n ^ ^ ^ M ^ t s aMMtnwbacks w i t h ­
in a t reasured s i tuat ion . The l iberating capaci ty 
of c h o i c e w a n . isoh/ed issues 
c l o u d i n g your e f f i c ient j f ragement . 

Leo (23/7 - 23/8) 
C l o u d e d by c o n t r o v e j t p P f f t j b l i c o p i n i o n , y o u 
a c c o m p l i s h the restrictive responsibi l i t ies asso­
c ia ted wi th y o u r p o s i t i o n of authority. The cre­
ative Three of W a n d s i n d i c a t e s that necessi ty is 
the m o t h e r of i ^ e r l n c * . e x p o r t i n g y o u r talent­
ed initiative. 

Virgo (24/8 - 22/9) 
Sent imenta l relaxation p r o v i d e s , c r u c i a l stability 
a n d confidene«t^itt j j|Pi|je u M w f a nurtur­
ing e n v i r o n m e n t ^ U n e r j f ep B s t o n g influence 
of the honest K i n g of I W f t d f e s j P o u achieve 
security through p e r s o n a l d e v e l o p m e n t s and 
h a r m o n i o u s c o - o p e r a t i o n . 

Libra (23/9 - 23/10) 
The rational T w o of S w o r d s highlights the rup­
ture of d e l i c a t i b a l a r a l t h r t n e h a j f e w e r strug­
gle. A l t h o u g h a f f l W W f f o f t e n c O H M i r e d an anti­
d o t e to despair , a caut ious a p p r o a c h of c a l m 
a n d s e l f - r e s t r a l ^ ^ ^ O T ^ f f l r w B r r a B e m p t i n g to 
reconci l iate f euding parties 

Scorpio (24/10 - 22/1 1) 
The radiant S u n . s y m b o l i s i n g dynam|tthchieve-
ment a n d ener ' . i u c m o t i v a t i o n , i l luminates your 
cyc le w i t h s incere M p e I J r J c f c j y t b f e aspira­
t ions . The pursuit o l v iur personal goals and 
int imate ambit ia f i s otters a pleasurable and 
rewarding o c c u p a t i o n . 
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L O A D S O F C U L T U R E D S T U F F ! 

ANTIGONE 
Riverside Studios 

C o r r u p t i o n of p o w e r , t h e 
rights of the G o d s over the 
rights of m e n , the pr ide of a 

father, the d e v o t i o n of a family . 
These are s o m e of the m a n y issues 
that are dealt w i t h in F o r b i d d e n 
Theatre 's innovative a n d thought 
p r o v o k i n g p r o d u c t i o n of A n t i g o n e -
S o p h o c l e s ' Greek t ragedy about 
love, death , revenge a n d h o n o u r . 
The chorus scenes w e r e p e r f o r m e d 
in the physica l theatre style that is 
fast b e c o m i n g F o r b i d d e n ' s t rade 
mark. The cast w o r k e d together 
very wel l as a g r o u p a n d put a lot of 
energy into these scenes . It is s u c h 
a pity then that these scenes never 
fully real ised the full potent ia l of 
the ideas . W h e n the c h o r e o g r a p h y 
served to e n h a n c e a n d a d d d e p t h 
to the text, it w o r k e d w e l l a n d 
there w a s s o m e effect ive imagery. 
A t other t imes , h o w e v e r , I w a s at a 
loss to d e t e r m i n e the func t ion of 
s o m e of the m o v e m e n t s . 

There w a s a g o o d c o n t r a s t 
be tween these highly visual s c e n e s 
and the m o r e c o n v e n t i o n a l style of 
the scenes b e t w e e n the characters , 
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w h i c h preserved the distant nature 
of the c h o r u s . The t r a n s i t i o n 
b e t w e e n the t w o styles t h o u g h 
lacked a certain fluidity. M y o w n 
favourite scene w a s the i m p a s ­
s i o n e d argument b e t w e e n the king 
a n d his s o n . The actors created a 
b o n d of s y m p a t h y b e t w e e n the 
characters a n d the audience l ead­
ing to p e r h a p s the m o s t dramat i c 
part of the play. This effect w a s 
only marginal ly det rac ted f r o m by 
the fact that the s taging meant it 
w a s i m p o s s i b l e to w a t c h t h e m both 
at the s a m e t i m e . 

W h i l s t F o r b i d d e n s h o u l d be 
c o m p l i m e n t e d for h a v i n g the 
courage to a t t empt to p e r f o r m the 
play in this w a y , the lack of po l i sh 
r e s u l t e d in a p e r f o r m a n c e that 
never qui te fulf i l led its p r o m i s e . 

Tom 

BONNARD AT THE TATE 
Tate Gallery 

P aint ing is a series of pa tches 
that ]oin together to f o r m 
the ob jec t , t h e f r a g m e n t 

over w h i c h the eye c a n trave 
out in ter rupt ion . " 

A central event of t h j l 
cultural calendar , the Tatft' 
hos ts the f i i s i c o m p r e h e n s l x t 
Pierre B o n n a r d ( l 8 6 7 - l 9 4 7 5 r e t J H 
spect ive s ince 190§nr ic l i Jd ing over 
a h u n d r e d oi l paint ings , • • k f j f i j k 
a n d w a t e r c o l o u r s i s s u f l B m J H 
w o r l d w i d e m u s e u m s a i d private 
col lec t ions , this extensive exhibi ­
t ion traces the artistic e v o l u t i o n of 
the French p o s t - i m p r e s s i o n i s t m a s ­
ter. A l t h o u g h Bonnard ' s p r l r o J i i l 
inf luences range f r o m t f * c U t f f l B 
Japanese prints to the w o r k s Of 
c o m p a t r i o t s C l a u d e M o n e t , Paul 
C e z a n n e and Edgar Degas , his o r i ­
gins are frequently a s s o c i a t e d w i t h 
the N a b i s g r o u p . S i g n i f y i n g ; 
"prophets" in H e b r e w , the fo l lowers 
of Paul Gaughin a s p i r e d to the; 
accessibi l i ty a n d func t ion , 
of m o d e r n art. 

e m p h a s i z m ••-y"" , -
light a n d • 

d e p i c t a w i d e variety of t h e m e s 
c o m p r i s i n g irridescent landscapes , 
vibrant still lifes and rich interiors. 
In a d d i t i o n to the exaggerated per-

j t t spect ives e x p a n d i n g the restr icted 
d i m e n s i o n s of the r o o m , the or igi ­

na l c o m p o s i t i o n reveals an unusual 
tendency to d i s m e m b e r or sec t ion 
p e r i p h e r a l e l e m e n t s . O f t e n a 
blurted: ref lect ion, t runcated profile 
or p r o t r u d i n g s l ipper manifests the 
P B i e r s a i presence of B o n n a r d . 

Bonnard ' s ui'< ;..>••;,. 
with the h u m a n figure, however , 
has inspired his m o s t recognised 
and a d m i r e d pieces i l lustrating his 
l i f e long c o m p a n i o n M a r t h e . T;H|' 
n u d e p o r t r a i t s e x u d e s e d u c t i v e 
c h a r m through the capture of c a s u ­
al p o s e s a n d int imate scenes , w i t h 
a pass ionate and sensual t reatment 
of radiant f lesh . E n h a n c i n g t ike 
m o d e l ' s c u r v e s , the u b i q u i t o u s 
bathtub is the focus of intense 
S p e c u l a t i o n by p s y c h o a n a l y s i s t s . 
• H i t h e r a shelter ing w o m b or iso­
la t ing t o m b , the elegant serenity 
a n d pass iv i ty of the instant remains 

Helena 

FIDDLER O N THE ROOF 
ULU 

F iddler o n the Roof , by Joseph 
Stein, is unlike m a n y m u s i ­
cals, in that it actually has a 

fairly s izeable plot . It fo l lows the 
lives of a very c lose knit Jewish 
c o m m u n i t y in p r e - R e v o l u t i o n a r y 
Russia . The story concer ns the 
loves , trials, a n d t r ibulat ions of 
p e o p l e w h o are eventually f o r c e d 
to m o v e a w a y f r o m their h u m b l e 
dwel l ings by the corrupt Russian 
p o l i c e . The plot reflects the v i e w s 
of a b igoted Russian g o v e r n m e n t . 

The c o m p a n y of performers , 
u n d e r t h e d i r e c t i o n of Kirsty 
Bennett a n d S t e p h e n B r o w n , were 
of an e x t r e m e l y high s t a n d a r d . 
B o t h pr inc ipa l a n d chorus roles 
w e r e p l a y e d w i t h e n e r g y a n d 
e n t h u s i a s m , a n d all involved are to 
be highly congratu la ted . It is cer­
tainly o n e of the better amateur 
p e r f o r m a n c e s I have seen in recent 
years . 

Vicky S. 

THE LOCAL 
Standpoint Gallery 

Man walks into a pub . G o e s 
over to the fag m a c h i n e 
for 2 0 M a r l b o r o Lights . 

There is no fag m a c h i n e . D e c i d e s 
to s p a z five q u i d o n a fruit m a c h i n e 
i n s t e a d . There are n o fruit 
m a c h i n e s . S o d it. He'll c a l m himsel f 
d o w n w i t h a bottle of Pils. There is 
no Pils . There are no drinks at al l . 
N o barstaff. N o bar. 

In fact, it's not a pub - it's an art 
gallery, the S tandpoint Gallery to 
be exact, a n d I've s t u m b l e d into an 
e x h i b i t i o n c a l l e d 'The L o c a l ' . 
Ostens ib ly , 'The Local ' tackles the 
great British inst i tution of The Pub. 
W h a t actually h a p p e n s is that 'The 
Local ' puts a pint of lager on the 
table and then d r o p s a p i a n o on 
the head of anyone w h o tries to 
drink it. The t h e m e of 'The Pub' acts 
as a c o n c e p t u a l b e a c h h e a d , 
d e s i g n e d to mel t into the wings 
a n d a l low d e e p l y personal t h e m e s 
to take centre-stage o n c e the 
punter is h o o k e d . N o t fair? W h o 
sa id that ge t t ing punters to "engage 
brain w h e n enter ing gallery" w a s 
g o i n g to be fair? Three artists are 
s h o w i n g : Richard Elliot, S t e p h e n 
Perkin and Sophie N e w e l l . Their 
w o r k is both c o m p l e m e n t a r y a n d 
synergic , and an a w e s o m e sense of 
space f lowsthroughout the exhibi­
t i o n . 

Richard Elliot confronts us wi th 
a seemingly m u n d a n e b l o w n - u p 
p h o t o g r a p h of an ashtray, taken 
us ing a tiny d e p t h of f ield so that 
the bright lights of the bar in the 
b a c k g r o u n d are b lurred, distant , 
m o v i n g away. The separat ion of 
the ashtray f r o m its surroundings is 
jarring, and forces us to confront 
what w e feel about the object's 
space , the space where w e think it 
w a s , the space where w e think it is, 
the space it t o o k wi th it on its jour­

ney f r o m p u b to p h o t o g r a p h in a 
gallery. W e are m a d e to feel that 
w e n e e d to fill in the gaps , to imag­
ine what might have been, and 
Elliot's p h o t o g r a p h s e m p h a s i s e this 
by their a b s e n c e of p e o p l e . H e 
m a k e s p e o p l e m o r e interest ing by 
not s h o w i n g t h e m to us, g iv ing us 
i n s t e a d the i r s p a c e - p r i n t s , their 
vapour- t ra i l s . 

S o p h i e N e w e l l has installed a 
smal l r o o m in the gallery. There are 
no o b v i o u s c lues that the r o o m 
c o m e s f r o m a p u b . Instead, it sug­
gests a set of d e e p l y e m b e d d e d 
a s s o c i a t i o n s : the dark polyester 
carpet says it's h a d D o b e r m a n shit 
s p o n g e d out of it o n c e or twice ; 
the gar ish turquoise l ighting says 
it's probably s e e n the o d d feverish 
g r o p e ; the e m b o s s e d b u r g u n d y 
w a l l p a p e r can't repeat w h a t it's 
heard . N e w e l l is creat ing a c o n c e p ­
tual s p a c e for us to venture into, 
and it's a l m o s t as if the installation 
exists only to tell us what is miss­
ing, w h a t w e n e e d to fill in our­
selves . Yet again, w e get that famil ­
iar jarring sensat ion that c o m e s -
f r o m s e e i n g an object so far out of 
context , hav ing to confront what it 
really m e a n s to us for the first t ime . 

The t h e m e s of jarred contexts 
a n d e m p t y s p a c e s run right 
through 'The Local ' . It is a relatively 
smal l exhibi t ion, but what it lacks in 
quanti ty it easily makes u p for in 
strength of p u r p o s e . It is a deeply 
personal exper ience a n d it makes 
an ideal s tart ing point for novice art 
connoisseurs a n d c o n f u s e d p u n ­
ters a l ike . A w o r d of w a r n i n g , 
t h o u g h . Take a hard hat a n d w a t c h 
out for p i a n o s . 

/on jansen 
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FROGS 
Courtyard Theatre 

M y love affair w i t h G r e e k 
d r a m a started w i t h a p r o ­
d u c t i o n of Frogs, w h i c h I 

saw at a tender age. The i m m o r t a l 
lines have haunted m e ever s ince , 
and so I w a s keen to see this p r o ­
duct ion of o n e of m y favourite 
plays. The play is a l o w c o m e d y 
about the roles of p o e t r y a n d 
poets , wi th a bi t ing satirical e d g e . 

Briefly, Dionysis d i s c o v e r s that 

THEATRE 39 

there are no decent poe ts about 
n o w Aeschylus a n d Euripides are 
d e a d , a n d as Patron of Theatre, he 
might be out of a job. So , he and 
his g r u m b l i n g slave g o d o w n to 
H a d e s to rescue one of the t w o 
geniuses . O n the way, he meets 
Herac les and the musica l frogs, 
w h o s ing all day in the marshes a n d 
bogs . Dionys is doesn't like their 
s inging, a n d tells t h e m so in a 

beautifully poignant s p e e c h . 
The p r o d u c t i o n at the 

Cour tyard brings out the physica l 
h u m o u r of the play, and also what I 
i m a g i n e to be the r h y t h m s of 
Anc ient Greece . The choruses are 
sung, l ivening up otherwise fairly 
dull chunks of s p e e c h . The c o m i c 
rivalry b e t w e e n A e s c h y l u s a n d 
E u r i p i d e s is w o n d e r f u l l y d o n e , 
b r i n g i n g o u t the d i f f e r a n c e in 

rhythm b e t w e e n the t w o writers . 
The director has stuck faithfully to 
the c o s t u m e s of the t i m e , and has­
n't cut any of the pol i t ica l satire. 
This is impor tant ; the play, like o th­
ers of A r i s t o p h a n e s , has a serious 
message about civil w a r . 

G o a n d see this, it's fun, it's live­
ly, it's enterta ining, a n d I really 
en joyed it. 

Julia H 

WAITING FOR GODOT 
Piccadilly Theatre 

S a m u e l B e c k e t t ' s f a m o u s 
p l o t l e s s p l a y a r r i v e s at t h e 
P i c c a d i l l y f o r a n e v e n i n g 

of w i t a n d p u z z l e m e n t . O v e r 
f o r t y y e a r s a g o , it c a t a p u l t e d 
P e t e r H a l l t o f a m e w h e n h e 
d i r e c t e d t h e w o r l d p r e m i e r e . 
N o w , a f t e r a d i s t i n g u i s h e d 
c a r e e r d u r i n g w h i c h he f o u n d e d 
t h e R o y a l S h a k e s p e a r e C o m ­
p a n y , he 's h a v i n g a n o t h e r g o at 
i t . ' 

W i t h only a barren tree a n d a 
rock for c o m p a n y , t w o t r a m p s r a m ­
ble around a barren stage, b o r e d , 
s p e n d i n g the entire play w a i t i n g for 
G o d o t . Julian G l o v e r a n d A l a n 
Dobie t h r o w themse lves w i t h g u s t o 
into the t r a m p s ' shoes a n d m a k e a 

lively job w i t h the clever script . 
They c l o w n about the stage el ic i t ing 
s o m e great s lapst ick m o m e n t s . 1 
f o u n d f o l l o w i n g the endless s t ream 
of subtle wi t t i c i sms tiring, a l though 
the other theatregoers a r o u n d m e 
w e r e c h u c k l i n g knowledgeably . 

The play 's success lies in the 
d e p t h of the characters ' d ia logue 
a n d p r e d i c a m e n t . They strive to 
achieve f irm conc lus ions about life, 
but every q u e s t i o n they ask leads 
to an argument , serving only to 
raise m o r e ques t ions . Their entire 
e x i s t e n c e is c h a r a c t e r i s e d by a 
h i d e o u s , inescapable uncertainty. 

They are in te r rupted by the 
arrival o f P o z z o , a country gent le­
m a n o n the verge of insanity, and 

his mal treated servant Lucky. Their 
c u r i o u s l y s y m b i o t i c r e l a t i o n s h i p 
and insane behaviour m a k e the t w o 
t r a m p s s e e m a l m o s t n o r m a l . 
"Haven't they changed?" one t r a m p 
says referring to P o z z o and Lucky 
after they've lef t ,despite never hav­
ing met t h e m before . The first half 
of the play ends w i t h the arrival of 
a smal l boy a n n o u n c i n g that G o d o t 
wi l l not be c o m i n g that day. 

The s e c o n d half is essentially 
the s a m e as the first; P o z z o and 
Lucky appear again, unable to recall 
having met the t ramps before. Even 
the t ramps are not totally certain. 
O n c e again the boy c o m e s to tell 
t h e m that G o d o t wil l not be c o m i n g 
that day, but denies m e e t i n g t h e m 

the day before . The t r a m p s desper­
ately q u e s t i o n the boy, their only 
link to the o u t s i d e w o r l d , only to be 
frustrated as the boy retreats off 
stage. A l t h o u g h the boy appears 
only t w i c e d u r i n g the play, it is 
u n d e r s t o o d that in the t imeless 
w o r l d of the t r a m p s , he has been 
seen for eternity. A s Vivian M e r c e r 
put it: "Waiting for Godot is a play 
in w h i c h n o t h i n g h a p p e n s , twice" 

A s an interest ing even ing of 
h i g h b r o w wit and profoundi ty , the 
play excels . Seats are fairly e x p e n ­
sive, so if y o u prefer a m o r e c o n ­
crete p lot , set in the real w o r l d then 
I w o u l d r e c o m m e n d s o m e t h i n g 
else. 

Antony Butts 

BEYOND ECSTASY 
The Brix 

F or those of y o u w h o feel that 
theatre is for the c h o r d s a n d 
jacket w e a r i n g m i d d l e a g e d , 

it's t ime y o u r m i n d s w e r e o p e n e d . 
There's n o n e e d for c a n n a b i s , 
crack, s p e e d , LSD, or even ecstasy 
because Beyond Ecstasy manages 
to d ispe l any p r e - c o n c e i v e d ideas 
about the theatre a n d cer ta inly 
opens y o u r m i n d - p l u s it's c o m ­
pletely legal . 

There's so m u c h to say about 
Beyond Ecstasy that I don't in tend 
to waste space wr i t ing about the 
plot, apart f r o m the fact that it's a 
love story about a y o u n g prost i tute 
trying to escape to L o n d o n only to 
get d r a w n into a w o r l d of drugs . 
N o t h i n g n e w there, I hear y o u say, 
nothing w h i c h has not been c o v ­
ered by the range of n e w plays in 
the past few years l o o k i n g at s i m i ­
lar aspects of soc ie ty- Trainspot­
ting or Shopping and Fucking. 

W h e r e this play excels is in the 
a t m o s p h e r e that it creates, the w a y 
that the play was put together, the 
re la t ionships o n stage, a n d the 
a u d i e n c e that it appeals to . 

A s 1 l ingered in the bar before 
the p e r f o r m a n c e , I w a s struck by 
the type of p e o p l e a r o u n d m e . It 
w a s a mass of stylish 2 0 - s o m e -
things, none of w h o m w o u l d have 
l o o k e d out of place in any of the 
best c lubs or pubs in the capi ta l . A 
far cry f r o m the Nat iona l or the 
tourist r iddled musica ls . W h a t w a s I 
to expec t? The a u d i t o r i u m w a s 
alive. The Dj on the decks was mix­
ing a b lend of l o u d fast dance , the 
stage t e e m i n g w i t h a visual d isplay 
of A c i d H o u s e C i n e m a a n d cruis ing 
l ights-the play had not yet even 
begun. A s the lights f a d e d t w o 
d a n c e r s a p p e a r e d o n a n d the 
ac t ion began. 

T h r o u g h o u t the p e r f o r m a n c e 

the mus ic was c o m i n g f r o m the Dj 
mix ing it there a n d then, recreating 
the a t m o s p h e r e of the c lubs and 
lives w e were fo l lowing . The p o p -
style l ighting e n h a n c e d the s i m p l e 
set to a l l o w easy a n d f l o w i n g 
c h a n g e s b e t w e e n s c e n e s f r o m 
clubs to sitt ing r o o m s to cars to 
d r e a m - l i k e states of d r u g inf lu­
e n c e d m i n d s . The play d o e s not 
only use technical effects to gain 
a p p e a l . Beyond Ecstasy w a s 
d e v i s e d by the c o m p a n y u s i n g 
s tructured improvisa t ion a r o u n d a 
s tory , a l l o w i n g it to alter a n d 
change in three years s o it's still re l ­
evant, funny and realistic. C o n v e r ­
sations are unscr ipted and true to 
life, characters are ref lect ive of 
those y o u see a round y o u , a n d o n ­
stage relat ionships are truly t o u c h ­
ing. Beyond Ecstasy lives and w o r k s 
off it's o w n upbringing and f o r m a ­
t ion . 

The first half is a m u s i n g , fast 
a n d enthral l ing, the s e c o n d grot­
esque , terrible but sat isfying. The 
plot d o e s not g o as far as to a d v o ­
cate the use of drugs , but it cer­
tainly falls short of s h o w i n g their 
d o w n s i d e . But this is not the point . 
It is not m e a n t to be an educa t ion , 
it's a s tory represented a n d por­
t rayed for y o u t h w i t h e m o t i o n s 
they k n o w and feel . There are plans 
to m a k e it into a f i lm, s o m e t h i n g 
that s h o u l d w o r k if the s a m e spirit 
and c o n v i c t i o n is carr ied through. 

Beyond Ecstasy is not a night of 
pol i te enter ta inment , it's a night to 
enjoy, relish a n d l ive. 

Matt Williams 
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GAMING NEWS A N D PREVIEWS 
South Park is coming 
The c o n t r o v e r s i a l c a r t o o n s h o w 
South Park is to b e c o m e a v i d e o 
g a m e . A c c l a i m have s e c u r e d the 
l icense to d e v e l o p a g a m e for the 
P C and PlayStaion featur ing the 
s h o w ' s characters . 

The c a r t o o n c a u s e d a s t o r m of 
protes t w h e n l a u n c h e d in the 
states, as it features a g r o u p of 
y o u n g kids w h o haven' t heard of 
pol ic ial correc tness a n d so m e r c i -
less ley insul t e a c h o t h e r 
constantly. The s h o w itself wi l l be 
on Sky this easter, a n d o n terres­
trial TV later this year . The g a m e 
isn't s c h e d u l e d to hit shelves until 
1999. 

Lara Croft in the flesh 
The d r e a m of all s a d , loney T o m b 
Raider addic t s is to m e e t Lara Croft 
in the f lesh. A l l of y o u wil l be g l a d 
to k n o w that this is p o s s i b l e , as 
Eidos have a p p o i n t e d french babe 

V a n e s s a D e m o u y to be 
t h e o f f i c i a l ' rea l 
Lara ' . 

Expect to see 
her g r a c i n g adver ts 
a n d m a g a z i n e near 

y o u s o o n . . . 

Tomb Raider 
movie? 
G a m e s b a s e d o n 

m o v i e s are c o m ­
m o n , a l t h o u g h 

m o v i e s based 
o n g a m e s 
are normal ly 
fairly p o o r 

efforts (Street Fighter in particular 
w a s appal l ing) . H o w e v e r , for the 
n e w T o m b Raider m o v i e the p r o ­
ducer of B o o g i e Nights has agreed 
to take c o n t r o l . Lawrence G o r d o n 
has also w o r k e d o n Die H a r d a n d 
Predator , so ac t ion flicks are noth­
ing n e w to h i m . 

N o news yet on w h o wil l play 
Lara, unfortunately. 

Shrinking Street Fighters 
C a p c o m certainly haven't f inished 
mi lk ing the Street Fighters g a m e s 
yet . Pocket Fighters, based on the 
SF P u z z l e g a m e , features a s i m p l i ­
f i ed c o n t r o l s y s t e m (only 3 
buttons) a n d cutesey graphics . 

It remains to be seen whether 
the publ ic wi l l be i m p r e s s e d wi th 
yet m o r e derivative SF c lones . 

Atari remembered 
H a s b r o n o w has the rights to over 
75 c lass ic Atar i g a m e s , a n d plans 
to p r o d u c e u p d a t e d v e r s i o n . W i t h 
H a s b r o ' s u p d a t e of Frogger c o n t i n ­
uing to sell by the t ruck load , w e 
eager ly awai t n e w v e r s i o n s of 
C e n t i p e d e , M i s s i l e C o m m a n d , 
P o n g , Breakout , a n d T e m p e s t . 

Dune 2 0 0 0 
Out 1 st May on PC, £40 

A n u p d a t e of the 'father of the 
C o m m a n d a n d C o n q u e r genre ' , 
D u n e 2 0 0 0 is one of the m o s t 
eagerly a w a i t e d g a m e s this year . 
W i t h new 16-bit graphics , t ranslu­
cent s m o k e a n d e x p l o s i o n l ighting 
e f fec ts , this p r o m i s e s to be a 
grea t - look ing g a m e . 

O n c e y o u ' v e c o m p l e t e d the 27 
inc luded miss ions , y o u can take o n 
up to eight players v ia a L A N , or 
play h e a d - t o - h e a d over t h e 
Internet. 

Chill 
Out n o w on PlayStation, £35 

F r o m Eidos Interactive, Chi l l is a 
n e w s n o w b o a r d i n g g a m e . It differs 
f r o m the usual fare in an important 
aspect ; The a i m is not to w i n races 
but to b e c o m e the m o s t ' ch i l l ed ' 
boarder o n the s lopes . 

In pract ice this m e a n s a m o r e 
relaxed a p p r o a c h than s i m p l y rush­
ing to the next c h e c k p o i n t , a n d 
m o r e i m p o r t a n c e g iven to per­
f o r m i n g stunts a n d tricks. 

World League Soccer 
Out in May on PC and PlayStation 

Released to c o i n c i d e w i t h the start 
of the W o r l d C u p , W L S features 
over 190 t e a m s f r o m 10 different 
leagues, c o v e i n g all major soccer 
w o r l d w i d e . 

A n e w 'skeletal ' s y s t e m of ani ­
m a t i o n provides fluid m o t i o n , a n d 
the g a m e p l a y p r o m i s e s to recreate 
the real ' f l o w ' of a footbal l g a m e . 
W i t h c o m m e n t a r y f r o m C h a n n e l 

4 ' s Peter Brackley a n d Ray Wi lk ins , 
this is a ser ious contender for the 
footy g a m e c r o w n . 

Star Trek: Secret of Vulcan 
Fury 
A l t h o u g h Interplay have already 
re leased t w o Trek-based point and 
click adventures , this o n e s h o u l d 
be different . For a start all the 
graphics are lovingly rendered and 
look stunningly like the TV series. 

A vast ly i m p r o v e d plot wri t ten 
by the s h o w ' s original scriptwriters 
s h o u l d hopeful ly lift it above previ­
ous efforts . 

Prey 
Think y o u ' v e s e e n all the Q u a k e 
c lones y o u c a n stand? Then get 
ready for Prey. 3 D Realms c la im 
that it wi l l be "at least t w o steps 
a h e a d " o f everything else on the 
market . 

The key to this is the s o m e w h a t 
unique a p p r o a c h to reality taken by 
the designers , wi th r o o m s being 
larger o n the inside than out , and 
gravity c h a n g i n g s ides o c c a s i o n ­
ally. 

R E V I E W S 

STAR WARS: MASTERS OF TERAS ICASI 

PlayStation • 
A Star W a r s b e a t - e m - u p f r o m 

Lucas Arts? B o u n d to be a sure-f ire 
winner w e c r i e d . Unfor tunate ly , w e 
then t o o k the g a m e out of it 's case , 
i n s e r t e d it i n t o the b l e s s e d 
Playstat ion and w e r e d e e p l y u n i m ­
pressed w i t h the result. 

W h a t y o u get is a fairly s l o w , 
u n i m p r e s s i v e b e a t - e m - u p , w i t h 
H a n , Luke, Leia et al shameless ly 
pas ted in . The only nice t o u c h 
c o m e s f r o m the neat backgrounds 
represent ing the w o r l d s of the Star 

W a r s u n i v e r s e . A t - a t ' s c l o m p 
a r o u n d H o t h , s w a m p - t h i n g s and 
Y o d a ' s hut l o o m out of the dark­
ness o n D a g o b a - y o u get the idea . 

Yet it 's in the g a m e p l a y that the 
g a m e really lets y o u d o w n . A l l the 
characters have only a c o u p l e of 
spec ia l m o v e s (which are susp i ­
c iously similar for several of them) , 
and try as hard as I might, I c o u l d 
never get the blasters/crossbows to 
w o r k . For a lmost all the characters, 
it basically d e s c e n d s into the tradi­
t ional frenzy of but ton bashing that 
I thought w e ' d finally seen the back 
of. 

The only e x c e p t i o n c o m e s 
w i t h Luke. After about ten m i n ­
utes of play it b e c a m e obvious 
that by far the easiest w a y to w i n 
is to play as Luke, w i p out y o u r 
lightsaber and slash the o p p o s i ­
t ion to pieces - so m u c h so that 
in t w o - p l a y e r m o d e w e had to 
ration out h o w m a n y t imes w e 
got to play the saintly one . 

Lucas Arts - please stick to X -
W i n g a n d the l ike, a n d s t o p 
f o l l o w i n g the path of the " s h a m e ­
less cash i n " . C o m e back Tekken, 
all is forgiven 

David Roberts 
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BATTLEZONE 
PC *•••'/* 

N o t another C&.C c lone w e all cry 
- W e l l yes a n d n o . It's a strategy 
g a m e that uses resource m a n a g e ­
ment to bui ld bases a n d w i p e the 
enemy off the m a p - s o y e s . But 
definitely n o w h e n it c o m e s to the 
gameplay a n d graphics . I n s t e a d o f 
the s tandard v i e w f r o m above , 
y o u walk a n d fight o n the frontline 
whi le y o u order in AI al l ied units to 
support , attack, d e f e n d a n d b u i l d . 
Just ignore the p s e u d o story about 
a 1960's hot w a r a n d it s o u n d s a 
winner . 

R u n n i n g o n a l o w e n d P C 
(PI20) it looks n o t h i n g spec ia l , 
the p o l y g o n s are quick , t h o u g h 
plain; it plays wel l a n d gets a d d i c ­
tive quite quickly - so don' t start 
unless y o u have severa l hours 
spare. Taking it to a P 2 0 0 w i t h a 
decent (but not state of the art) 
graphics card a n d it just looks 
s o o o o g o o d . The vehic les have 

p o l y g o n textures - The US 50's 
style nose paint a n d the USSR big 
red stars, and sprint about the 
screen (and this isn't even w i t h 3-
D accelerat ion) . The a u d i o s ide is 
fairly s tandard w i t h radio instruc­
t ions a n d s o m e g u n noise be ing 
the extent of play in this 9 0 % 
c o m p l e t e vers ion . The g a m e p l a y 
t h o u g h is just excellent - wi th both 
single and n o w universal mult iplay 
network o p t i o n s . But it is the idea 
that y o u c a n and s h o u l d lead your 
f o r c e s in to bat t les b e i n g the 
s p o n g e , c r e a m y interior a n d ic ing 
o n the g a m e p l a y s p o n g e cake. 
Y o u c a n s w a p b e t w e e n vehicles 
d u r i n g a battle, bail out a n d snipe 
at the e n e m y p i l o t s , c a p t u r e 
e n e m y vehic les . If they just tweak 
the s o u n d for the final release it is 
g o i n g to be big. 

Gary Smith 

MYTHS : THE 
FALLEN LORDS 
PC 

Real t i m e s trategy g a m e s are 
e v e r y w h e r e . O n the P C a n d 
Playstat ion o w n e r s have lost w h o l e 
days and nights batt l ing us ing an 
e n e m y us ing tanks, dragons a n d 
even the o d d p s y c h o p a t h i c female 
c o m m a n d o . 

But a n e w generat ion of real 
t i m e strategy g a m e s is about to hit 
the shore . These use a true 3 - D 
representa t ion of the bat t lef ie ld 
rather than the p s e u d o 3 - D v i e w s . 
In the vanguard for the fantasy 
based g a m e s is M y t h s . Your v i e w 
of the battlefield c a n be z o o m e d , 
p a n n e d and rotated, but only as far 
as y o u have e x p l o r e d w i t h y o u r 
t r o o p s . The graphics are i m p r e s ­
sive even o n a basic PI 20 , w i t h 
b l o o d a n d bits of b o d y s o o n litter­
ing the countrys ide a n d t o w n s . The 

C O M P E T I T I O N 

41 

a u d i o e f fec t s are pre t ty 
m u c h w h a t y o u w o u l d 
e x p e c t w i t h b a c k g r o u n d 
bird twit ter ing, s p e e c h a n d bang­
ing, a l o n g w i t h a v o c a l message 
every t ime a brave warrior gets 
h a c k e d or b l o w n up . 

Its the g a m e p l a y that c o u r t s 
a n d whi le it is addic t ive , it can get 
very frustrating. W i t h o u t the ability 
to b u i l d m o r e uni ts the g a m e 
rapidly b e c o m e s one of trying to 
force a w i n n i n g p o s i t i o n tactically 
rather than strategically. Sacrif ic ing 
units b e c o m e s m u c h m o r e risky 
w i t h the loss of individuals rapidly 
turning fatal for the skirmish (con­
stant res tor ing of saved pos i t ions 
be ing the n o r m ) . The m e t h o d of 
se lec t ing di f fer ing batt legroups is 
t o o s l o w , o n c e a m e l e e starts try­
ing to c o m p l e t e an o r d e r e d retreat 
b e c o m e s very diff icult and cost ly. 
This as ide it is a better than aver­
age g a m e a n d w i l l k e e p the 
electricity c o m p a n i e s h a p p y until 
the release of C&.C 2. 

Gary Smith 

W e ' r e p r o u d t o a n n o u n c e that as p a r t o f o u r Eas ter g i v e a w a y s p e c i a l 

y o u c a n w i n c o p i e s o f t h e e x c e l l e n t P l a y S t a t i o n s p o r t s g a m e s C h i l l or 

W o r l d L e a g u e S o c c e r , (see f a c i n g p a g e for p r e v i e w s ) . T h e l o v e l y fluffy 

b u n n i e s at E d i o s Interact ive h a v e g i v e n us t w o c o p i e s of e a c h g a m e 

t o g i v e a w a y t o y o u l u c k y r e a d e r s ! 

T o w i n , s i m p l y w r i t e y o u r n a m e , d e p a r t m e n t a n d e - m a i l a d d r e s s o n 

a s l i p o f p a p e r a n d d r o p it i n t o t h e Fe l ix o f f i c e , o r e - m a i l 

f e l i x @ i c . a c . u k . T h e c l o s i n g d a t e is 8 t h A p r i l , a n d w i n n e r s w i l l be n o t i ­

f i e d v i a e - m a i l a n d be p u b l i s h e d in t h e first i s s u e of next t e r m . 

mailto:felix@ic.ac.uk
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Jumbo Crossword 
By Ed Sexton 

ACROSS 
4 Twin Peaks is the very best? (6) 
10 M a d paper sa id 'vanish ' (9) 
11 M a s s a g e the ache of a sprinter 

(7) 
12 Perhaps she a ims for a del iverer 

(7) 
14 Bashful ca tch for m o n e y l e n d e r ? 

(7) 
16 Reserve reverse r ing! (4) 
17 Interesting point rotates (3) 
18 Large murderer in black a n d 

white? (6,5) 
19 Part of w i c k to be s n o r t e d ? ! (5) 
21 A l i h a d m o d i f i e d plant (6) 
22 Play w i t h violent e lements? (7) 
23 A l t h o u g h Anabel le e x p o s e d the 

country . . . (5) 
25 . . . G r e g lost right to m a k e female 

p r o d u c t ! (3) 
27 O b s e r v e v o l u m e ? (8) 
28 N a r r o w strip of forest for N e w 

Z e a l a n d a l l - rounder? (10) 

30 A w f u l p o t a s h brings sadness (6) 
31 Branching point d o n e badly (4) 
35 Eras that incite one , in c o n f u ­

s i o n , to lift liner (5,3,7) 
39 Prohibit penny f r o m poet (4) 
40 Drink o n e t h o u s a n d , and g o o d 

b o o k loses fifty (6) 
42 Divorce one Italian, perhaps 

(10) 
44 S p a n i s h Saint loses h u n d r e d o n 

territory (8) 
46 Bob ' s outs ide , h id ing a French 

c o i n (3) 
47 Perhaps if the taker, . . . (5) 
48 . . . y o u , is French, Ray will reveal 

a b ig m o u t h ! (7) 
51 A z o pie bad for parasites! (6) 
52 Price of joining? (5) 
54 R o u s s e a u a n d D r y d e n ' s aristo­

crat f ierce?! (5,6) 
57 Signal l o n g r o d (3) 
58 Insect o n e o p p o s e s (4) 
60 Eventually, initial bloke ate issue 

(7) 
61 Spin s p o n g e in fish? (7) 

62 Capture wi th what s o u n d s like 
ease - s w i n g ! (7) 

63 C h a p s in tents a lmost make a 
dwel l ing-p lace (9) 

64 O n e in anger of a ghos t (6) 

D O W N 
1 Divert ship? N o trouble! (6) 
2 R o o m for straw? (7) 
3 South bite spot? (5) 
4 A w f u l ill rest o n suppor t (7) 
5 Italian chaps play by the Bard 

(3,3,9,2,6) 
6 O v e r a dish? (5) 
7 Take choir h id ing imitat ion (4) 
8 G u i d e s meta l s tep, perhaps (9) 
9 Scot t i sh chemis t in the hated , 

awful , e p i d e m i c (3,5,5) 
13 Boy a n d terrorist g r o u p mix in 

Egypt (10) 
15 S leep for each south fish (7) 
17 U n d e r w o r l d w i t h n o t h i n g in 

w a y of greet ing (5) 

ANSWERS TO 1 1 1 1 
Across : 7 S a c r i f i c i a l l a m b , 10 
D e m o n s t r a t e , 12 S p r a i n , 13 
Ornate ly , 14 Cruci fy , 17 U n w i n d s , 
19 M a n t i l l a , 20 Tartan, 22 Red her­
rings, 25 N o n c o m p o s ment is 
Down: 1 Rave, 2 O r , 3 M i r t h l e s s , 4 
V i s a , 5 B l e e p , 6 C a n n a b i s , 8 
Ignition, 9 Brandy glass, 10 D r o p 
curtain, 11 Tsar, 14 Cata lepsy, 15 
Urethrae , 16 A w a r d i n g , 18 Dane , 
21 A r g o t , 23 D o p e , 24 Gl ib , 26 N o 

187 VIDEOS TO 
BE W O N 

Reviewed on page 35, 187 stars 
Samuel L Jackson as a high school 
t eacher bat t l ing to t e a c h in a 
sys tem where g a n g violence is the 
n o r m . It is based on the true story 
of a teacher w h o was stabbed in 
his c lass room but w a s determined 
to fight back a n d make a difer-
ence. It has only just been released 
to rent o n v i d e o , but thanks to 
Warner H o m e V i d e o and Scope 
K e t c h u m C o m m u n i c a t i o n s w e 
have t w o copies to give to the first 
t w o entrants wi th the jumbo cross­
w o r d c o m p l e t e d fully. A s usual, 
just d r o p the c r o s s w o r d into the 
Felix office by the first W e d n e s d a y 
of next t e rm to enter. 

19 Gir l ' s tak ing legal ac t ion (4) 
20 A c t a n d hers is d o w n (8) 
24 R o d e n t has dark a n d light 

bands (6) 
26 Love affair s tarted by G l e n , half 

p r o d u c i n g beauty (7) 
29 A l o n g s i d e a n d c o n c e r n i n g shed 

(4) 
32 F o r m of transport that 's all 

e n c o m p a s s i n g (7) 
33 Prohib i ted place in A s i a (9,4) 
34 B a d crabs m a k e awful holder 

(8) 
36 A n d so nat ion , less five h u n ­

d r e d , is f o u n d in city (3,7) 
37 Island thanks a n d greets it back 

(6) 
38 To m o v e aircraft and car (4) 
40 E luding m i x e d y i e l d (7) 
41 Expla ined t a n n e d oat, perhaps 

(9) 
43 Fortieth s tone (4) 
45 Fabric is noth ing in m u d d y area 

(5) 
49 Pr ime heaven? (7) 
50 Youthful Q u e e n is m o r e y o u t h ­

ful (7) 
53 Spin seventeenth Greek, los ing 

h e a d initially, the gallery (6) 
55 A c c o r d i n g to c o d e it's a local 

rule! (5) 
56 Fix m e back w i t h s leeper (5) 
59 journey in centre kayak (4) 
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S p o r t s E d i t o r i a l 
Hul lo m e dearies . 
Wel l it s e e m s that the h a m m e r dril l 
of history has o n c e m o r e b e e n 
p l u n g e d in to q u i v e r i n g v i c a r ' s 
a b d o m e n of t i m e a n d another t e r m 
is at an e n d . To celebrate this y o u r 
beloved Felix has been i m b u e d w i t h 
a splash of co lour . 

Speaking of co lour (watch this 
link) 1 must congratulate all those 
w h o have been a w a r d e d Col lege 
co lours (Look at that ! Perfect ly 
seamless . Qual i ty journal i sm that 
is). The ach ievements in ' 97 of the 
Col lege 's sports heroes have been 
a c k n o w l e d g e d . O f c o u r s e I have no 
doubt that for every p e r s o n w h o 
r e c e i v e d an a w a r d , there w e r e 
countless others equally d e s e r v i n g . 
To those p e o p l e I offer m y s y m p a ­
thies and c a n only r e m i n d t h e m of 
the w o r d s of M r James B r o w n ; 
"I've got mine , w h o cares about his 
(or hers) ." Congratula t ions m u s t 
g o to Jenny C o x w h o w o n 
S p o r t s p e r s o n of t h e Year a n d 
Charl ie Joynt w h o w a s j u d g e d 
Sports Personali ty of the Year. 

As anyone w h o pays any a t ten­
t ion to the goings o n in the Felix 
sports pages (yes I k n o w w h a t 
you ' re th inking but just exercise 
s o m e wi l l ing s u s p e n s i o n of d i sbe ­
lief) wil l be aware, this t e r m marks 
the debut of bo th m e a n d m y jolly 
band of helpers . I w o u l d therefore 
like to thank the var ious spor t s 
teams for be ing patient a n d under ­
s tanding w i t h m e . For those of y o u 
w h o have not been pat ient a n d 
understanding, a) Please d is regard 
the previous s ta tement a n d b) w h y 
don ' t y o u bugger off a n d dive into 
the nearest sewer like the miser­
able v e r m i n that y o u are. 

Whi ls t it pains m e to t o u c h o n 
this subject, I feel that 1 m u s t c o m ­
ment u p o n the sad events involv ing 
your friend a n d mine , Felix edi tor 
Jeremy T h o m s o n . It is a terrible 
state of affairs that p e o p l e are s o 
quick to p o u n c e u p o n the mis for ­
tunes of o t h e r s for their o w n 
a m u s e m e n t . For myself , I s t a n d 
four square behind Jeremy. I ask 
y o u to cons ider this, is it a c r i m e to 
d o u s e c o p i e s of Felix in i l legal 
drugs in an a t tempt to induce mass 
hallucinations? Think about it. 

In a w a y I feel in s o m e w h a t 
guilty for Jeremy's p r e d i c a m e n t . 
W h e n he t o l d m e of his desire for 
people to apprec ia te Felix o n a 
whole n e w level , I w a s very s u p ­
portive. O f course 1 had no idea of 
the lengths to w h i c h he w a s p l a n ­
ning to g o . 

This p lan is not new, every 
w e e k m e m b e r s of certain sports 
t e a m s p r o v i d e m e w i t h reports 
s o a k e d in beer, presumably as part 
of s o m e plan to get m e drunk; 
J e remy's current o r d e a l s h o u l d , 
however , make t h e m a pause for 
thought . 

It cannot have e s c a p e d y o u r 
at tent ion by n o w that I a m wri t ing 
nonsense . This is d u e to a desper­
ate a t t empt to fill the t w o pages 
that I have been ass igned. I must 
say that I a m m o s t d i s a p p o i n t e d by 
the lack of articles for this, the last 
issue of t e r m . 1 a m sure that m a n y 
of y o u w e r e involved in spor t ing 
contes ts , surely y o u can all have 
lost u n d e r h u m i l i a t i n g c i r c u m ­
stances (ski team) . 

Erm, sports . M u s t fill space , 
m u s t concentra te o n sports , must 
concentra te o n tea, must c o n c e n ­
trate o n hot, s t e a m i n g tea . O o h 
t e a . T e a a n d b iscui ts , t e a a n d 
cakes, o o h cakes, lovely, sweet 
cakes . N o not cakes, sport ! Err 
sports , must focus , mustn ' t think 
of Boney M , mustn ' t think of Rah 
Rah Rasputin lover of the Russian 
q u e e n , there w a s a cat w h o really 
w a s g o n e . Rah Rah R a s p u t i n 
Russia 's greatest love machine , it 
w a s a s h a m e h o w he carr ied o n . 
Arrrgh Sports ! M u s t wri te about 
s p o r t s , s p o r t s , not r e l e a s i n g 
a n t h r a x in to the L o n d o n 
U n d e r g r o u n d , laughing as p e o p l e 
m a k e the journeys, little suspec t ing 
t h e t o r t u r e d d e a t h that a w a i t s 
t h e m , d a n c i n g w i t h joy as the b o d ­
ies pi le up like rot t ing p y r a m i d s of 
d e a t h . That ' l l s h o w t h e m , always 
ta lking about m e , t r i p p i n g m e u p , 
r e a d i n g m y b r a i n w a v e s , they 
thought I d i d n ' t k n o w , but 1 d o and 
m y vengeance shall be swift and 
terrible. 

W e l l that little journey into m y 
s t ream of c o n s c i o u s n e s s s e e m s to 
have fil led up s o m e space , it only 
remains for m e to say that whilst I 
shall cont inue for as l o n g as p o s s i ­
ble next t e r m , at s o m e point I shall 
have to take the few paltry scraps 
of in format ion 1 have a c q u i r e d over 
the last year a n d try to stick t h e m 
together in the h o p e that they 
vaguely resemble a degree . Still I 
have no d o u b t that m y col leagues 
Dave and Nial l shall prove t h e m ­
selves m o r e than capable of filling 
the v a c u u m that m y departure shall 
create. 

W a r ! H u r l G o o d G o d ! W h a t is it 
g o o d for? 

Jacob. 

F e n c i n g F u n 
43 M 

Last S a t u r d a y , four u n g u i d e d , 
novice fencers b lundered d o w n to 
Reading to c o m p e t e in the nat ional 
annual novice fenc ing t o u r n a m e n t . 
The t o u r n a m e n t b e g a n a n d 
Imperial w e r e up against Sussex; 
despi te ' C o n a n ' style hack ing a n d 
s lashing f r o m the Sussex t e a m the 
m a t c h w a s w o n thanks to s teady 
defence a n d deadly accuracy f r o m 
John ' I ' m g l a d she w a s k n a c k e r e d ' 
Claeys . 

Desp i te this v ic tory w e w e n t o n 
to lose our next three matches , 
inc luding our m a t c h against East 
Angl ia A w h o incidental ly went o n 
to w i n the tournament . After a final 
n a r r o w defea t w e w e r e t i r e d , 
p i ssed off and ready to g o ; h o w e v ­
er w e were required to enter the 
play-offs w h i c h were due to start in 

an hour; so w e w e n t d o w n the pub. 
Refreshed, w e returned a n d , 

under the ster l ing g u i d a n c e of the 
m a n i c Dr Dennis ' D o n ' t be shy' 
G a r r i g a - M a j o , w e n t o n to w i n three 
m a t c h e s in a r o w w i t h the a l cohol i -
cally fuel led a n d aggressive A n d r e w 
' D o e s n ' t hit gir ls ' Sch n o es w r e a k i n g 
foil- l ike havoc w i t h a s u c c e s s i o n of 
o p p o n e n t s . The final m a t c h was a 
t e n s e d e c i d e r w h i c h eventua l ly 
w e n t to Alex ' O n e pint w o n ' t hurt ' 
Griff in, after w h i c h w e real ised that 
w e had in fact w o n the play-offs 
a n d w e r e the rec ipients of our very 
o w n bottle of w i n e . 

So Imperial returned s e m i - v i c ­
tor ious , p r o v i n g that y o u d o n ' t 
have to be part of any t e a m to win 
and that a l c o h o l definitely d o e s not 
impair p e r f o r m a n c e . 

F e l i x w o u l d l i k e t o w i s h a l l o f i t s 

ft,*.:, :: ::;p;; 

S p o r t s 

C e n t r e 

If the answer is yes, you now have the perfect 
opportunity to do so at the Sports Centre. 

Martyn Kenton w i l l coach students and staff in 
all aspects of swimming, ranging from gaining 

confidence in the water to stroke technique. 

A six week Saturday course commences as of 
March 28th and is split into three groups. 

Beginners ( N o n swimmers) 
Beginners II ( Can swim 15m unaided ) 
Improvers ( Can swim 100m unaided ) 

For full details please contact the Sports Centre 
reception on Ext 48964 
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Cup Win for Hockey Guns Climbers 
ICUHC I v RHUL I 
Imagine a T o t t e n h a m vs A r s e n a l FA 
C u p Final. N o w imagine Imperial vs 
Royal H o l l o w a y . H a v i n g c o n c e d e d 
O u r B U S A c u p place a n d the U L 
c u p to the s c u m a n d b e e n ca l l ed 
the u n d e r d o g s by the m a t c h p r o ­
g r a m , it w a s t i m e for revenge. 
The long m a t c h preparat ion s tar ted 
w i t h a relaxing stroll t h r o u g h the 
trees, a w a r m up in s o m e r a n d o m 
c u l - d e - s a c a n d s o m e w i s e w o r d s in 
the dress ing r o o m . 
Then the g a m e s tar ted. W i t h i n ten 
minutes and t w o short corners w e 
f o u n d ourse lves 2 -0 d o w n . W e 
c o n t i n u e d to d o m i n a t e the m a t c h , 
enjoying virtually all the p o s s e s s i o n 
and wi th about ten m i n u t e s to g o in 
the first half, l egendary s k i p p e r 
C h i c k e n B o l s k i p p e d past his mark­
er and p l a c e d the ball o n t o the 
Fluffy C h e r u b ' s stick w h o neatly 
g u i d e d the ball into S id the Sexist 's 
path for h i m to p lace the ball into 
the R H U L net. 2 - 1 . 
After s o m e inspirat ional hal f - t ime 
d e l i b e r a t i o n s , o u r h o p e s w e r e 
quickly d e n t e d by another R H U L 
short corner g o a l . Then , as f itness 

a n d avai lab i l i ty of s u b s t i t u t e s 
b e c a m e a factor, our d o m i n a t i o n 
b e c a m e a w e s o m e . S id n a r r o w e d 
the def ic i t to one g o a l and w i t h t w o 
m i n u t e s r e m a i n i n g , e q u a l i s e d 
a m o n g s t scenes of euphor ia w h e n 
the vast ly o u t n u m b e r e d IC c r o w d 
m o r e t h a n m a t c h e d t h e R H U L 
gather ing for noise . 
Extra t i m e w a s thus necessary and 
w i t h the R H U L players s tanding o n 
their last legs, half the t e a m s h o u l d 
have h a d hat-tr icks, but all d e c i d e d 
that penalt ies w e r e a crueler end 
for the H o l l o w a y boys . 
A n d s o penalt ies w e r e necessary. 
W i t h Big titties, S id a n d N o d d y all 
s c o r i n g c o n v i n c i n g l y a n d R e d 
H e l m e t saving or outnerv ing the 
ho l loway players , w e w o n convinc ­
ingly 3 - 1 . 

M u c h a l c o h o l w a s c o n s u m e d , 
m a n y songs were s u n g a n d w e 
w e n t to S o u t h s i d e to ce lebrate 
apparent ly . 
I'd like to thank all the players for a 
brilliant season a n d m y brother for 
p lay ing like shit . 
ICUHC 1 3 - 3 RHUL I 
IC win 3 - 1 on penalties. 

I C U H C I Celebrate their victorious cup performance. 

More Guns? Not Half! 
Last S a t u r d a y , m e m b e r s of ICRPC 
ventured o n to the f rozen w a s t e s 
of Bisley to s h o o t for the C o u r t m a n 
shie ld . This is an i n t e r - C C U full 
bore rifle c o m p e t i t i o n shot at 3 0 0 
yards The t e a m s ' m e m b e r s ran the 
w h o l e g a m u t of exper iences f r o m 
old sweats to those w h o had never 
shot full bore before . 

Scores w e r e erratic d u e to the 
s trong a n d changeable w i n d s b l o w ­
ing that day . Never the less s o m e 

impress ive scores w e r e r e c o r d e d 
and the day w a s m o s t success fu l . 

Final scores w e r e c lose but C &. 
G were a d j u d g e d to be the victors , 
largely d u e to their superior n u m ­
bers. 

Thanks to A n d r e w for his self­
less c o a c h i n g a n d also to all those 
w h o p r o v e d themselves wel l ski l led 
at the art of but tmarking . O o h 
M a t r o n ! 

This w e e k e n d s a w the B U S A rifle 
m a t c h held in the earthly paradise 
that is Sutton C o l d f i e l d . The uni ­
versity of L o n d o n f ie lded a t e a m of 
eight, six of w h i c h hai led f r o m 
Imperial . 
M a n y of the U L t e a m a c h i e v e d 
i m p r e s s i v e s c o r e s , p a r t i c u l a r l y 
A n d r e w ' W i l d m a n ' Eldridge, w h o 
w a s let in the t e a m despi te having 
s p r e a d s landerous r u m o u r s about 
captain Gareth . 
T h o u g h t i p p e d as favourites, the 
U L t e a m only m a n a g e d s e c o n d , 
wi th Edinburgh taking first p lace . 
This w a s d u e most ly to o n e of the 
n o n - I m p e r i a l m e m b e r s s h o o t i n g 
like an arse. 
The English University m e n ' s t e a m 
(two of w h o m w e r e IC shooters) 
d r e w 1 156 ex 1200 w i t h the 
S c o t t i s h univers i t i es a n d t h e 
English Universi t ies w o m e n beat 
the Scots . 
Imperial scores (ex 200) 
Rachael Ambrose - 191 
Andrew Eldridge - 195 
Gareth Hillier - 193 
Phil Golds - 191 
Andy Forsyth - 183 
Mike Eustace - 190 

And More 
Guns 
The Imper ia l C o l l e g e Rifle a n d 
Pistol Club Ladies T e a m recently 
put in a s t e r l i n g p e r f o r m a n c e 
against the R S M Rifle T e a m . In this 
tight fought c o m p e t i t i o n our t e a m 
d i d us p r o u d despi te N e e l a , it 's 
fo remost m e m b e r having inade­
quate c lav ic le -scapular invagina­
t ion (I'm assured this is not what 
y o u m i g h t s u s p e c t - Ed) . The 
w o m e n ' s t e a m s a w I m p r e s s i v e 
p e r f o r m a n c e s by b o t h S a s c h a 
Klengel a n d Rickitina A n g l e r u d , our 
S w e d i s h B l o n d e w h o ' s cons is tent 
per formances have p l a c e d her at 
2 n d in the ICRPC Duel l ing Ladder . 

Eventually R S M c l a i m e d the 
lead thanks to boy w o n d e r N i c k 
Royall w h o o v e r c a m e his y o u t h 
a n d inexperience to put in a great 
per formance that makes us believe 
that he c o u l d g r o w up to be a very 
useful shot . 

W e ' d like to thank all those 
w h o part ic ipated and w i s h The fair 
S i m o n e Parton g o o d luck w i t h her 
n e w diet p r o g r a m . 
Final score 
ICURPC Ladies 1173 - 1189 RSM. 

Face Uphill 
Struggle 
The first c o m p e t i t i o n to ever be 
a t t e n d e d by the M o u n t a i n e e r i n g 
C l u b a n d after k e e p i n g the o p p o ­
si t ion a w a k e half the night wi th a 
d i d g e r i d o o w e felt our chances 
w e r e g o o d . O n arriving, after a 
m a m m o t h tour of Sheff ie ld , the 
t e a m s c h o s e their routes and set­
t led d o w n . The first t i m e per iod 
started only t o o quickly w i t h Ruth 
a n d N i c k ge t t ing off to a cracking 
start, Ruth s c o r i n g a magnif icent 
1 14 points g iv ing her a fantastic 
13th overall p o s i t i o n . 

The next sess ion s a w Daffy 
a n d M i k e p u t t i n g in sterl ing perfor­
m a n c e s , b a g g i n g 115 a n d 121 
points respect ively . The final ses­
s ion s a w Rich a n d S i m o n p i t ched 
against s o m e hardcore o p p o s i t i o n 
f r o m the other university squads . 
B o t h d i d except ional ly wel l get t ing 
136 a n d 140 po in ts respectively, 
put t ing the 1st t e a m into 21st 
p o s i t i o n out of 4 5 . (The s e c o n d 
t e a m w a s d isqual i f ied for not hav­
ing a female m e m b e r , h o w IC?) 

Overa l l a semina l per formance 
w i t h m u c h for the guys and gal to 
be p r o u d of, g iv ing a so l id basis 
w i t h w h i c h to cont inue w i t h next 
year . C o o l . 

Resu l t s 
Hockey 
I C U H C 1 3 - 3 R H U L 
(Imperial w i n 3-1 on penalties) 
Football 
I C U A F C 1 4 - 2 U C L I 
I C U A F C II 1 - 3 LSE III 
I C U A F C III 5 - 0 U C L IV 
I C U A F C III 1 - 0 Kings III 
I C U A F C III 3 - 1 S O A S 
I C U A F C IV 2 - 0 Kings III 
I C U A F C IV 2 - 3 S O A S 
I C U A F C V 0 - 2 U M D S II 
I C U A F C V 1 - 1 U C L VI 
I C U A F C VI 6 - 0 U M D S III 
I C U A F C VI 0 - 2 U C L VII 

N o t e . I C U A F C VI look forward to 
p lay ing R S M II After their wel l 
d e s e r v e d relegat ion. 



EDS i C U 
Imperial College 

- u m m e r 

at Alexandra Palace 
Friday 19th June 1998 

3-course dinner, drinks reception 
with string quartet, live band & disco, 

free travel to and from tlie event, Casino. 
£200 holiday voucher S^~~\ 

ifl (Courtesy of STA Travel) \ /7» 
Limousine ride lo the Ball 

£ 4 5 Students: £ 5 0 Staff & A l u m n i 
A V A I L A B L E F R O M U N I O N O F F I C E 

Dress: Formal 
Travel: Tree coach or by Hiitish Hail lo Alexandra Palace Station, then lake lt'-'i bus 

h t t p : / / w w w . s u L J . i 4 * . a c . u k / S u m m e r B a l l / 
I n q u i r i e s : I n i o n O f f i c e - 0171 o«>4 8060 

N A M E 

A D D R E S S 

T E L E P H O N E NO. 

I would like Student t ickets @ £ 4 5 each 

I would like Staff /Alumni t ickets @ £ 5 0 each 

(These t ickets include vegetarian opt ions & halal options) 

] I will NOT be travell ing on the free c o a c h (please tick box) 
I enc lose my cheque for the total s u m of £ made payable to 'Imperial Col lege Un ion ' 

Please send your reply slip & cheque to: Summer Ball. Imperial College Union. Beit Quad. Prince Consort Rd. London. SW7 2BB 

http://www.suLJ.i4*
http://ac.uk/


TRAVEL INSURANCE SERVICES LIMITED 
R O W A N H O U S E , 226 U N T H A N K R O A D 
N O R W I C H N R 2 2 A H E N G L A N D 
T E L E P H O N E : 0 1 6 0 3 4 6 4 1 2 3 
F A C S I M I L E : 0 1 6 0 3 4 6 4 1 2 4 

E - M a i l d.direct@dial.pipex.com 
H om e Page http://www.westwind.co.uk/westwind/d-direct.html 

Student Travel News 
In response to high prices charged to students, and to encourage safe and 
affordable travel, Dial-direct are introducing the N e w 1998 Student Varsity-Bond 
Travel Insurance Policy. 

The 'Varsity-Bond' is not available through your travel shops. 
By-passing the travel agent enables the savings to pass direct to you. 
Just look at the savings buying direct can make Thinking of taking a year out? 

12 months Varsity-Bond - Plus comprehensive cover Worldwide from Dial-Direct 
costs £286.00. 
Similar levels of cover through a student travel shop costs £572.00 (+100%)!! 

In addition the low cost 'Adventures' option w i l l cover you for a wide range of 
outdoor activities, from snow-boarding to scuba-diving, hang-gl iding to 
white-water rafting. Examination re-sit is covered as standard. 

The Varsity-Bond is renown for its outstanding value and provides all the essential 
protection required by students for World-Wide travel, plus 24 hour Medical 
Emergency Services on call 365-days a year by the team at International Assistance 
Services L td . 

Your satisfaction is assured by our 14-day full-refund guarantee. 

Please keep the enclosed application, and return free-post when you are ready to 
travel. 

Yours faithfully, 

Max Perry 
(Student Services) 

* Discounts are available for group bookings * 

TRAVEL 

D I A L D I R E C T T R A V E L I N S U R A N C E SERVICES LIMITED: R E G I S T E R E D IN E N G L A N D A N D WALES 
C O M P A N Y C E R T I F I C A T E No: 3136334 

mailto:d.direct@dial.pipex.com
http://www.westwind.co.uk/westwind/d-direct.html


for STUDENTS - d i r e c t - f r o m 

NEW 
1998 VARSITY BOND 

S T U D E N T T R A V E L I N S U R A N C E 
specially designed 

for 
Young and Independent Travellers 

departing from and returning 
to the United Kingdom 

* U P T O 100% S A V I N G 

* E X A M I N A T I O N R E - S I T C O V E R 

* C O V E R F R O M 1 D A Y T O 1 Y E A R 

* V A R S I T Y O R V A R S I T Y P L U S 
- 2 L E V E L S O F C O V E R 

* A G E L I M I T E D T O 44 Y E A R S 

* 2 4 - H O U R E M E R G E N C Y A S S I S T A N C E 

- 365 D A Y S A Y E A R 

* G R O U P D I S C O U N T S A V A I L A B L E 

* ' A D V E N T U R E ' / A C T I V I T Y O P T I O N 

* 14 D A Y R E F U N D G U A R A N T E E 

" D O N ' T L E A V E H O M E W I T H O U T IT" 

supplied by 

DIAL - direct T R A V E L I N S U R A N C E SERVICES L I M I T E D 
T E L : (01603) 464123 F A X : (01603) 464124 

U N D E R W R I T T E N T H R O U G H 
A L L S E A S O N S U N D E R W R I T I N G A G E N C I E S L T D . 

O N B E H A L F O F 

C E R T A I N U N D E R W R I T E R S A T L L O Y D ' S 



B E N E F I T S A N D S U M S I N S U R E D VARSITY VARSITY PLUS 

M E D I C A L A N D O T H E R E X P E N S E S 
If you fall ill or have an acc ident while ab road , or have to return to the UK due to i l lness, injury or death, the 
cost will be high. Varsity B o n d will cover you for: 
* Your medical bills, hospital and ambulance charges, including emergency dental treatment for pain relief. 
* Any additional costs of returning you to the UK, including the use of an Air Ambulance if medically required. 
* The cos t s of a relative or f r iend, or qual i f ied med ica l attendant to escort you home. 

E2 
MILLION 

£5 

MILLION 

P E R S O N A L L I A B I L I T Y 
You will be cove red for your legal liability if you shou ld acc identa l ly injure other persons or damage their 

property. 

£2 
MILLION 

£2 
MILLION 

L E G A L E X P E N S E S 
We will pay for legal cos ts a n d expenses to pursue compensa t ion ar is ing from your injury or death whi le 
a b r o a d . £5,000 £10,000 

D E A T H B Y A C C I D E N T £10,000 £10,000 

PERMANENT DISABLEMENT 
Cover is prov ided for loss of l imbs and eyes result ing from an acc ident . 

£10,000 £10,000 

HOSPITAL COMPENSATION 
As well as pay ing the main med ica l cos t s , we will pay you addit ional cos ts dur ing your hospital conf inement . 

£500 £500 

LOSS OF DEPOSIT C A N C E L L A T I O N C U R T A I L M E N T 
RE-SIT E X A M I N A T I O N S D U E T O E X A M F A I L U R E 
There are many factors outs ide your cont ro l wh ich cou ld force you to cance l or cut short your trip. The 
Varsity B o n d pol icy will cover the travel and a c commoda t i on expenses that you are liable to pay or have 
a lready paid due to: 
* The i l lness, acc ident or death, inc lud ing hospital isat ion of yourself or a c lose relative, travell ing 

c o m p a n i o n , or pe rson with w h o m you have arranged to stay. 
* You be ing required to attend an examinat ion or you failing an examinat ion (University or equivalent) 

and be ing required to re-sit the examinat ion as a result of wh ich you have to cance l your trip. 
* Al l reasonab le addit ional travell ing e x p e n s e s returning you to your UK add ress due to ser ious 

i l lness, severe injury or death of a relative or c lose bus iness assoc ia te . 

£1,500 £1,500 

MISSED D E P A R T U R E 
If you miss your pre-booked outward or return flight, ferry, c o a c h or train as a result of acc ident or mechan i ca l 
b r e a k d o w n of your t ranspor t , the i n s u r a n c e wil l cover the add i t i ona l c o s t s of a l ternat ive t ravel a n d 
a c c o m m o d a t i o n . 

£800 £800 

T R A V E L D E L A Y 
You will be c o m p e n s a t e d by £20 for the first full 12 hours, and £10 for each subsequen t 12 hours dur ing your 
delay. 
You a l so have the cho ice to cance l your trip if the delay in the UK exceeds 24 hours and be re imbursed for 
all i r recoverable cos t s . 

£100 £100 

P E R S O N A L L U G G A G E 
D a m a g e or loss to luggage and persona l effects is a constant risk whi le you are travel l ing. The insurance 
will c ompensa t e you up to £250 for a s ing le article. 

£1,250 

L U G G A G E D E L A Y 
If your luggage d o e s not arrive within 12 hours on your outward dest inat ion, you will be c o m p e n s a t e d for 
necessa ry pu r chases - inc lud ing the hire of essent ia l leisure equipment . 

£100 

M O N E Y A N D T R A V E L D O C U M E N T S 
We will help defray the theft or loss of money, travellers cheques and credit ca rds . The limit for c a sh is £200. 
(£100 for under 16) If you lose your passpor t , t ickets or travel d o c u m e n t s while ab road , we will pay for the 
reasonab le cost of obta in ing a rep lacement . 

£500 

PASSPORT £200 £200 

H I I A C K B E N E F I T £500 

M U G G I N G B E N E F I T £250 

24 HOUR EMERGENCY ASSISTANCE - 365 DAYS A YEAR 
Both the 'Varsity' and Varsity Plus have the facility of emergency services provided by International Assistance Services Ltd 
who will provide: 

* Multi-lingual assistance with Hospitals and Doctors 
* Repatriation arrangements and necessary escorts by a medical attendant. 
* Travel arrangements for other members of your party, or next of kin. 
* On arrival in the United Kingdom, an ambulance service to hospital or home. 



MONEY BACK GUARANTEE 
If when you have received your certificate, you dec ide that the cover does not suit your requirements, and provided that 
no claims have been made or travel undertaken, you may return it within 14 days of purchase to obtain a full refund. 
Please note that the summary of cover is intended as a guide only. We recommend that you carefully read and fully 
understand the policy which will be issued to you once your proposal has been accepted. The policy will contain various 
terms, conditions, exclusions, limits and excesses. 

ADVENTURES OPTION 
Hazardous Activities may be covered by an additional payment to include: 
Canoe ing , cycling, deep sea fishing, dinghy sailing, hang gliding, scuba/skin diving, horse-riding, winter sports, trekking, 
wind surfing, rock cl imbing, mountain biking, mountaineering, para-gliding, sailing, surfing, water skiing and Wh i t ewa te r 
rafting. 

The Varsity and Varsity Plus 
AREA 
OF 

TRAVEL 
EUROPE Australia/N. Zealand WORLDWIDE 

Varsity Varsity 
Plus 

Varsity Varsity 
Plus 

Varsity Varsity 
Plus 

0 - 5 Days £7.95 £10.50 £14.00 £16.00 £15.00 £17.50 
6-10 Days £9.80 £12.50 £16.00 £20.00 £18.00 £23.00 
11 -17 Days £12.50 £14.00 £19.80 £24.00 £23.00 £27.00 
18-24 Days £14.00 £16.00 £24.00 £29.00 £26.00 £32.00 
25 - 31 Days £15.50 £18.00 £27.00 £33.00 £29.00 £35.00 
Up to 6 Weeks £20.50 £24.00 £38.00 £46.00 £42.00 £49.50 
Up to 2 Months £24.00 £28.00 £46.00 £54.00 £49.00 £59.00 
Up to 3 Months £38.00 £45.00 £64.00 £75.00 £68.00 £87.00 
Up to 4 Months £48.00 £56.00 £79.00 £98.00 £89.00 £109.00 
Up to 5 Months £59.00 £69.00 £94.00 £116.00 £106.00 £126.00 
Up to 6 Months £71.00 £84.00 £107.00 £130.00 £119.00 £148.00 
Up to 7 Months £82.00 £96.00 £127.00 £149.00 £144.00 £175.00 
Up to 8 Months £95.00 £112.00 £134.00 £158.00 £168.00 £199.00 
Up to 9 Months £106.00 £125.00 £154.00 £179.00 £188.00 £228.00 
Up to 10 Months £119.00 £139.00 £161.00 £189.00 £206.00 £248.00 
Up to 11 Months £129.00 £149.00 £179.00 £209.00 £218.00 £270.00 
Up to 12 Months £142.00 £168.00 £189.00 £219.00 £229.00 £286.00 

Age limited to 44 years at date of departure. 

Age under 2 at age of departure, free. 

Travellers under 16 at date of departure, half price if a ccompan ied 

by insured adult. 



APPLICATION 
P L E A S E USE B L O C K CAPITALS 

Careful ly c h o o s e the level of protect ion you require i.e. Varsity or Varsity P lus. Select the areas to be v is i ted, apply the h ighest p remium if 
several areas are be ing v is i ted. Select the total durat ion of your visit (maximum 12 months) . A d d 'Adventures ' p remium if required. 
Applicat ion from resident foreign students studying in the UK will be cons idered, but repatriation will be back to the UK and not to the country of origin. 
Comp le t e your appl icat ion in B L O C K CAP ITALS P L E A S E and return together with your p remium to the F R E E P O S T add ress below. 

OR FOR IMMEDIATE COVER - PHONE 01603-464123 with your credit card details 

N A M E S OF ALL P E R S O N S TO BE INSURED 
TITLE INITIAL SURNAME 

A G E AT DEPARTURE DATE 
(PLEASE TICK AGE BAND BOX UNDER 2 

(FREE) 
2-15 

> PRICE) 16-44 

'ADVENTURES' F 0 R
 0 - 3 M 0 N T H S S T A Y A D D £ 2 4 . 0 0 

OPT IONS F O R 4 - 1 2 M O N T H S S T A Y A D D £ 3 7 . 0 0 

A D D R E S S O F F I R S T N A M E D I N S U R E D P E R S O N 

PREMIUM 

TOTAL £ 

POST 
CODE 

PHONE 
NO. 

VARSITY 
O R 

VARSITY PLUS 
A t i ck for Va rs i t y w i l l d e l e t e 
c o v e r for l u g g a g e a n d m o n e y . 

• 
• 

ADVENTURE/ACTIVITY 
GEOGRAPHICAL AREAS 
1. EUROPE 
2. AUSTRALIA/N.ZEALAND 
3. WORLDWIDE 

• 
• • • 

PERIOD OF I N S U R A N C E 

DAYS/MONTHS 

DATE DEPARTING U.K. 
/ / 

• M Y C H E Q U E F O R £ is e n c l o s e d . 
(PAYABLE TO DIAL-DIRECT TRAVEL INSURANCE SERVICES LIMITED) 

W A R R A N T Y - This insurance is subject to the warranty that all travellers are fit 
and well, and no travel will be made or undertaken 
1. Against medical advice 
2. After a terminal prognosis has been diagnosed 

I | P L E A S E D E B I T M Y V I S A / A C C E S S C A R D £ 3- w i , n , n e intention of receiving medical attention abroad 

FOR OFFICE USE 

A B C D E F G H I J 

S e e 
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SIGNATURE DATE 

DIAL DIRECT TRAVEL INSURANCE SERVICES LIMITED 
FREEPOST ANG4027, 226 UNTHANK ROAD, NORWICH NR2 2BR 


